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Foreword:

Mobility, Migration and Identity

Human migration began transitioning from an itinerant and nomadic
lifestyle to agrarian settlement around 12,500-10,000 years ago (de Haas,
Castles, and Miller, 2020). In contrast, the 21st century is witnessing “the
routinization of geographically distant movement” (Shin and Lee, 2022, 1),
driven primarily by political, economic, social, cultural, and climatic factors.
As such, the present era may be characterized as the age of high mobility—
when mobility technologies have become integral to social life, mobility
itself is embedded within epistemological, ethical, and aesthetic practices,
and human beings increasingly understand not only our existence but also
their very nature as mobile (Lee 1). In short, it is a time when “every major
domain of human activity has become increasingly defined by motion”
(Nail, 2018, 1). Encompassing all types of human, nonhuman, or more-
than-human movements across both local and global scales, mobility has
emerged as a fundamental condition of human history and a defining
characteristic of the contemporary world.

As one of the most prevalent forms of human mobility, migration
profoundly affects the structure and composition of both migrant-sending
and migrant-receiving societies, often generating cultural and political
tensions while simultaneously revitalizing communities that might
otherwise appear monotonous or stagnant. In this sense, the young retired,
international students, terrorists, diaspora, holidaymakers,
businesspeople, slaves, sports stars, asylum seekers, refugees,
backpackers, commuters, young mobile professionals, and sex workers
may be understood as representative figures of the highly mobile society
of the 21st century (Urry, 2007). At the same time, people’s voluntary or
involuntary movement across borders frequently reshapes and hybridizes
their identities through encounters with the new environments they
traverse or settle within. As a significant milestone in an individual’s life
course, migration disrupts established modes of identity formation,
requiring migrants to negotiate between their heritage cultures and
unfamiliar social settings. In doing so, they must continuously reconstruct
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their identities amid emerging social tensions, cultural negotiations, and
cultural animation.

The three articles included in this special issue address, respectively: the
aestheticization and legitimization of migration literature and cultural
difference through literary institutions in Germany and Taiwan (Chang);
the construction of agency among Taiwanese women who migrated to
Japan in the late 1980s to study language, and subsequently married and
settled there (Nakamura); and Thai country music (/uk thung) as a sonic
archive of the rural-urban divide, as well as the gendered and classed
precarities experienced by domestic migrant subjects in Thailand,
particularly from the 1960s to the 1980s (Valyamedhi). Taken together,
these contributions examine the personal and social entanglements of
migration and identity (de)formation as mediated through mobility.
Understanding the interplay between mobility, migration, and identity is
therefore essential not only for interpreting literary and cultural works
produced by highly mobile societies, but also for understanding those
societies themselves—shaped by racialized, classed, gendered, and sexual
processes materialized through regimes of mobility governance. In this
sense, such inquiry ultimately gestures toward a more equitable and just
mobility future (Sheller, 2018).

Special Issue Guest Editors,
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Sounding Migration:
Gender Affects of Mobility in Thai
Country Music (Luk Thung)

Chawarote Valyamedhi *

National Chengchi University

Abstract

This article examines how /uk thung songs (1wasgnis, Thai country music)

mediate experiences of mobility generated by Thailand’s rural-urban
transformation during the second half of the twentieth century. The study
argues that /uk thung functions as a sonic archive through which
migration, longing, displacement, and social change become culturally
audible. Through close readings of four songs from the 1950s-1980s—
including male-voiced songs of migratory separation and selected phleng
kae (twaauf, answer-song) duets—the article analyzes how voice,

instrumental sound, regional vocality, and sonic memory preserve
emotional experiences associated with rural departure and urban-
industrial life.

The analysis demonstrates how male and female singers
negotiate mobility through distinct auditory and narrative strategies.
Male-voiced songs such as “Klap Thoet Riam Cha” and “Siang Khlui Riak
Nang” articulate longing, remembered locality, and attachment to rural
home through vocal calling, environmental soundscape, and the symbolic
role of kA/ui (Thai bamboo flute). In contrast, the Chanthana duet musical
repertoire stages intimacy and migratory distance through dialogic vocal
exchange, delayed correspondence, and imagined listening across urban-
industrial separation. Particular attention is given to the role of
recognizable vocal textures, regional pronunciation, and oral musicianship
in shaping migratory listening cultures within modern Thailand.

Rather than treating migration solely as demographic movement,
this study approaches mobility as an auditory and emotional condition

* Assistant Professor of Department of Southeast Asian Languages and Cultures,
National Chengchi University
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mediated through voice, sound, listening, and memory. In doing so, the
article positions /uk thung music as a linguistic-cultural and sonic practice
through which migrants sustain continuity with relationships, locality, and
social identity amid displacement and urban transformation.

Keywords: /uk thungsong, Thai internal migration, affects of mobility,
gendered affect, popular music and migration
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1. Introduction?

Across the second half of the twentieth century, internal migration
reshaped Thailand’s demographic landscape while generating new
acoustic experiences of longing, displacement, and mobility. As rural
migrants moved toward Bangkok and other urban-industrial centers,
experiences of uncertainty and social transition became increasingly
mediated through popular music. Among the most important cultural
forms emerging from this historical shift was /uk thung (gnvs, Thai country

music), which developed in the post-WWII period as a major cultural
expression of rural Thailand during the nation’s transition from an
agrarian society to an industrializing economy centered in Bangkok. Luk
thungmusical repertoire carried rural voices, regional accents, emotional
memory, and sonic textures associated with migration and urban
transformation.

For many rural migrants—particularly young women entering
textile and garment factories on Bangkok’s periphery—the capital city
represented a double-edged horizon: a site of economic opportunity as
well as cultural displacement, class discrimination, and moral scrutiny
(Mills). Migration in this context exceeded demographic movement alone.
It became a broader condition of mobility through which rural subjects
encountered new economic regimes, social hierarchies, and emotional
pressures. Ethnomusicological scholarship has long emphasized that
music provides a space where social identities and collective experiences
are articulated and negotiated (Stokes). Luk thung songs gave voice to
these experiences, revealing how migration reshaped intimacy, dignity,
and gendered expectations through vocal expression, lyrical address, and
performance.

In this article, the phrase “affects of mobility” refers to the
emotional orientations—such as longing, uncertainty, estrangement, and
moral negotiation—that emerge through migration and social movement.

1 This article forms part of a broader research project on migration and Thai
popular music. While the author has exploredrelated themes elsewhere, the present
study develops a distinct analytical framework centered on affect theory, gendered
performativity, and the concept of the sonic archive.
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Mobility is therefore understood not simply as physical movement, but as
an entanglement of movement, representation, listening, and embodied
practice (Ahmed; Cresswell).

Within this landscape of mobility and urban transformation, /uk
thungsongs became a crucial medium through which migration was made
audible. The music preserved emotional histories often absent from
official narratives, not through statistical accounts of migration, but
through vocal timbre, regional accents, musical texture, and lyrical
address. This article examines how /uk thung music operates as a “sonic
archive” (Ochoa Gautier), encoding the affective dimensions of migration
through sound and performance.

Through close readings of songs centered on migratory
separation, rural longing, factory labor, and urban courtship—including
“Klap Thoet Riam Cha” (nduidaisenis, Please Come Back, My Dear Riam)
(1950s) and “Siang Khlui Riak Nang” (i#ewquiienus, Flute Melody Calling the
Girl Back) (1971), alongside selected phleng kae (imasud, answer-song)
duets—the analysis explores how voice, instrumental sound, sonic
memory, and gendered narration mediate experiences of mobility within
modern Thailand.

While my recent study examined /uk thungthrough the affective
formation of working-class subjectivity during Thailand’s industrial
transition, the presentarticle focuses more specifically on sonic mediation,
vocal performance, and the auditory dimensions of mobility and gendered
displacement.

1.1.  Theoretical Positioning and Contribution

While existing scholarship on luk thung—particularly James Mitchell’s
work on political economy and cultural history (Mitchell), alongside
Pattana Kitiarsa’s discussions of migrant manhood and rural male identity
in Thai popular music (Kitiarsa)—has established the genre’s importance
within modern Thai society, less attention has been given to how
migration and mobility are mediated through voice, sound, and auditory
exchange. These perspectives are crucial for understanding how rural
migrants negotiate emotional life, social identity, intimacy, and moral



REMATE L ( Luk Thung ) PROMRIERBENMER T

expectation through musical and vocal expression. This article approaches
luk thung songs as a site of sonic mediation in which mobility becomes
audible through voice, lyrical address, musical texture, and performance.
Drawing on Ahmed’s theorization of affect, the analysis examines how
collective feelings—including longing, anxiety, estrangement, and
dignity—circulate through song and listening practices (Ahmed). At the
same time, Butler’s concept of performativity (Butler) helps illuminate
how male and female singers negotiate mobility through distinct vocal and
narrative strategies under changing social conditions. To develop this
argument, the article makes three related contributions:

1.1.1. Performativity and Mobility

The study applies performativity theory to show how /Juk thung songs
function as cultural scripts through which migrants negotiate gendered
expectations, emotional vulnerability, and social identity across the rural-
urban divide.

1.1.2. Dialogic Gendered Voice
The analysis examines phleng kae (1wasuf, answering-song) musical

repertoire as dialogic musical forms through which women respond to
male-voiced narratives, negotiating intimacy, caution, and moral authority
within conditions of migration and urban modernity.

1.1.3. Sonic Archive and Vocality

Drawing on Ana Maria Ochoa Gautier’s concept of the sonic archive (Ochoa
Gautier), the article explores how vocal timbre, regional accents, lyrical
delivery, and musical texture preserve emotional histories of migration
often absent from official historical narratives.

By foregrounding voice, listening, and dialogic song forms, this
study contributes to language and linguistic-cultural studies by
demonstrating how migration and social difference are negotiated through
vocal performance and mediated sound. Luk thung music thus emerges as
a socially embedded auditory practice through which the affects of
mobility become culturally audible.
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1.2 Structure of the Paper

Following this introduction, Section 2 outlines the methodology and
analytical framework, focusing on performativity, sonic mediation,
listening practices, and the concept of the sonic archive as applied to
selected /uk thungsongs. Sections 3 and 4 establish the historical and sonic
contexts of migration, media circulation, and Bangkok’s position within
Thailand’s auditory imagination. Sections 5 and 6 then examine how
mobility, longing, intimacy, and migratory separation are mediated
through vocality, musical texture, and dialogic exchange within male-
voiced songs and phleng kae repertoires. Section 7 synthesizes these
discussions through the framework of the sonic archive, emphasizing how
voice, listening, and musical sound preserve migratory memory and
auditory continuity within modern Thailand. Finally, the conclusion
reflects on /uk thung music as a cultural medium through which mobility,
memory, and social transformation become audible through sound and
listening.

2. Methodology: Song Selection and Analytical
Approach

The methodology proceeds in two distinct yet integrated parts. The first
defines the criteria for song selection, prioritizing iconic musical texts that
best exemplify the historical and gendered dynamics of the rural-urban
divide during the period of peak internal migration. The second part
details the analytical approach, which applies three theoretical lenses—
performativity, affect theory, and the sonic archive concept—to the
selected musical texts.

This study employs a methodology centered on interpretive
analysis of lyrical narration, vocal delivery, and musical texture, guided by
a historically grounded theoretical framework. The analysis focuses on /uk
thung songs produced between the late 1950s and the 1980s, a formative
period marked by large-scale internal migration, rapid urban expansion,
and the consolidation of /uk thung music as a nationally recognized
popular genre.

The four songs selected for analysis were chosen according to
three criteria: (1) their canonical status and wide circulation within /uk
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thung music history, (2) their engagement with migration, mobility, and
rural-urban transition, and (3) their capacity to articulate contrasting
gendered experiences through voice, lyrical address, and musical
narration. Together, these songs form a focused corpus through which the
sonic and performative dimensions of mobility may be examined.

The selected songs fall into two analytically related groups. First,
“Klap Thoet Riam Cha” and “Siang Khlui Riak Nang” present male-voiced
narratives of migratory separation and rural longing, emphasizing
remembered locality, attachment to home, and emotional distance
through vocal calling, instrumental sound, and rural auditory imagery.
Second, “Chanthana Thi Rak” (sunwiisn, My Beloved Chanthana) and its
phleng kae reply “Chanthana Top Rak” (§unuiaeusn, Chanthana Replies to

Love) shift the setting toward urban-industrial life, staging a dialogic
negotiation of intimacy, listening, and migratory distance through
alternating male and female vocal exchange.

These songs are representative not because they encompass the
full diversity of /uk thung music, but because they illuminate distinct
auditory approaches to migration and mobility within modern Thailand.
Collectively, they demonstrate how voice, musical texture, dialogic
exchange, and sonic memory mediate experiences of distance, intimacy,
and migratory listening across rural and urban environments.

Because this study focuses primarily on voice, sound, listening
practices, and auditory mediation, lyrical excerpts are reproduced
selectively according to their analytical relevance rather than
comprehensively for every song discussed. Full lyrics are included
primarily for shorter songs in which vocal calling and sonic imagery can be
examined as integrated structures, while longer dialogic works such as the
Chanthana duet are discussed through selected excerpts most directly
related to migratory listening, vocal correspondence, and mediated
intimacy. Earlier discussions of the Chanthana duet and its relationship to
gendered migration and emotional experience appear in Chawarote
Valyamedhi’'s work on estrangement and working-class emotional
convergence in /uk thungsongs (Valyamedhi).

2.2. Analytical Approach
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The  analytical approach integrates cultural anthropology,
ethnomusicology, and performance theory through interpretive analysis
of lyrical narration, vocal delivery, and musical texture. Rather than
treating songs as passive reflections of migration, the study examines how
luk thung music mediates experiences of mobility through sound,
listening, vocality, and dialogic exchange.

2.2.1. Performativity and Vocal Address

Drawing on Butler’s concept of performativity, the analysis approaches
songs as performative acts (Butler) through which singers negotiate
gendered identities, intimacy, and social expectation through speech, vocal
address, and lyrical positioning. Particular attention is given to apologies,
promises, hesitation, repetition, and cautious language as vocal strategies
through which migrants articulate attachment, uncertainty, and mediated
forms of emotional communication across distance.

2.2.2. Affects of Mobility and Listening Practices

Drawing on Ahmed’s (2004) theorization of affect, the study approaches
migration as an embodied and relational condition shaped through
circulation, attachment, and listening practices. Feelings such as longing,
estrangement, uncertainty, shame, and dignity are examined as socially
mediated orientations emerging through movement and displacement.
Within /uk thung music, these affects circulate through repetition,
remembered sound, vocal familiarity, lyrical narration, and shared
listening across dispersed audiences. The analysis therefore focuses not
only on emotional expression itself, but also on the auditory conditions
through which migratory experience becomes culturally recognizable.

2.2.3. Sonic Archive

The analysis further examines how vocal timbre, regional pronunciation,
melodic phrasing, and instrumental sound—including kA/ui (vqe, Thai
bamboo flute)—preserve migratory memory through sonic expression
and auditory circulation (Ochoa Gautier, 2014). Particular attention is
given to the role of voice as an auditory medium of emotional
communication, especially in songs such as “Klap Thoet Riam Cha,” where
migratory separation is mediated through direct vocal calling and
imagined hearing across distance. The study also examines how
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recognizable vocal textures, environmental soundscapes, and mediated
musical forms sustain auditory associations with locality, distance, and
rural attachment within contexts of urban transformation. In addition,
instruments such as kA/uj, although historically associated with Thai court
ensembles, became increasingly linked to representations of rural and
peasant life through twentieth-century popular media and listening
culture.

Throughout this article, Bangkok is treated as Thailand’s primary
political, economic, and cultural center and as a major destination within
twentieth-century internal migration. While the rural-urban divide forms
an important historical backdrop to these movements, the analysis focuses
more specifically on how mobility becomes culturally audible through
voice, instrumental sound, listening practices, and sonic memory.

Together, these concepts guide close readings of historically
situated musical texts, emphasizing how voice, sound, and auditory
mediation shape experiences of migration, intimacy, and social
transformation within modern Thai society.

3. Historical and Cultural Context of Luk Thung Songs
The emergence of /uk thung music as a nationally recognized genre was
closely connected to the expansion of internal migration, mass media
circulation, and urban transformation in mid-twentieth-century Thailand.
Between the 1960s and the 1980s, large numbers of migrants from regions
such as the Central Plains, the Northeast (Isan), and the South moved
toward Bangkok, which functioned as the country’s primary political,
economic, and cultural center. These movements were shaped by
industrial expansion, Cold War geopolitics, and state-led development
policies that intensified connections between provincial and urban life
(Mitchell).

These migratory movements also transformed patterns of
cultural circulation and listening throughout Thailand. Expanding
transportation networks, particularly the Mittraphap Highway
constructed during the early 1960s, connected the Northeastern region
with Bangkok and facilitated the circulation of labor, media, and popular
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music across regions. Extending across Isan—Thailand’s largest region,
covering approximately 167,718 square kilometers—the highway linked
rural provincial communities more directly to the kingdom’s socio-
economic center. The name Mittraphap (“friendship”) reflected the Cold
War context of the project, which was funded largely through United States
support (Keyes 56). Although the highway symbolized modernization and
national integration, the economic benefits of development remained
unevenly distributed throughout the Northeast. As Charles F. Keyes
observed, large-scale development projects often appeared distant from
the everyday realities of many villagers. (Keyes 57) Improved
transportation therefore not only strengthened state and media networks,
but also enabled increasing numbers of Northeastern migrants to travel
toward Bangkok and other expanding urban-industrial centers in search
of employment and economic opportunities unavailable in their
hometowns.

Alongside these infrastructural transformations, radio
broadcasting, film, and later television enabled /uk thungsongs to circulate
widely among migrant audiences whose everyday lives were increasingly
shaped by movement between rural hometowns and urban workplaces. In
this context, /uk thung music emerged as an important auditory medium
through which mobility, distance, memory, and attachment to home
became culturally mediated through sound and listening.

While these developments reinforced distinctions between
Bangkok and the provinces within Thailand’s modern “geo-body”
(Winichakul), the present study approaches such divisions primarily as
historical and social conditions underlying migration and media
circulation. The analysis focuses more specifically on how /uk thung songs
transformed these experiences into forms of sonic narration, auditory
memory, and listening practice. Earlier discussions of the Chanthana duet
have emphasized its relationship to migration and industrial-era social
change in Thailand (Valyamedhi). Building on that foundation, the present
analysis focuses more specifically on mediated intimacy, dialogic vocal
exchange, and the sonic dimensions of phleng kae within contexts of
migratory separation and listening.

3.1 The Urban Paradox: Naming and Cultural Tension



REMATE L ( Luk Thung ) FROMBIERBENMER 13

Although the music circulated widely through radio and film during the
1950s, the term phleng luk thung emerged through Bangkok’s media
industry, reflecting the genre’s complex relationship with urban cultural
institutions. In late 1964, a televised variety program featuring this music
was officially renamed Phleng Luk Thung (wwasgmjs, Songs of the Fields) by

Channel 4 Bangkhunphrom (Chaiyaphiphat).

The naming generated debate among early television audiences,
particularly within middle- and upper-class Bangkok households that
dominated television viewership during the period. Critics often regarded
the music’s rural vocal style, lyrical directness, and regional aesthetics as
incompatible with dominant urban ideals of refinement and cosmopolitan
taste. Yet the term persisted and was gradually embraced by performers,
listeners, and migrant audiences whose experiences increasingly shaped
the genre’s popularity.

This early moment reveals how /Juk thung music occupied an
ambivalent cultural position: while strongly associated with rural life and
migration, its circulation and recognition were mediated through urban
broadcast institutions. The genre therefore emerged not outside
Bangkok’s cultural sphere, but through ongoing interactions among
migration, media circulation, rural memory, and urban listening practices.

3.2 Sonic Maps: Labor, Ambition, and Mobility

By the 1970s, /uk thung lyrics increasingly reflected the experiences of
migration and urban transition shaping modern Thailand. Songs described
factory labor, urban loneliness, return journeys, and emotional attachment
to rural homeplaces, allowing listeners to navigate changing social worlds
through sound and narration (Jirattikorn). In this sense, /uk thung music
functioned as a form of sonic mapping through which mobility and
displacement became culturally audible.

Sayan Sanya’s “Nak Phleng Khon Chon” (wninwasausu, The Poor

Musician), for example, presents the voice of a rural singer pursuing
opportunity in the city despite limited formal education and uncertain
social status. Through direct lyrical address and emotionally restrained
vocal delivery, the song frames ambition, vulnerability, and mobility as
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interconnected experiences rather than purely economic conditions. The
narrator’s appeal for compassion transforms personal uncertainty into a
recognizable social voice shared by many listeners navigating migration
and urban transition.

Songs such as these demonstrate how /uk thung music mediated
experiences of movement, aspiration, distance, and belonging through
voice, musical narration, and sonic familiarity. Rather than documenting
migration solely as social change, the genre rendered its emotional and
auditory dimensions audible within everyday listening practices.

3.3. Musical Hybridity, Media Circulation, and Revival
From its earliest decades, /uk thung music developed not as a fixed
traditional form, but as a hybrid musical style shaped by regional
performance practices, media circulation, and global popular sounds.
Mitchell notes thatits melodic foundations drew heavily from Central Thai
musical idioms while incorporating ornamentation associated with Isan
molam (vwed18a11) and, in some cases, Southern performance traditions
(Mitchell). Terry Miller’s study of molam further demonstrates how
Northeast vocal techniques and the timbre of khaen (uau, mouth organ)

contributed to the expressive qualities that later became closely associated
with /uk thung music (Miller). These regional influences interacted with
foreign musical styles—including Latin dance rhythms, cinematic
orchestration, and American popular music—which circulated widely
through films, radio, and U.S. military presence during the Cold War period
(Lockard; Mitchell).

Thanapat Tanprasert and Christopher Rockwell contrast this
musical synthesis with dontri sakon (ausiaina, international music), which

adopted Western pop and rock styles more directly as markers of
cosmopolitan modernity (Tanprasert and Rockwell). By contrast, /uk
thung music retained stronger associations with regional vocality, rural
memory, and migration-oriented listening publics, even while absorbing
diverse musical influences. Rather than existing as isolated musical
categories, /uk thung and dontri sakon increasingly interacted through
shared media environments, recording industries, and broadcast
technologies.
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By the 1980s, the spread of cassette technology significantly
transformed patterns of musical circulation and listening. Portable and
inexpensive cassette recordings enabled /uk thung songs to move widely
across provincial markets, transportation routes, and migrant
communities in Bangkok. Amporn Jirattikorn notes that by the mid-1980s,
the genre accounted for nearly 40 percent of Thailand’s music sales
(Jirattikorn). The same period also witnessed an expansion of visual and
performative spectacle through televised concerts and large-scale stage
performances featuring sequined costumes, hang khruang (mamsies, backup

dancers), amplified sound systems, and elaborate staging. These
developments linked rural musical imagery with modern entertainment
technologies, reshaping how /uk thung music was heard, viewed, and
performed.

The Asian Financial Crisis of 1997 marked another important
moment in the genre’s transformation. During this period, /uk thungmusic
was increasingly revalued within public discourse as a recognizable
expression of Thai cultural identity (Jirattikorn). At the same time, the
genre continued to absorb transnational musical influences, including
salsa, rap, techno, and contemporary pop arrangements (Tanprasert and
Rockwell). Television performers and mainstream popular musicians also
began crossing more fluidly between /uk thung and dontri sakon
performance styles, softening earlier distinctions between the genres. By
the early 2000s, /uk thung music had become simultaneously associated
with rural nostalgia, media modernity, and evolving forms of popular
musical hybridity.

In this broader context of migration, media circulation, and
musical transformation, /uk thung songs emerged as important auditory
sites through which mobility, memory, longing, and social transition were
mediated. The following sections turn to close readings of selected songs,
focusing on return migration, dialogic vocal exchange, and the sonic
textures through which mobility became culturally audible within modern
Thailand.

4. Bangkok as a Sonic Site



16 (SMEIFESCERZE) S+ =H8

Bangkok occupies a central yet ambivalent position within the sonic
imagination of /uk thungsongs. As Thailand’s primary political, economic,
and cultural center, the capital city emerged during the second half of the
twentieth century as a major destination for rural migrants seeking
employment, education, and social mobility. Within /uk thung music,
however, Bangkok is experienced not only as a geographic destination, but
also as an auditory environment shaped through migration, media
circulation, and changing listening practices. In contrast to /uk krung (gn
n3s, songs of the capital city) and the Suntharaphon (qunsinsel) repertoires—
which in songs such as “Krung Thep” (njunn, Bangkok, 1963) and “Krung
Thep Ratree” (nyunnsia3, Night Time Bangkok, 1951) often portray the city

through cosmopolitan romance and urban elegance—/uk thung songs
frequently approach Bangkok through migration, memory, and sonic
distance.

Through both lyrical narration and musical texture, /uk thung
songs render urban experience audible. Songs such as “Sut Thai Thi Krung
Thep” (qaswiingann, The End in Bangkok, 1986) by Sunaree Ratchasima

portray Bangkok as a space shaped by uncertainty, aspiration, and
distance from rural homeplaces. Similarly, Phumphuang Duangchan’s “Sao
AM.” (smedy, A.M. Girl) employs radio technology as a sonic metaphor for
contrasting listening worlds. Within the song, A.M. radio—familiar,
provincial, and associated with rural listening practices—is contrasted
with the fashionable F.M. soundscape linked to Bangkok youth culture. By
identifying its heroine as a “girl of AM.” the song frames rural auditory
familiarity not as backwardness, but as a continuing mode of listening
carried into urban modernity.

Rather than depicting migration as complete rupture, Sao A.M.
suggests that attachment to rural life may persist through listening
practices, vocal familiarity, and sonic memory even after physical
relocation. Luk thung songs therefore sustain forms of continuity across
geographic movement, allowing migrants to inhabit urban environments
while remaining connected to regional soundscapes and remembered
auditory experiences of home.

This urban soundscape is shaped not only through lyrics, but also
through vocal timbre, instrumentation, and musical style. Nasal vocal
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delivery, regional accents, and the incorporation of Thai melodic idioms
and folk instruments maintain audible associations with provincial and
regional musical aesthetics. These characteristics differ from vocal
standards historically associated with Thai classical and urban musical
traditions developed within elite cultural circles in nineteenth-century
Bangkok (Swangviboonpong). Even when recorded in Bangkok studios
and circulated through urban media networks, /uk thung music often
preserves what may be described as arural point of audition. Bangkok thus
emerges not simply as a symbolic center of Thai modernity, but as a sonic
environment mediated through radio broadcasting, vocality, musical
texture, and migratory listening.

As a whole, these songs map different auditory orientations
toward Bangkok as the capital city and a major site of urban modernity in
Thailand. In Sut Thai Thi Krung Thep, the city is experienced through
distance, uncertainty, and migratory separation, while in Sao 4.M. urban
modernity enters everyday rural experience through radio frequencies
and mediated listening. In both cases, Bangkok functions less as a singular
urban actor than as a broader auditory environment shaping experiences
of mobility, aspiration, and social transformation within modern Thailand.

The following sections turn to close readings of selected songs,
focusing more specifically on return migration, dialogic vocal exchange,
and the sonic textures through which mobility becomes culturally audible
in Juk thung music.

5.Calling Across Distance: Sound, Memory, and Longing
A recurring motif in /uk thung songs is the male voice calling for a woman
to return home from the city. These songs articulate not only romantic
longing, but also the emotional distance and uncertainty produced by
migration and urban transition. Through recurring acts of calling and
lyrical repetition, the desire for return becomes a sonic expression of
attachment to home, memory, and rural belonging. Rather than portraying
migration solely as physical movement, the songs render migration
audible through longing, waiting, and imagined hearing across distance.
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In many of these narratives, Bangkok appears as a space
associated with opportunity, mobility, and modern social life, particularly
for young rural women entering new urban environments. The male
narrators, meanwhile, remain closely tied to rural soundscapes,
agricultural memory, and local attachment. Drawing on Ahmed’s (2004)
understanding of affect as circulation between bodies, places, and signs,
these songs reveal how hope, uncertainty, desire, and nostalgia become
attached to the figure of the migrating woman. Her movement toward the
city transforms migration into an emotional and auditory condition
experienced through separation, anticipation, and imagined return.

Suphanburi occupies a particularly significant place within this
sonic landscape. Widely associated with influential /uk thungsingers such
as Suraphon Sombatcharoen and Sayan Sanya, the province became an
important auditory reference point within Central Thai rural musical
culture. References to Suphanburi in these songs therefore function not
simply as geographic markers, but as invocations of shared musical
memory, regional vocality, and attachment to rural homeplaces. Calling
someone back to Suphanburi is thus also a call toward familiarity,
recognition, and remembered sound.

Following Judith Butler’s concept of performativity, these songs
may also be understood as performative enactments of longing and
attachment. The male voice does not merely describe emotional loss; it
actively performs waiting, remembrance, and emotional attachment
through repeated acts of vocal address. Luk thung songs thereby become
sonic spaces in which migration is mediated through voice, memory, and
emotional projection rather than direct physical presence alone.

The following two songs—“Klap Thoet Riam Cha” (aduidaiseus,
Please Come Back, My Dear Riam) and “Siang Khlui Riak Nang” (1#esvqei3on
uw, Flute Melody Calling the Girl Back)—exemplify these sonic dynamics

of return and attachment through distinct sonic forms of longing and
attachment.

5.1. Voice, Return, and Rural Memory in “Klap Thoet
Riam Cha”
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“Klap Thoet Riam Cha” (ndudaionsy, Please Come Back, My Dear Riam) was

first recorded around 1959-1960 by Muengmon Sombatcharoen, an early
member of Suraphon Sombatcharoen’s ensemble. Written by Suraphon,
the song became one of the most widely recognized classics of early /uk
thung music, particularly through its emotionally direct vocal style and
memorable lyrical address. Performed through a restrained yet persistent
male voice, the song stages migration not as distant observation, but as an
embodied journey of searching, calling, and attempted return.

The narrative centers on a woman named Riam who has
migrated from Suphanburi to Bangkok. Unlike songs that depict longing
from afar, the narrator himself travels from the countryside to the capital
in search of her. The song therefore unfolds through movement across
migratory space rather than remote remembrance alone. As he searches
through the city, the repeated plea for Riam’s return transforms vocal
address into an act of pursuit, sustaining attachment through calling,
memory, and imagined listening amid urban distance and uncertainty.
Below is the full lyric with translation:

Lyrics: “Klap Thoet Riam Cha” (néuidasenn, Please Come Back, My Dear
Riam) (1950s)

Thai Lyrics English Translation
(Geaitase Gowdudals 511  This voice calling — Riam, can you hear
it?

Do you remember me? It brings news:

nionla

desilifhudavendn i
I've come to take you back to

Sudndugnssa

Suphanburi.

C e L a2
vousiigume Topmo livuduiv yoyr parents have died — your fields
LifilastndamsSundugussa and buffalo have no one to care for

@onnizeu them. Hurry home to Suphanburi, Riam.

g < & f
VIHATUON THINUITING #3011 haye searched for you nearly

e everywhere in Bangkok, driven by hope.
iAovThidaiiyniu awmudaiu - Almost a year struggling — my skin
oy rough and darkened from the journey.
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Thai Lyrics English Translation

ndudagnasa o NAY  patyrn to Suphanburi — stop chasing

fGou empty dreams. Come back to the hoe
navluunveuwnidon wan  and spade, renewing the fields — better
fiufan@niegngs than living in Bangkok.

Y % & Y '
qWTTUTIUGT lA.lIi)s‘f!l]‘lJ‘VlBJZN
Suphanburi is our home — only rice

fields perhaps, but better still: when the

w

Sowdodamdsni wedanar i oo
time comes, rice fills the granary.
imlage

L Ca
odmasogiau @rssadiosh  poyet pe carried away by the glittering

oz “heaven” of the city. Return to the fields
nduAut g ijeg — come home to Suphan, my beautiful
qwssaudendn Inuaw one.

unailiau ihundedesey of

Y 4 Is there a woman here named Riam? If

nsen/ar
. L you find her, please tell her — the man

HINWUANYIVBNYII AU

from Suphan has come for her.

qUWITMHMVININY

Y e Y a - a
Windugussa inududodann o)l her to return to her first home —

I fair lady. Don’t make him keep
eenlfmnesdnny egmenn  searching — oh beautiful one of

o SanTagussa Suphanburi.

The song opens with an explicit act of vocal calling and imagined
hearing: “This voice calling — Riam, can you hear it?” From its very first
line, the song frames migration through auditory distance, transforming
voice into a primary medium of emotional connection across separation.
Through direct address, agricultural imagery, and repeated references to
personal memory, migration becomes an experience shaped through
calling, waiting, and the hope of return. The narrator’s journey from
Suphanburi to Bangkok conveys the persistence of attachment despite
physical distance, while references to “roughened and darkened skin”
evoke the exhaustion associated with travel, searching, and emotional
endurance. Rather than presenting return solely as social restoration, the
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song frames it as a desire to recover intimacy, familiarity, and shared rural
life.

Images such as “rice fills the granary” (5itwldds, mi khao sai yung)

frame the countryside as a place of cyclical continuity, sufficiency, and
shared rural livelihood. The line evokes an agricultural rhythm in which
labor, seasonality,and sustenance remain socially and temporally ordered.
By reminding Riam that “when the time comes, the granary will be full,”
the narrator emphasizes the reliability of rural life and the enduring
availability of home. Bangkok, by contrast, is represented as a space of
uncertainty and social distance associated with migratory movement and
changing relationships. The contrast between these spaces therefore
emerges less through explicit political opposition than through differing
temporalities, emotional expectations, and conditions of belonging
articulated within the song.

The narrator’s repeated calling of Riam’s name gives the song
much of its emotional force. His voice functions simultaneously as
remembrance, appeal, and imagined communication across migratory
distance, transforming lyrical repetition into an auditory enactment of
longing. In this way, “Klap Thoet Riam Cha” presents migration not simply
as geographic separation, but as an ongoing condition of listening,
memory, and emotional projection.

The song’s enduring popularity suggests the broader resonance
of these experiences during Thailand’s period of rapid migration and
urban transformation. Rather than portraying the countryside and the city
as fixed opposites, the song reveals how mobility reshaped emotional life
through distance, listening, and the persistent desire for connection across
changing social worlds.

5.2. Flute, Longing, and Migratory Distance in “Siang
Khlui Riak Nang”

By the mid-twentieth century, kA/uj together with rice fields and buffalo
imagery associated with wet-rice farming and agrarian labor, had become
strongly linked to rural life in Thai popular media. From songs such as
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Khang Khuen Doen Ngai ($1s3wideunars, On a Night of the Waxing Moon,

1942) to films including Santi-Vina (1954), the flute frequently functioned
as an auditory marker of rural sincerity, intimacy, and emotional
vulnerability. “Siang Khlui Riak Nang” (:#esvqeissnurs, Flute Melody Calling
the Girl Back) inherits and further develops this sonic language. Here, the
flute operates not simply as a musical instrument, but as a mediated voice
carrying longing across migratory distance. Its sound extends the
emotional reach of the singer beyond physical separation, transforming
listening itself into a form of emotional attachment.

Releasedin the late 1960s and recorded by Sonkhiri Sriprachuap,
“Siang Khlui Riak Nang” stages migration and separation through an
evocative rural soundscape centered on k#A/ui. The song opens with flute
melodies carried through the evening breeze alongside the sounds of
insects and nighttime rural ambience, establishing a rural auditory
environment shaped by separation, memory, and anticipation. Rather than
narrating migration solely through lyrical content, the song renders
emotional separation audible through environmental sound, musical
texture, and imagined listening. The flute becomes a mediated voice
directed toward a woman who has migrated from the district of Doem
Bang Nang Buat (mentioned as Doem Bang), Suphanburi to Bangkok,
transforming sound itself into an act of calling across distance.

Lyrics: “Siang Khlui Riak Nang” (@sswqusemn, Flute Melody Calling the Girl

Back) (1971)
Thai Lyrics English Translation
denugons g manuiivay The flute’s lament drifts upon the wind;

Wagduiuszny ndnduiuivle | choke on sorrow and swallow the
ma loneliness I cannot suppress.

The flute moans, and I think only of
vdonsnasay fnuazilsdudl  you;
HudsmFaniady iduntiline the crickets’ cries intensify my
unending sadness.
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Thai Lyrics

oannumeninineg
goFuNnunIUAT daseulnen

WNNEY

Iginadmiuniyn s

A @ P P
ﬁl/imﬂ'l!ﬂlh auo loavas

1813 naseaniesrnum

P ,
vinaenng Ihilumsigeds

= A4 =y ey
Anave/audaiiovazauiiay

" a Y4 Y o
DYUTINEAN HOUBYIDIINITE N

a yr Y !
131l ndraudou lou

P2 = R
dumaragagarutudu Asugy

.
AuANUNT

' Y o oy
vgeussias 15y umasiitng
nasedead1a13 19 MjwANLI

qnIsaIHadnNey

English Translation

You left the fields and disappeared into
Bangkok,

cutting me off — not replying to a
single letter.

[ hear you've been crowned Farm
Queen

— leaving our old love behind,
forgetting every tie between us.

Oh beloved, little village girl
— from a meadow grass flower you've
risen to become a high star.

I share in your pride, even if you've
forgotten me

— but do not be swept away,
remember who you are, be careful.

The bamboo sighs with the soft wind; a
lone palm strains to stand upright —
like a man who has lost all hope.

My flute still plays — please listen to
my song; oh beloved, do not abandon
me — the man of Doem Bang,
Suphanburi is still waiting.

Within this sonic framework, the lyrics imagine the woman

transformed through urban visibility and mobility—crowned Farm Queen

(it s, thephi chao rai) and elevated beyond the social horizons available

in her rural hometown. The title itself suggests how rural identity, labor,

and femininity become newly visible and culturally valued within urban

modernity. The narrator expresses pride in her transformation (“from

wildflower to high star”) while simultaneously recognizing the emotional

distance created by migration and social mobility. His self-image as a lone

palm tree bending against the wind renders separation audible through

environmental and natural imagery, allowing loneliness and uncertainty

to emerge through the surrounding rural soundscape.
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Nostalgiain the song therefore emergesless asa desire to restore
a fixed rural order than as an auditory condition shaped through memory,
separation, and imagined hearing. The final plea—that she might still hear
the flute and respond to its call—positions sound as a medium through
which emotional attachment may persist despite migration and urban
transformation. Bangkok thus appears not merely as a site of rupture, but
as an urban center that draws rural people, labor, and aspiration into new
social worlds while simultaneously reshaping emotional relationships
across migratory distance.

5.3. Sonic Motifs of Return and Rural Memory

Taken together, the motifs shared across “Klap Thoet Riam Cha” and “Siang
Khlui Riak Nang” construct a sonic landscape shaped by migration,
memory, and rural attachment. Rice fields and granaries evoke not only
agricultural life, but also rhythms of continuity, familiarity, and seasonal
return associated with the countryside. Rather than functioning solely as
economic symbols, these images situate longing within everyday rural
environments shaped by labor, kinship, and repetition.

Natural soundscapes—including bamboo moving in the wind,
crickets at dusk, and nighttime rural ambience—further intensify the
songs’ atmosphere of distance and anticipation. These environmental
sounds function not merely as background scenery, but as auditory
textures through which migratory separation becomes emotionally
perceptible. Within this soundscape, k4/ui becomes especially significant
as a mediated voice of attachment. Its trembling tone carries emotional
address across distance, transforming instrumental sound into an
imagined form of communication between separated listeners. Table 1
summarizes the major sonic and symbolic motifs recurring across the two
songs.

Table 1 Sonic and Emotional Motifs in Return-Migration LZuk
Thung Songs
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Vocal migratory imagined
. n and . .
Calling . distance hearing and
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expression
P address
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Khiui associated communicatio mediated
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life distance attachment
Agricultural ) Evokes
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Rice fields Y attachment to . y
seasonal . continuity,
rural life
rhythm and place
Represents Suggests
Familiarity p. . 88 .
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an
with rice rural associated
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continuity with home
Nature Creates
(bamboo . Amplifies emotional
. Environmental ]
wind, separation and atmosphere
. soundscape e .
crickets, anticipation surroundin
night air) g migration
Embodies
) Marks lived ) -
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. Function in Sonic /
Symbol /  Meaning in .
. ” Song Emotional
Motif Rural Life ) .
Narratives Function
regional marker of
identity belonging

Other motifs identified in Table 1 similarly connect migration to
embodied and localized experience. References to roughened or darkened
skin emphasize the physical traces of agricultural labor and emotional
endurance within conditions of mobility and separation. Suphanburi’s
recurring presence likewise reinforces the songs’ auditory geography. As
one of the most important cultural centers associated with early Central
Thai /uk thung music and singers such as Suraphon Sombatcharoen, the
province functions as more than a geographiclocation. Within these songs,
Suphanburi becomes an auditory marker of familiarity, regional musical
memory, and rural belonging. As these voices circulated through radio
broadcasts, vinyl recordings, and outdoor performances, the sound of
Suphanburi became part of a broader migratory listening culture
connecting rural memory with urban experience.

In this way, the songs construct migration less as a complete
rupture between countryside and city than as an ongoing auditory
relationship mediated through voice, environmental sound, musical
texture, and remembered listening. Even amid urban transformation and
geographic movement, rural attachment persists through sound.

6. Factory Labor, Intimacy, and Dual-Voiced Narratives
The rapid expansion of export-oriented manufacturing during the 1970s
and 1980s significantly reshaped patterns of migration, labor, and
everyday social life in Thailand. State-led industrial development,
including the establishment of industrial estates from 1972 onward,
concentrated textile and garment production in areas surrounding
Bangkok (Sa-nguanpuag). Alongside the growth of tourism and other
urban industries, these developments drew large numbers of young
women from provincial regions—particularly northern Thailand and
Isan—into urban-industrial environments in search of new economic
opportunities (United Nations Thailand, 2019). As Mary Beth Mills
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observes, the increasing movement of Thai women into urban labor
systems also transformed expectations surrounding mobility, modernity,
and personal identity.

Luk thung songs responded to these changing environments by
exploring how intimacy, attachment, and emotional communication were
mediated through migration and industrial life. Rather than depicting
factory labor solely as economic experience, many songs situated romance,
longing, and uncertainty within dormitories, letters, photographs, and
forms of mediated communication shaped by distance and mobility. In this
context, the phleng kaemusical repertoire became especially significant as
a dialogic musical form through which emotional exchange could unfold
across alternating male and female vocal perspectives.

The song “Chanthana Thi Rak” (ﬁwmﬁ%ﬂ, My Beloved Chanthana),

recorded by Rakchat Sirichaiin 1979, became one of the most recognizable
musical representations of factory romance and migrant intimacy in late
twentieth-century Thailand, to the extent that a given name “Chanthana”
itself became a colloquial reference for female factory workers. Its paired
reply song, “Chanthana Top Rak” (funwaevsn, Chanthana Replies to Love),

extends this narrative through a female vocal response shaped by
hesitation, emotional distance, and mediated longing. Earlier discussions
of the Chanthana duet have emphasized its relationship to gendered
migration, affective labor, and working-class emotional formation during
Thailand’s industrial transformation (Valyamedhi). Building on that
foundation, the present analysis focuses more specifically on mediated
intimacy, dialogic vocal exchange, and the sonic dimensions of phleng kae
as forms of auditory negotiation across migratory distance. The following
section examines how these dynamics unfold through the dialogic
structure of the Chanthana duet. Rather than reproducing the full lyrics,
the following discussion focuses on selected passages and vocal moments
most relevant to mediated listening, dialogic exchange, and migratory
intimacy within the phleng kae structure.

6.1. Dialogic Vocality and Mediated Intimacy in the
Chanthana Duet
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The phleng kae musical repertoire occupies a distinctive place within /uk
thung music by transforming solitary narration into dialogic musical
exchange. One of the mostinfluential examples is the pairing of “Chanthana
Thi Rak” and “Chanthana Top Rak,” which emerged during Thailand’s
rapid urban-industrial transformation in the late 1970s and 1980s.

The dialogic structure of the duet is particularly significant. The
male voice initiates communication through letters, photographs, and
recorded song, while the female reply transforms listening itself into a
form of mediated vocal response shaped by hesitation and uncertainty.
The phleng kae form allows intimacy to unfold through alternating vocal
perspectives shaped by sound, memory, and imagined reception. Earlier
discussions of the Chanthana duet have examined its relationship to
gendered migration and emotional experiences associated with Thailand’s
industrial transformation. Building on that foundation, the present
analysis focuses more specifically on dialogic vocality, mediated listening,
and auditory correspondence across migratory distance.

Recorded by Rakchat Sirichai in 1979, “Chanthana Thi Rak”
became one of the best-known musical portrayals of factory romance in
late twentieth-century Thailand. The song stages longing through letters,
photographs, and imagined listening, transforming private affection into a
relationship sustained through circulation rather than co-presence.

The song opens within a quiet nighttime domestic setting:
“Turning off the light, latching the door — about to sleep, I think of your
face.” This restrained atmosphere immediately establishes solitude and
migratory separation, while the act of writing a letter before the beloved’s
factory shift situates intimacy within the rhythms of industrial time. The
textile factory appears not simply as a workplace, but as an environment
reorganizing intimacy, communication, and everyday social relations
through schedules, separation, and delayed correspondence.

Throughout the song, communication remains uncertain and
indirect. The narrator repeatedly apologizes for his handwriting and
limited education, describing himself as “a man of the wild countryside”
(authuih, khon ban pa). In the present discussion, these expressions are

approached more specifically as forms of hesitant emotional address
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shaped by distance and imagined reception. The fragmented self-
presentation and repeated apologies create a hesitant vocal presence
shaped through distance, uncertainty, and imagined reception rather than
direct interpersonal encounter.

Particularly significant is the exchange of photographs. The
narrator sends a signed photograph as a New Year’s gift while anxiously
anticipating rejection: “If you despise it ... tear it and burn it” The
photograph functions not merely as a romantic token, but as a material
extension of presence capable of sustaining attachment despite physical
separation. His request for a photograph in return transforms the
relationship into a fragile visual and auditory correspondence shaped by
anticipation, uncertainty, and imagined reciprocity.

The song’s devotional language further intensifies this
atmosphere of mediated longing. When the narrator promises to “treasure
it like a sacred charm” (10114y%1, ao wai bucha), emotional attachment

becomes intertwined with preservation, memory, and symbolic presence.
Sound, photography, and lyrical repetition together sustain intimacy
through circulation, anticipating the reciprocal vocal response later
developed in “Chanthana Top Rak”.

The reciprocal exchange initiated in “Chanthana Thi Rak” is
expanded several years later in “Chanthana Top Rak”, popularized by
Phumphuang Duangchan in 1985. The reply song introduces a female
vocal response shaped through hesitation, distance, and listening. As a
phlengkaereply, the song transforms solitary longing into reciprocal vocal
exchange, allowing emotional uncertainty to unfold through alternating
perspectives rather than direct resolution.

Emotional exchange in the reply song unfolds within the auditory
environment of the factory dormitory. The opening lines situate the singer
in a space of waiting and listening: “In the dorm I wait, my heart drifting ...
a love song softly echoes.” Rather than beginning with direct confession,
the song first establishes listening itself as the condition through which
intimacy becomes possible. The female narrator hears the earlier love song
from afar, transforming recorded sound into a mediated presence
circulating through urban-industrial life.
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Communication in the reply song likewise remains hesitant and
incomplete. Chanthana repeatedly rereads the letter sent to her but
remains uncertain about replying. In the present discussion, the focus falls
more specifically on how hesitation, repetition, and delayed response
shape the song’s auditory structure of correspondence. Intimacy emerges
through circulation: letters, photographs, remembered voices, and
recorded songs become substitutes for direct presence.

The exchange of photographs continues to function as a fragile
form of reciprocal attachment. Chanthana describes holding the signed
photograph “dearly in my heart,” while simultaneously fearing that her
own image may become “bothersome clutter” to the beloved. These objects
therefore sustain emotional connection through uncertainty and
anticipation rather than stable romantic fulfillment.

Phumphuang Duangchan’s vocal performance further intensifies
this atmosphere of caution and distance. Her restrained delivery, softened
melodic contours, and slight pauses in phrasing produce an auditory
impression of hesitation rather than refusal. The emotional force of the
song thus emerges not only through lyrical meaning, but through vocal
timing, timbre, and the sensation of listening to a response formed
gradually through uncertainty and separation.

Together, the Chanthana duet transforms migration into a
dialogic sonic exchange sustained through letters, photographs, recorded
voice, and imagined listening. Through the phleng kae structure, intimacy
emerges through circulation, delayed response, and alternating vocal
perspectives rather than physical reunion. In this way, /uk thung music
functions as a form of auditory correspondence through which mobility,
longing, and emotional attachment become culturally audible within
modern Thailand.

6.2.Dialogic Vocality, Gendered Listening, and the Sonic

Archive

The Chanthana duet reveals how phleng kae structures emotional
exchange through alternating male and female vocal perspectives. While
both narrators participate in the same migratory and urban-industrial
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environment, the songs articulate differing modes of longing, hesitation,
and emotional address through contrasting vocal positions. Rather than
presenting fixed gender oppositions, the duet constructs intimacy through
dialogic exchange, delayed response, and imagined listening across
distance.

The symbolic role of photographs and letters is central to this
emotional correspondence. The pocket-sized portraits exchanged by the
couple reflect a recognizable romantic practice shaped by migration,
factory schedules, dormitory life, and prolonged separation. Letters and
photographs become material substitutes for physical proximity, allowing
attachment to circulate through anticipation, memory, and repeated acts
of listening and rereading. Emotional intimacy therefore emerges not
through direct co-presence, but through mediated forms of exchange
sustained across migratory distance.

Although both singers participate in the same emotional
relationship, the duet organizes longing through contrasting vocal
orientations. The male voice repeatedly initiates communication through
calling, apology, and devotional self-presentation, while the female voice
responds through hesitation, delayed reply, and emotional restraint
shaped by listening. These contrasting modes of address structure the
dialogic movement of the duet itself.

Table 2 Contrasting Modes of Vocal Address in the Chanthana
Duet

Male Vocal

. Female Vocal Perspective
Perspective

Fear of emotional o .
) Hesitation toward emotional
distance and

reciprocit,
separation p y
Devotional vocal
address through Cautious emotional response
letters and through delayed communication

photographs
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Male Vocal

. Female Vocal Perspective
Perspective

Longing expressed . . .
th b ted Emotional restraint articulated
rough repeate

. garep through listening and
calling and self- )
. uncertainty
effacing language

Rural attachment . L
. Urban emotional negotiation
voiced through .
shaped through dormitory
memory and . . .
L listening and mediated exchange
anticipation

These contrasting vocal positions do not produce absolute
oppositions between countryside and city, masculinity and femininity, or
tradition and modernity. Instead, the songs sustain intimacy through
alternating acts of emotional response shaped by migratory separation
and industrial time. Their relationship survives not in shared physical
space, but through circulation, delayed communication, and imagined
listening across distance.

The sonic structure of phleng kae musical repertoire is equally
vital to this process of auditory exchange. Beyond lyrical dialogue, vocal
delivery and melodic phrasing shape how intimacy, hesitation, and
emotional distance are experienced through sound. Unlike the earlier
male-voiced song “Siang Khlui Riak Nang,” which employed the bamboo
flute as a sonic marker of rural longing, the Chanthana duet situates the
migrant subject within the auditory environment of urban-industrial life.
The alternating voices of the duet create an auditory structure in which
waiting, listening, and delayed response become central emotional
conditions of migration.

In this way, the Chanthana songs expand /uk thungmusic beyond
solitary lament into dialogic sonic correspondence. Emotional attachment
is sustained not through physical reunion, but through circulation,
repetition, and reciprocal acts of vocal listening. The phleng kae form
therefore allows migration, intimacy, and emotional uncertainty to
become culturally audible through sound itself.
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7.Voice, Sound, and the Sonic Archive

The preceding analyses demonstrate that /uk thung songs preserve
migratory experience not only through lyrical narration, but also through
vocal texture, listening practices, and auditory memory. Across songs of
migratory longing and factory romance, emotional attachment is sustained
through repeated acts of hearing, delayed correspondence, and familiar
sonic presence. In this way, /uk thung music functions as a “sonic archive”
(Ochoa Gautier), preserving experiences of mobility, longing, and social
transformation through auditory circulation and listening.

Vocal delivery in /uk thungmusic therefore carries emotional and
cultural meaning beyond lyrical content alone. Regional pronunciation,
nasal timbre, and restrained melodic phrasing preserve audible traces of
locality and familiarity even within urban-industrial settings. Unlike highly
standardized urban vocal aesthetics associated with elite and
cosmopolitan musical traditions in Bangkok (Swangviboonpong), /uk
thung singers frequently retain distinctive vocal textures associated with
provincial listening cultures. Sound thus becomes a medium through
which migratory experience remains emotionally legible across
displacement, allowing listeners to sustain continuity with remembered
places, relationships, and forms of belonging. These qualities become
especially significant when attached to singers whose voices themselves
become culturally familiar across migratory listening networks.

The importance of voice and vocal presence is already central to
earlier songs such as “Klap Thoet Riam Cha,” in which emotional
attachment is sustained through direct vocal calling across migratory
distance. In the Chanthana duet, however, vocality becomes even more
closely tied to the cultural authority of the singer herself through the
performance of Phumphuang Duangchan (1961-1992), widely celebrated
as the “Queen of Luk Thung” (s1##ignijs). Her highly identifiable vocal style—
shaped through regional accent, emotional restraint, and oral
musicianship—foregrounded voice as a source of artistic identity and
emotional communication. Phumphuang was illiterate and became
especially known for performing through memorization rather than
written notation, relying on listening and vocal memory during recording
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sessions (Phumsap). Her rise to national prominence therefore
demonstrates how vocal skill, auditory memory, and identifiable vocal
presence could become forms of cultural authority without dependence
upon textual literacy. The Chanthana duet therefore reinforces the role of
voice in making migration, emotional attachment, and social recognition
culturally audible within /uk thung music.

Earlier male-voiced songs such as “Siang Khlui Riak Nang”
similarly construct migratory memory through instrumental sound.
Although khlui historically formed part of Thai court ensembles such as
mahori and khrueang saji, twentieth-century popular media increasingly
repositioned the instrument within representations of rural and peasant
life. In songs, films, and popular visual culture, kh/uifrequently appeared
as the solitary instrument played by rural men, gradually becoming an
auditory marker of agrarian masculinity, sincerity, and countryside life.
Within “Siang Khlui Riak Nang,” k#A/ui therefore functions as a mediated
voice carrying longing and rural attachment across migratory distance. In
contrast, the Chanthana duet shifts this sonic archive toward vocal
correspondence itself, transforming letters, recorded songs, and reciprocal
listening into forms of emotional continuity sustained through circulation
and delayed response.

Through these differing sonic strategies, /uk thung music
preserves the emotional textures of migration within modern Thailand.
Rather than depending solely on narrative representation, the genre
embeds memory, attachment, and social experience directly into vocal
timbre, instrumental sound, and practices of listening. The sonic archive of
luk thungtherefore emerges not as a static record of rural nostalgia, but as
an ongoing auditory process through which migrants sustain continuity
with their relationships, memories, and histories through shared practices
of listening and vocal remembrance.

8. Conclusion

Luk thung music has long mediated the emotional realities of migration
within modern Thailand. As industrial expansion and urbanization
reshaped patterns of labor, mobility, and everyday life during the second
half of the twentieth century, the genre emerged as an important auditory
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medium through which migrants negotiated distance, attachment,
uncertainty, and continuity. The preceding analyses demonstrate that /uk
thung songs preserve experiences of mobility not only through lyrical
narration, but also through voice, listening practices, and emotional
correspondence. Migration in this context becomes culturally audible
through recorded voice, sonic memory, and the circulation of songs across
geographic separation.

The earlier male-voiced songs examined in this study transform
rural sound into an auditory structure of memory and longing. In “Siang
Khlui Riak Nang” and “Klap Thoet Riam Cha,” khAlui, nighttime rural
soundscapes, and agricultural imagery create emotional associations
between sound, locality, and rural attachment. These songs frame
migratory separation not only as physical distance, but as a condition
heard through calling, waiting, and remembered voice. The countryside
therefore persists not simply as a geographic location, but as an auditory
environment sustained through musical repetition, vocal address, and
listening.

The Chanthana duet further expands this sonic world by
transforming intimacy into dialogic correspondence structured through
the phleng kae musical repertoire. Rather than presenting romance
through direct encounter, “Chanthana Thi Rak” and “Chanthana Top Rak”
construct emotional exchange through letters, photographs, delayed
response, and imagined hearing across urban-industrial distance. The
alternating male and female voices create a reciprocal auditory structure
in which longing unfolds through circulation and response rather than
physical reunion. In this way, the duet demonstrates how migration
reshapes intimacy through mediated forms of communication and
auditory exchange.

The importance of voice becomes especially visible in the
performance of Phumphuang Duangchan (1961-1992), whose
interpretation of “Chanthana Top Rak” foregrounds the relationship
between oral musicianship, vocal memory, and auditory transmission. Her
highly identifiable vocal delivery, shaped through regional accent, nasal
timbre, and memorized performance practice, illustrates how emotional
authority in /uk thung music emerges through embodied listening and
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recognizable vocal presence. Phumphuang was illiterate and became
widely known for relying on memorization rather than written notation
during recording sessions. Her performance practice therefore further
reinforces the role of oral transmission and vocal memory within the
genre’s listening culture. Through such performances, vocal texture itself
becomes a medium through which experiences of mobility remain
emotionally recognizable.

Taken together, these songs demonstrate how /uk thung music
functions as a “sonic archive” (Ochoa Gautier) that preserves the
emotional textures of migration through vocal and musical forms. This
archive is not a static repository of rural nostalgia, but an ongoing auditory
process through which mobility, memory, and social transformation
continue to circulate across changing historical conditions. Vocal timbre,
regional pronunciation, instrumental sound, and dialogic song structures
allow migrants to remain culturally audible to themselves and others even
amid displacement and urban transformation.

This study therefore contributes to scholarship on Thai popular
music by foregrounding voice, instrumental sound, and sonic
correspondence as central dimensions of migratory experience. It
demonstrates how migration in modern Thailand became culturally
mediated not only through mobility and labor, but also through
recognizable vocal forms, instrumental symbolism, and practices of
auditory remembrance. Future research may further explore how radio
broadcasting, cassette circulation, and evolving vocal aesthetics shaped
migratory listening cultures across different generations of /uk thung
performers and audiences. Such approaches may also contribute more
broadly to the study of sound, mobility, and popular music within
Southeast Asian modernity.

Beyond its contribution to Thai popular music studies, this article
also contributes to language and linguistic-cultural research by
foregrounding voice, dialogic exchange, and auditory mediation as central
dimensions of migratory experience. The analyses demonstrate how
emotional meaning is communicated not only through lyrical content, but
also through regional pronunciation, vocal timing, oral performance
practices, and forms of mediated correspondence structured through
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phleng kae songs. In this sense, /uk thung music operates as a linguistic-
cultural practice in which communication, memory, and social attachment
are sustained through voice, repetition, and sonic recognition across
migratory distance. The study therefore highlights how language, sound,
and musical performance intersect within broader processes of mobility
and modernity in Thailand.
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Mobility, Migration, and Identity:

A Comparative Study of Migration
Literature Awards in Germany and
Taiwan

Chang, Shoou-Huey*

Wenzao Ursuline University of Languages

Abstract

This study examines the interrelations between mobility, migration, and
identity within the institutional framework of literary prize culture in Germany
and Taiwan. It focuses on the Adelbert-von-Chamisso-Preis (1985-2017) and
the Taiwan Migrant Literature Awards (2014-2020; relaunched in 2023).
Literary prizes are understood here not merely as distinctions, but as cultural
institutions that shape processes of recognition and belonging. While the
Chamisso-Prize gradually integrated migrant writing into a transnational
literary canon, the Taiwanese prize, supported by civil society initiatives and
state funding, has created a multilingual public sphere for Southeast Asian
migrants in Taiwan.

Theoretically, this study draws on Pierre Bourdieu’s field theory (1987)
in combination with concepts of transculturality (Welsch 2000) and exophony
(Tawada 2003). Mobility is conceived both as geographical movement and as
a shift in position within the literary field; migration is understood as both a
social reality and a narratively constructed experience; identity emerges in the
tension between institutional ascription and literary self-positioning. Through
close readings of Vladimir Vertlib’s Zwischenstationen (1999; Adelbert-von-
Chamisso-Preis 2001) and Dinh Thi Linh’s essay Der Traum in der Fremde
(2015; Taiwan Migrant Literature Awards), this article seeks to demonstrate
how texts narrate and interconnect mobility, memories of migration, and
identity: mobility provides the condition for migration, migration generates
identity conflicts, and identity is continually renegotiated through the interplay
of institutional categorization and transcultural writing. Literary prizes for
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migrants thus function not only as symbolic distinctions, but also as sites where
authors actively engage with questions of belonging. Mobility, migration, and
identity therefore constitute not a linear sequence, but a dynamic interplay
within the literary field.

Key Words: Migration, Mobility, Identity, Adelbert von Chamisso Prize,
Taiwan Literature Award for Migrants
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Mobilitat, Migration und Identitat:

Eine vergleichende Analyse der
Migrationsliteraturpreise in Deutschland
und Taiwan

Chang, Shoou-Huey*

Wenzao Ursuline University of Languages

Abstract

Der vorliegende Beitrag untersucht die Wechselbeziehungen zwischen
Mobilitat, Migration und Identitat im institutionellen Rahmen literarischer
Preisvergabe in Deutschland und Taiwan. Im Zentrum stehen der Adelbert-
von-Chamisso-Preis (1985-2017) sowie die Taiwan’s Migrant Literature
Awards (2014-2020, seit 2023 erneut vergeben). Literaturpreise werden
dabei nicht lediglich als Auszeichnungen, sondern als kulturelle
Institutionen verstanden. Wéahrend der Chamisso-Preis migrantische
Schreibweisen schrittweise in einen transnationalen Literaturkanon
integrierte, eroffnete der taiwanische Preis, getragen von
zivilgesellschaftlichen Initiativen und staatlicher Forderung, einen
mehrsprachigen offentlichen Raum fiir siidostasiatische Migranten
Taiwans.

Theoretisch stiitzt sich dieser Beitrag auf Bourdieus Feldtheorie
(1987) und verbindet diese mit Konzepten der Transkulturalitat (Welsch
2000) sowie der Exophonie (Tawada 2003). Mobilitat wird dabei sowohl
als geografische Bewegung wie auch als Positionsverschiebung im
literarischen Feld begriffen; Migration erscheint als soziale Realitdt und
zugleich als narrativ konstruierte Erfahrung; Identitat schlief3lich entsteht
im Spannungsfeld zwischen institutioneller Zuschreibung und
literarischer Selbstpositionierung. Anhand von Vladimir Vertlibs
Zwischenstationen (1999; Adelbert-von-Chamisso-Preis 2001) und Pinh
Thi Linhs Essay Der Traum in der Fremde (2015; Taiwan's Migrant
Literature =~ Awards) wird  gezeigt, wie  Texte  Mobilitit,
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Migrationserinnerungen und Identitit erzdhlen und miteinander
verkniipfen: Mobilitat schafft die Voraussetzung fiir Migration, Migration
erzeugt Identitdtskonflikte, und Identitit wird im Zusammenspiel von
institutioneller Einordnung und transkulturellem Schreiben immer wieder
neu ausgehandelt. Literaturpreise fiir Migranten sind daher nicht nur
symbolische Auszeichnungen, sondern Orte, an denen Autorinnen und
Autoren aktiv an Fragen der Zugehorigkeit mitwirken. Mobilitat, Migration
und Identitit bilden somit keinen linearen Ablauf, sondern eine
dynamische Wechselbeziehung innerhalb des literarischen Feldes.

Schlagworter: Migration, Mobilitdt, Identitdt, Adelbert-von-Chamisso-
Preis, Taiwan Literature Award for Migrants
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1. Einleitung

Migration ist zu einem der zentralen kulturellen und literarischen
Phidnomene der Gegenwartsliteratur geworden. Mobilitdt, verstanden als
raumliche, sprachliche und soziale Bewegung, pragt nicht nur
Lebensgeschichten, sondern auch Schreibweisen und Prozesse
literarischer Kanonisierung. Literatur entsteht heute in Transit-Zonen, an
Schnittstellen zwischen Sprachen und Kulturen.

Mobilitat ist im vorliegenden Beitrag jedoch nicht ausschliefilich als
physische Bewegung tiber territoriale Grenzen zu verstehen. In Anlehnung
an Pierre Bourdieu kann Mobilitdt auch als Positionsverschiebung im
literarischen Feld begriffen werden - als Ubergang zwischen Peripherie
und Zentrum, zwischen symbolischem Ausschluss und institutioneller
Anerkennung. Mobilitdt bezeichnet somit sowohl geographische als auch
soziale und sprachliche Beweglichkeit. Literarische Preise fungieren dabei
als Katalysatoren symbolischer Mobilitidt, indem sie Autor:innen aus
marginalisierten Positionen in institutionell legitimierte R&ume
tiberfiihren.

Migration wird hier nicht als einmaliges Ereignis, sondern als
andauernder Prozess der Aushandlung von Zugehorigkeit verstanden.
Wahrend frithe Diskurse Migration haufig als Defizitmodell behandelten,
lasst sich Migration im Sinne transkultureller Theorie als produktiver
Zustand kultureller Verflechtung beschreiben (Welsch 2000). Migration
erzeugt hybride Rdume, in denen Identitdt nicht fixiert, sondern
permanent neu konfiguriert wird.

Identitidt erscheint dementsprechend nicht als stabile Essenz,
sondern als performative Konstruktion im Spannungsfeld von Sprache,
Institution und Rezeption. Im literarischen Feld wird Identitat nicht nur
narrativ erzeugt, sondern institutionell bestétigt oder begrenzt. Preise
fungieren daher als Instanzen symbolischer Identitatszuschreibung: Sie
ermoglichen Sichtbarkeit, strukturieren jedoch zugleich die Kategorien,
innerhalb derer ,Migration" literarisch anerkannt wird.

Seit den 1980er Jahren hat sich im deutschsprachigen Raum ein
eigenstandiger Diskurs iiber Migrationsliteratur herausgebildet, der in
Deutschland wesentlich durch den Adelbert-von-Chamisso-Preis gepragt
wurde. Der Preis schuf einen symbolischen Raum, in dem Autoren
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nichtdeutscher Muttersprache als Teil der deutschen Literatur anerkannt
wurden. Diese institutionelle Rahmung trug dazu bei, kulturelle Diversitat
sichtbar zu machen, setzte ihr jedoch zugleich normative Grenzen.

Parallel dazu entwickelte sich in Taiwan seit den 2000er Jahren ein
neuer literarischer Diskurs iliber Migration und Zugehorigkeit. Die
Arbeitsmigration aus Siidostasien, transnationale Ehen und die
zunehmende Globalisierung fiithrten zu einer Diversifizierung der
Gesellschaft. Zivilgesellschaftliche wie auch staatliche Akteure, darunter
der Taiwan Literature Award for Migrants (seit 2014), setzten sich
zunehmend fiir die Unterstiitzung migrantischer Schreibweisen ein und
trugen damit zur Neubestimmung des Verstindnisses taiwanischen
Literatur bei.

Ziel dieser Untersuchung ist es, beide Entwicklungen vergleichend
zu betrachten. Im Zentrum stehen folgende Fragen: Wie verdndern
literarische Preise die Reprasentation von Migration? Welche sozialen und
symbolischen Mechanismen wirken in der Institutionalisierung von
Jfremden Stimmen“? Wie lasst sich aus komparativer Perspektive ein
transkulturelles Literaturverstdandnis ableiten?

Methodisch stiitzt sich die Untersuchung auf Pierre Bourdieus
Konzept des literarischen Feldes (1987), auf Wolfgang Welschs Theorie
der Transkulturalitit (2000) sowie auf Yoko Tawadas Reflexionen zur
Exophonie (2003). Yoko Tawadas Konzept der Exophonie bezeichnet das
Schreiben aufderhalb der eigenen Muttersprache nicht als Verlust, sondern
als asthetische und epistemologische Chance. Exophonie bedeutet fiir
Tawada eine bewusste Distanzierung von den impliziten
Bedeutungsstrukturen der Muttersprache. In der Fremdsprache gewinnen
Worter ihre Materialitdt zuriick - ihre visuelle und akustische Dimension
tritt hervor. Tawada versteht exophones Schreiben als eine Form
permanenter Selbstiibersetzung - als ,Ubersetzung ohne Original®.
Identitdt erscheint hier nicht als Zwischenposition zwischen zwei
Sprachen, sondern als kontinuierlicher Prozess sprachlicher Bewegung.
Exophonie destabilisiert die Vorstellung, Sprache sei an nationale Identitit
gebunden. Gerade hier zeigt sich jedoch eine Differenz zu den taiwanischen
Literaturpreisen, in denen Ubersetzung hiufig institutionelle
Voraussetzung und nicht poetologisches Experiment ist.

Fiir den Chamisso-Diskurs bedeutet dies eine Verschiebung:
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Migration wird nicht mehr primar biographisch definiert, sondern
poetologisch. Exophonie stellt damit die Kategorie
,Migrationsliteratur” selbst infrage. Dieser Beitrag gliedert sich in drei
Hauptteile: Im ersten Abschnitt werden die Entstehung, Entwicklung und
Wirkung des Adelbert-von-Chamisso-Preises in Deutschland untersucht.
Der zweite Teil beschreibt den Aufbau des literarischen Feldes der
Migrantenliteratur in Taiwan. Im dritten Abschnitt werden beide
Perspektiven in einer vergleichenden Reflexion zusammengefiihrt. Durch
diese komparatistische Perspektive wird Migration als literarische,
institutionelle und erkenntnistheoretische Kategorie erfahrbar - als
Medium kultureller Selbstreflexion und Neukonfiguration.

2. Transkulturelle  Mobilitit und literarische
Identitatsbildung: Der Adelbert-von-Chamisso-
Preisim Kontext der deutschen Migrationsliteratur

Die Grindung des Adelbert-von-Chamisso-Preises 1985 markiert einen
Wendepunkt im deutschsprachigen Literaturbetrieb. Getragen von der
Robert Bosch Stiftung und initiiert durch Harald Weinrich, sollte der Preis
,bedeutende Beitrage zur deutschen Literatur von Autoren nichtdeutscher
Muttersprache” auszeichnen (Esselborn 2004: 317). In einer Zeit, in der
die Bundesrepublik noch nicht als Einwanderungsland galt, stellte diese
Initiative einen kulturpolitischen Paradigmenwechsel dar: das Fremde als
konstitutiven Teil der deutschen Kultur zu begreifen.

In den 1970er Jahren hatten Autoren wie Aras Oren, Rafik Schami
oder Franco Biondi! die Erfahrungen von Arbeitsmigration literarisch
thematisiert. Ihre Texte, zunéchst als ,Gastarbeiterliteratur” zugeordnet,
verbanden dokumentarische und poetische Elemente und etablierten
einen Diskurs der Betroffenheit. Der Chamisso-Preis erhob diese Literatur
erstmals in den Kanon und verlieh ihr institutionelle Anerkennung.

! Sievers, Wiebke und Vlasta, Sandra. “From the Exclusion of Individual Authors to
the Transnationalisation of the Literary Field: Immigrant and Ethnic-Minority
Writing in Germany.” Sievers, W. und Vlasta, S. (ed.) . Immigrant and Ethnic-Minority
Writers since 1945. Fourteen National Contexts in Europe and Beyond. Leiden: Brill/
Rodopi, 2018. pp. 219-258.
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2.1 Migration als transkulturelle Spannung und
Identititsstrategie

Die Robert Bosch Stiftung verstand den Preis als Beitrag zur
»Volkerverstindigung” (Esselborn 2004: 317). Der doppelte Anspruch -
literarische Qualitdt und soziale Integration - pragte von Beginn an seine
Programmatik. Wie Ackermann (1983, 253)2 hervorhebt, verband der
Preis Forderung mit Integration, was sowohl literarische als auch
politische Spannungen erzeugte.

Diese Ambivalenz zeigt sich in den Auswahlkriterien. Ausgezeichnet
werden sollten Werke, die in deutscher Sprache verfasst oder eng mit ihr
verbunden waren. Damit wurde Deutsch zur Sprache der Legitimation -
zum Medium kultureller Zugehorigkeit. Gleichzeitig entstand die Frage, ob
Autoren damit auf eine Berufsrolle als Fremde festgelegt wurden (Mora u.
a. 2005, 26).

Zu den Preistragern gehorten Autorinnen und Autoren wie Aras
Oren, Libuse Monikova, Yoko Tawada oder Ilija Trojanow. An ihnen lisst
sich gut beobachten, wie sich die Migrationsliteratur im Laufe der Zeit
verandert hat. Anfangs standen oft sozialdokumentarische Erfahrungen im
Vordergrund - also konkrete Erlebnisse von Migration und Ausgrenzung.
Spater wurde das Schreiben stirker literarisch und selbstreflexiv. Ein
wichtiger Impuls kam von Yoko Tawada mit ihrem Begriff der
,Exophonie“ 3. Damit meint sie das Schreiben in einer Sprache, die nicht
die eigene Muttersprache ist. Dieser Begriff wurde in der spateren
Chamisso-Debatte (Tawada 2003)* sehr wichtig. Denn er verschob den

2 Ackermann (1983: 253) pladiert im Rahmen des von der IDF initiierten Projekts
zur Foérderung der Auslanderliteratur fiir die Einrichtung eines , Literaturpreises fiir
deutschsprachige Literatur von Ausldndern” Ziel sei es, die ,Auslanderkultur” unter
den Deutschen zu férdern und , Auslanderautoren” in den deutschen Literaturraum
einzubeziehen. Irmgard Ackermann. /n zwei Sprachen leben: Berichte, Erzahlungen,
Gedichte von Auslindern. dtv Verlagsgesellschaft, Miinchen, pp. 247-257.

3 Simone Fuchslueger. “Die #txE aus der &35 - Flucht aus der Muttersprache:
Auf den Spuren der Mehrsprachigkeit im Streben nach Freiheit bei Tawada Yoko.”
Minikomi. Austrian Journal of Japanese Studies. Nr. 87, 2018, pp. 11-23.

4 Tawada Yoko, ebenfalls Tragerin des Chamisso-Preises, schreibt 2003 in ihrem
Essay liber ,Exophonie, dass Migrantenliteratur in Japan noch nicht als eigene
Gattung anerkannt sei. Zwar gebe es viele Autoren mit chinesischen oder
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Fokus: Migrationsliteratur wurde nicht mehr nur als Ausdruck
biografischer Erfahrung verstanden, sondern als bewusster Umgang mit
Sprache - als ein Schreiben, das Distanz zur eigenen sprachlichen Herkunft
schafft und gerade daraus seine literarische Kraft gewinnt.

Migration erscheint im Kontext literarischer Institutionalisierung
als eine Form transkulturelle Spannung. Mit transkultureller Spannung ist
hier nicht bloff ein Nebeneinander widerspriichlicher Erwartungen
gemeint, sondern ein strukturelles Spannungsverhaltnis: Einerseits sollen
Autoren mit migrantischem Hintergrund literarische Qualitdt unter
Beweis stellen, andererseits wird von ihnen erwartet, dass sie soziale
Integrationsprozesse reprasentieren. Diese doppelte Erwartung erzeugt
eine paradoxe Positionierung im literarischen Feld.

Im Sinne Bourdieus kann man sagen: Hier geht es um eine
besondere Form von Mobilitdt. Die Autoren bewegen sich nicht nur
geografisch zwischen Landern, sondern auch innerhalb des literarischen
Feldes. Sie verdndern ihre Position, vom Rand in Richtung Zentrum. Dabei
wird ihre Identitdt nicht einfach aus ihrer Biografie abgeleitet. Sie wird
vielmehr durch Institutionen mitgepragt. Der Chamisso-Preis spielt dabei
eine wichtige Rolle. Er verschafft Anerkennung, aber er definiert zugleich,
unter welcher Kategorie diese Autoren wahrgenommen werden. Identitat
erscheint hier also nicht als etwas Festes, sondern als etwas, das im
literarischen und institutionellen Kontext immer wieder neu
zugeschrieben und ausgehandelt wird.

2.2 Institutionelle Mobilitiat und die Kanonisierung der
Migrationsliteratur

Mit der institutionellen Einbindung des Preises in die Bayerische
Akademie der Schonen Kiinste wurde die Migrationsliteratur im deutschen
Literaturbetrieb dauerhaft verankert. Lesereihen, Schulprogramme und
Publikationen verbreiteten das Bewusstsein fiir eine Literatur aus der
Fremde und in der Fremde (Weigel 1992). Nach Bourdieu (1987) ist das
literarische Feld ein Netzwerk von Beziehungen, in dem Anerkennung

koreanischen Wurzeln, doch zihlten sie zum Mainstream der japanischsprachigen
Literatur und kénnten daher nicht als ,Minderheiten“ bezeichnet werden. Keiko
Hamazaki. ,Ende oder Neuanfang? Zum Ende des Chamisso-Preises". Zeitschrift fiir
Germanistik, 123, 2019, pp. 592-610.
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verteilt wird. Literaturpreise spielen dabei eine Schliisselrolle: Sie tragen
dazu bei, wer gehort wird - und welche Biicher als bedeutend gelten. Der
Chamisso-Preis ermdoglichte eine besondere Form von Aufstieg im
literarischen Betrieb: Autorinnen und Autoren konnten von einer eher
randstandigen Position stiarker ins Zentrum riicken. Gleichzeitig entstand
aber auch ein eigener Bereich, in dem ,Migrationsliteratur” als spezielle
Kategorie gefiihrt wurde. Es gab also eine doppelte Bewegung: Einerseits
Integration und groflere Sichtbarkeit, andererseits eine gewisse
Abgrenzung. Genau in dieser Spannung zwischen Anerkennung und
Markierung liegt die strukturelle Ambivalenz des Preises.

René Kegelmann (Kegelmann 2010: 13) beschreibt den Adelbert-
von-Chamisso-Preis als ambivalent. Einerseits war er ein wichtiger
Tiroffner. Viele Autorinnen und Autoren mit Migrantischem Hintergrund
wurden durch den Preis erstmals im deutschen Literaturbetrieb sichtbar.
Sie bekamen Aufmerksamkeit, Rezensionen und bessere
Publikationschancen. Andererseits brachte der Preis auch ein Etikett mit
sich. Da er ausdriicklich LAutoren nichtdeutscher
Muttersprache” auszeichnete, wurden ihre Werke haufig zuerst als
Migrationsliteratur gelesen. Das heifst: Die Herkunft stand im Vordergrund,
nicht unbedingt die literarische Form oder Asthetik. So entstand innerhalb
der deutschen Literatur ein eigenes Teilfeld. Das ,Fremde“ war nun nicht
mehr ausgeschlossen, aber es blieb als besondere Kategorie markiert.
Genau darin liegt die paradoxe Situation: Die Integration der
,Anderen” setzte weiterhin ein ,Eigenes“ voraus, an dem sie gemessen
wurden. Der Preis ermoglichte Anerkennung - bestitigte aber zugleich die
bestehenden literarischen Normen.

In den 1990er Jahren verschob sich der Diskurs von
»Gastarbeiterliteratur” zu ,interkultureller Literatur* Die zweite und dritte
Generation, z.B. Zafer Senocak und Feridun Zaimoglu, 5 ldste sich vom
Integrationsparadigma und thematisierte Hybriditét, Jugendsprache und
kulturelle Zwischenrdume. Zaimoglus ,Kanak Sprak“ (1995)¢ formulierte
eine Selbstbestimmung gegen die Anpassungsanforderung. Der

5 Nikolina Rosi¢. Deutsch- tiirkische Literatur: Emine Sevgi Ozdamar und Feridun
Zaimoglu. Diplomarbeit. Universitat Wien, 2010.
https:/ /files.core.ac.uk/download/11591580.pdf.

6 Feridun Zaimoglu. Kanak Sprak. Rotbuch, Hamburg 1995.
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nachfolgende Diskurs iiber ,postmigrantische Literatur” (Hamazaki 2019)
spiegelt die Transformation des deutschen Selbstverstandnisses wider. Als
die Robert Bosch Stiftung 2016 die Einstellung des Preises mit der
Begriindung verkiindete, die Integration sei ,vollendet®, entfachte sich eine
breite Debatte iiber die Frage, ob Migrationsliteratur noch eine
Sonderkategorie sein sollte. Viele Preistrager kritisierten dies als verfriiht
(Trojanow/Oliver 2016).7 2017 wurde der Chamisso-Preis zum letzten
Mal vergeben. Der Nachfolgepreis ,Chamisso-Preis / Hellerau“ (seit 2018)
kniipft an die Tradition des ehemaligen Adelbert-von-Chamisso-Preisesan
und transformiert dessen kulturpolitisches Erbe, indem Migration nicht
langer als Randphdnomen, sondern als integraler Bestandteil literarischer
Produktion und gesellschaftlicher Realitit verstanden wird. Damit
verlagert sich der Fokus von Integration auf Transkulturalitat (Richter
2017: 432).8 Das Deutsche fungiert zunehmend als Kontakt- und
Vermittlungssprache innerhalb einer transkulturell gepragten, pluralen
Literaturlandschaft.

3. Taiwan: Entstehung und Kanonisierung der
Migrantenliteratur

Seit der Aufhebung des Kriegsrechts 1987 hat sich Taiwan von einem
autoritdren Nationalstaat zu einer pluralistischen Demokratie entwickelt.
Dieser  Transformationsprozess ging mit einer tiefgreifenden
Neustrukturierung der Gesellschaft einher. Die Globalisierung und die
Liberalisierung des Arbeitsmarktes fithrten dazu, dass mehr als eine halbe
Million Arbeitsmigranten aus Vietnam, Indonesien, den Philippinen und
Thailand nach Taiwan kamen (Zhang Zhixin 2020).9 Zusatzlich lebten

7 Stefan Kister. ,Chamisso-Preis wird eingestellt. Klassenziel erreicht - ohne
Auszeichnung®. Stuttgarter Zeitung, 20.9.2016. https://reurl.cc/oKgmZQ

8 Sandra Richter (2017) beschreibt in ihrer Weltgeschichte der deutschsprachigen
Literatur die Wechselwirkungen zwischen deutscher und internationaler Literatur.
Im Kapitel ,Nach 1989“ zeigt sie, wie sich interkulturelle, transnationale und
mehrsprachige Schreibweisen im Literaturbetrieb etabliert haben. Sandra Richter.
Eine Weltgeschichte der deutschsprachigen Literatur. Minchen, C. Bertelsmann,
2017, pp. 431-466.

93RZB 47 (Zhang Zhixin) : ( ER B EE : SEMBRER 2 (1 2004-2015 ))

( Rewriting and Dialogue. A Study on New Immigrant Writing in Taiwan
2004/2015) - &3t - BB 4AREE - 2020 F -
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Hunderttausende ,New Immigrant 1%aus transnationalen Ehen auf der
Insel.1!

Diese Zuwanderung verdnderte die ethnisch-sprachliche Struktur
Taiwans grundlegend. Wahrend das Mandarin in der Nachkriegszeit als
einzige Bildungs- und Literatursprache dominierte, entstand nun ein
mehrsprachiges, transkulturelles Alltagsleben. Dennoch blieben
migrantische Stimmen lange aus dem literarischen Diskurs
ausgeschlossen. Wie Song Jiayu (2016)12 festhalt, konzentrierte sich die
taiwanische Literaturgeschichte auf die vier ,Hauptgruppen“ - Hoklo,
Hakka, Indigene und Festlandchinesen - wahrend siidostasiatische
Schriftsteller weitgehend unsichtbar blieben.

Die Frage, wie Migranten ihre Erfahrungen literarisch artikulieren,
wurde erstim 21. Jahrhundert systematisch in den Blick genommen. Dabei
zeigt sich eine parallele Bewegung zur deutschen Entwicklung: Erst
gesellschaftliche Pluralisierung ermdglicht literarische Anerkennung.
Wiahrend in Deutschland sprachliche Aneignung als Medium der
Integration fungierte, bildete in Taiwan die Praxis der Ubersetzung die
entscheidende Voraussetzung kultureller Sichtbarkeit.

3.1Von der Zeitung zum Preis: Mediale Rdume
migrantischer Mobilitdt und Artikulation

Einen Wendepunkt stellte die Griindung der mehrsprachigen Zeitung Si
Fang Bao (lU75 %8 / The Four Way Voice) 13 im Jahr 2006 dar, die von
Arbeitern mit Migrantischem Hintergrund herausgegeben wurde und

VU hEREARSERE - SNERBAREAE-SBR-BBARREGS
(114.9). https://reurl.cc/9brk2x (ZIZHHA : 2025.10.15)

URESEMast BERE 112 £ 10 B EABIAMSE 75 BA 2
ERXRRERA  ZBRA - IEARNSOAREEE - BEAZHEE A RS THOREIRK
ELR - 2E RURRVAME  EFARAETHNSILEIEBKRENER -
https://www.verse.com.tw/article/taiwan-literature-award-for-migrants (
BHHA : 2025.10.15)

12 RZHI(Song Jiayu) : ( BEB T XESENER : XA - 31T - Bz
BEREBRLTEMMmN] - 2016 F -

¥ #Egs (P75%R) (SiFang Bao) K¢ 2006 FAIT - BB 2008 F31THR
X3$R ; 2011 ENfE - SERBEARIBREII ; 2015 FRITAG R -
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orientierte sich an Paulo Freires Konzept der ,Befreiung durch Sprache“14.
Sie entwickelte sich im Kontext der durch Arbeitsmigration gepragten
gesellschaftlichen Umbriiche und wurde in mehreren Sprachen publiziert,
darunter Vietnamesisch, Indonesisch, Tagalog, Englisch und Chinesisch.
Damit entstand erstmals ein offentliches Forum, in dem migrantische
Erfahrungen nicht nur sozial, sondern literarisch kommuniziert wurden
(Wu Ting-Kuan 2020: 21 )15,

Die Texte wie Gedichte, Briefe und Kurzprosa wurden oft von
ehrenamtlichen Redakteuren tibersetzt und redaktionell standardisiert.
Ubersetzung war hier nicht nur linguistische Ubertragung, sondern ein
symbolischer Akt der Anerkennung. Sie vermittelte zwischen den
Sprachen, vereinheitlichte aber zugleich Differenz. Dadurch entstand ein
,Feld“ (Bourdieu 1987) 16 , in dem kulturelles Kapital durch
Verstdndlichkeit reguliert wurde.

Nach der Einstellung der Zeitung S7 Fang Baoim Jahre 2016 verlagerte
sich die migrantische Offentlichkeit ins Digitale. Facebook-Gruppen, Blogs
und Online-Magazine iibernahmen die Funktion von Erinnerungsarchiven
und Selbstreprasentation.

3.2 Institutionalisierung und Migration: Literaturpreise

YOETE  WARTENCR  BIRESNES - 2014 F 58 51138

pp. 28-33. https://reurl.cc/laROyj. (212 HEA : 2025.10.15)

B REE(WuTing-Kuan) : ( BEMEN REEBR / TEREHRES) (2
EHARERE) - 109 F£5 2 B (#5558 10 #8) - BBl 109 £ 6 5(2020.6) - EIX
BEeE - 5 20-29 -

16 Zur Analyse des deutschen Literaturbetriebs und der Rolle des Chamisso-Preises
als institutionellem Motor eines neuen Kanons wird die Foucault'sche
Diskurstheorie mit Bourdieus Feldtheorie verbunden. Letztere, entwickelt in Die
feinen Unterschiede (1987) und erweitert in Die Regeln der Kunst (2001),
ermoglicht eine prazise Untersuchung der literarischen Machtstrukturen. Pierre
Bourdieu. Die feinen Unterschiede. Kritik der gesellschaftlichen Urteils kraft. Ubers.
von Bernd Schwibs und Achim Russer. Frankfurt a.M.: Suhrkamp, 1987 ; frz. La
Distinction. Critique sociale du jugement, 1979; Pierre Bourdieu. Die Regeln der
Kunst: Genese und Struktur des literarischen Feldes. Ubers. von Bernd Schwibs und
Achim Russer. Frankfurt a.M.: Suhrkamp, 2001; frz. Les régles de l'art. Genése et
structure du champ littéraire, 1992.
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als Instanzen kultureller Identitdtsbildung

Die staatlich unterstiitzte Forderung begann frith mit dem Foreign
Workers’ Poetry and Essay Contest (9h5855F X EEE& 2001)17. Dieser
Wettbewerb des Taipei City Department of Labor erméglichte Migranten,
eigene Gedichte und Essays einzureichen, die anschlieflend in
mehrsprachigen Anthologien veréffentlicht wurden.18 Der Anspruch, ,den
Stimmlosen eine Stimme zu geben®, war padagogisch und sozialpolitisch
motiviert (Wu Ting-Kuan 2020: 20). Doch die institutionelle und
sprachliche Filterung der Texte fiithrte dazu, dass literarische Selbst- und
Fremdbilder ineinandergriffen.

Einen entscheidenden Impuls brachte 2014 die Einrichtung des
Taiwan Literature Award for Migrants (2 % % R 1T XX 2 #)19durch
zivilgesellschaftliche Gruppen. Dieser Preis forderte autobiographisches
und fiktionales Schreiben in mehreren Sprachen und setzte Migration als
literarisches Thema in den Mittelpunkt. In den jahrlichen Anthologien -
Flow (2015), Voyage (2016), Light (2017), Crossing (2018), Life (2019) -
entwickelte sich eine neue Form transnationaler Erzahlliteratur.20

Parallel entstand 2018 der New Resident Literature Award (Fi1EE

V3R E (Zhang Zheng) : —BIXEEMAE B : SHIBE T XE%E - 2020.
https://opinion.cw.com.tw/blog/profile/91/article/10068 ( # & H HA
2025.10.15)

¥ ELMBASEF(2010)  Hit - BEERR | STREMES THESE
(Taipei, Please Listen to Me Again!) - 2dbmBASETE - 216 - (AIEHH :
2025.10.15)

Y OTETRERBEMM (BRET) £ hEASELCHE - L BRETXBENHEX
#% "Taiwan Literature Award for Migrants  BE#REEE - " ELEAZEEN
—#5 - BN XEFRTEZSENE - HME TEEL, SEXBNEE -
https://www.verse.com.tw/article/taiwan-literature-award-for-migrants (
EHHA : 2025.10.15)

20 Die Sammelbdnde dokumentieren die Entstehung eines neuen literarischen
Raums im Spannungsfeld zwischen Dokumentation und Fiktion. Viele Autoren
thematisieren darin nicht nur Ausbeutung, sondern auch Prozesse der
Emanzipation: ,Schreiben bringt mich zu Menschen, die mich verstehen. Z15
([FE-EBREIXEERLN] EREIEE Justto : BIEZER - BTREEXR
M) - B A (Migrants’ Park) - ( 201683 ) - #3 it
https://mpark.news/2016/08/03/1042 (2IEHHA : 2025.10.15)
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X2 #%)der Stadt Neu-Taipeh, der sich an Ehepartnern und deren Familien
richtet. Die Sammelbiande Die Blumen am Abgrund (% = £ M 7E)
2lvereinen Texte in Mandarin und Muttersprachen der Autoren und
reprasentieren einen staatlich geforderten Diskurs der
»Neusiedlerliteratur®.

Diese beiden Preise, einer zivilgesellschaftlich, der andere staatlich
getragen, trugen wesentlich dazu bei, migrantische Stimmen dauerhaft im
literarischen Diskurs Taiwans zu verankern. Sie boten nicht nur
Publikationsmdglichkeiten, sondern schufen wiederkehrende Foren der
Sichtbarkeit und Anerkennung. Viele Autorinnen und Autoren erhielten
durch die Auszeichnungen erstmals offentliche Aufmerksamkeit,
Lesungsmoglichkeiten und mediale Prasenz. Zugleich prigten die Preise
thematische und sprachliche Entwicklungen der Migrantenliteratur.
Mehrsprachigkeit wurde explizit geférdert, autobiographisches Schreiben
erhielt institutionelle Legitimation, und Migration etablierte sich als
eigenstdndiges literarisches Thema. Vor diesem Hintergrund kann davon
gesprochen werden, dass die beiden Literaturpreise ein institutionelles
Geriist der taiwanischen Migrantenliteratur bildeten, da sie mafdgeblich
zur strukturellen Stabilisierung und offentlichen Anerkennung dieses
literarischen Feldes beitrugen. Diese beiden Preise, einer
zivilgesellschaftlich, der andere staatlich getragen, bilden gemeinsam das
institutionelle Gertiist der taiwanischen Migrantenliteratur. So zeigen sich
Literaturpreise nicht nur als organisatorische Plattformen, sondern als
zentrale Schnittstellen von Mobilitdt, Migration und Identitatsbildung im
zeitgendssischen taiwanischen Literaturdiskurs.

3.3 Didaktische Vorfelder und literarische
Institutionalisierung

Schreibwerkstitten wie Die Geschichte meiner Mutter erzihlen (iR §5 1589
WE - FTERFEXEBEELY - 2016) oder Empowerment zum
Verfassen von Lebensgeschichten CHiEREBAEE LSBT NHRRE -

2018) entstanden nicht isoliert von der Preislandschaft, sondern standen
in engem Zusammenhang mit Publikations- und Wettbewerbsstrukturen.
Viele der dort verfassten Texte wurden spater in Anthologien
aufgenommen oder bei Literaturpreisen eingereicht. Didaktische

2 RREE (BELLNTE FERNSEEEERE) BERERBLEERAT
é?il:~2019



RREZEBRXBRE ZIEBMNR 57

Programme fungierten somit als Rekrutierungs- und Vorbereitungsraume
fir das literarische Feld. Wenn Wu Ting-Kuan (2020: 25f) in diesem
Zusammenhang von einer ,didaktischen Kanonisierung” spricht, meint
dies nicht, dass Unterrichtstexte im engeren Sinne kanonisiert werden.
Vielmehr werden bestimmte narrative Muster, etwa Familiengeschichte,
Opfererfahrung oder Integrationsbereitschaft, im Rahmen padagogischer
Programme bevorzugt vermittelt und durch Preisverleihungen sowie
Publikationen institutionell legitimiert. Kanonisiert wird also nicht das
Lernformat, sondern ein spezifischer thematischer Erwartungshorizont,
der aus didaktischen Kontexten hervorgeht und im literarischen Feld
Anerkennung findet.

Diese Projekte verbanden padagogische Zielsetzungen mit
literarischem Anspruch. Sie erméglichten vielen Frauen aus Vietnam oder
Indonesien erste Veroffentlichungen, setzten jedoch zugleich implizite
thematische Rahmungen, vorzugsweise Familienerzahlungen,
Erfahrungen von Verletzlichkeit oder Narrative der Dankbarkeit. Parallel
dazu entstanden informelle Literaturkreise, hdufig von indonesischen
Migranten initiiert, die Lesungen, Online-Publikationen und
Ubersetzungsgruppen  organisierten. Diese Initiativen betonten
Autonomie, Mehrsprachigkeit und kollektive Solidaritat.

Die zweite Generation, die in Taiwan aufgewachsen ist, schreibt
haufig zweisprachig und bewegt sich jenseits binirer Identitdtsmodelle,
wie Chen You-tsin (FR X E) oder Wu Meina (AX3=#). Ihre Texte entstehen
nicht primiar im didaktischen Kontext, sondern markieren eine
Verschiebung von padagogisch gerahmter Selbstreprasentation zu
literarischer Selbstpositionierung.

Die Entwicklung der Migrantenliteratur in Taiwan lasst sich daher
als ein mehrstufiger Institutionalisierungsprozess beschreiben.
Didaktische Programme fungieren als Einstiegsebene, Literaturpreise als
Selektions- und Legitimationsinstanzen. Das daraus entstehende Gefiige
aus Workshops, Preisen, Medien und Ubersetzungsnetzwerken
strukturiert die literarische Sichtbarkeit migrantischer Stimmen. Von einer
,didaktischen Rahmung“ kann insofern nur fiir jene Texte gesprochen
werden, die im Kontext solcher Programme entstehen und in die
Preisstrukturen tiberfiihrt werden - nicht jedoch fiir das literarische Feld
insgesamt.
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Im Unterschied zur deutschen Entwicklung, die stirker auf
asthetische Integration im literarischen Feld zielt, steht in Taiwan die
padagogisch vermittelte Zugédnglichkeit im Vordergrund. Beide Modelle
zeigen, dass Institutionalisierung stets Anerkennung und Begrenzung
zugleich bedeutet.

In diesem Zusammenspiel von didaktischer Vorbereitung und
literarischer Preisstruktur wird Mobilitdt nicht nur als geografische
Bewegung, sondern als institutionell gerahmte Verschiebung im
literarischen Feld sichtbar, in der Migration erzdhlbar gemacht und
Identitat diskursiv ausgehandelt wird.

4, Fallbeispiele: Vladimir Vertlibs Zwischenstationen
und Pinh Thi Linhs (T KK%8) Der Traum in der
Fremde

Um die Besonderheiten der beiden Preise zu veranschaulichen, sollen im
Folgenden zwei Preistragerlnnen und ihre Werke naher vorgestellt werden.

4.1 Mobilitit, Migration und Identititsbildung in
Vladimir Vertlibs Zwischenstationen

Vladimir Vertlib, ein in Russland geborener und in Salzburg lebender
Schriftsteller, erhielt 2001 den Forderpreis zum Adelbert-von-Chamisso-
Preis. Vertlib ist fiir seine literarische Auseinandersetzung mit Migration,
Identitdit und jlidischem Leben bekannt. Das literarische Werk von
Vladimir Vertlib steht paradigmatisch fiir eine Literatur der Migration, in
der Mobilitit nicht als Ausdruck von Freiheit, sondern als existenzielle
Zwangsbedingung erfahren wird. Besonders deutlich tritt diese
Konstellation in seinem Roman Zwischenstationen (1999) hervor, der die
autobiographisch gepragte Odyssee einer russisch-jiidischen Familie
schildert und damit zentrale Fragen nach Zugehorigkeit, Identitatsbildung
und Heimatlosigkeit verhandelt.

Die im Roman dargestellte Mobilitét ist keine freiwillige Bewegung
zwischen Kulturen, sondern Resultat politischer Restriktionen,
antisemitischer ~ Ausgrenzung und institutioneller =~ Willkiir =~ Die
wiederholten Ortswechsel, von der Sowjetunion iiber Israel, Osterreich,
Italien, die Niederlande bis in die USA und schlieflich zuriick nach
Osterreich, verdeutlichen eine Existenz im permanenten Transit. Der Titel
»Zwischenstationen“ verweist dabei programmatisch auf einen
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Lebenszustand des Vorlaufigen, in dem kein Ort als endgiiltiges
Ankommen erfahrbar wird. Mobilitit fungiert somit weniger als
Moglichkeit der Selbstentfaltung denn als Struktur des Verlusts und der
Erschopfung.

Migration erscheint bei Vertlib zugleich als individuelles wie
kollektives Erfahrungsmuster. Die Familie bleibt namenlos, wodurch ihre
Geschichte exemplarischen Charakter annimmt. Der Roman thematisiert
biirokratische Hiirden, prekire Aufenthaltsbedingungen und soziale
Marginalisierung und macht sichtbar, wie Migrationserfahrungen durch
permanente Unsicherheit und Abhdngigkeit gepragt sind. Besonders der
Vater verkorpert den Konflikt zwischen ideologischer Hoffnung, etwa in
Bezug auf den Zionismus oder das Land der unbegrenzten Moglichkeiten
und der wiederholten Desillusionierung  angesichts  realer
gesellschaftlicher Bedingungen.

Im Zentrum der Identitdtsproblematik steht die Perspektive des
Kindes, das den Orts- und Sprachwechseln weitgehend passiv ausgeliefert
ist. Identitdt wird nicht als stabile, national oder kulturell eindeutig
bestimmbare Kategorie entworfen, sondern als fragmentierter Prozess,
der sich im Spannungsfeld mehrerer Sprachen, Kulturen und
Erinnerungsrdume vollzieht. Die im Text prdsente Mehrsprachigkeit,
Russisch, Hebraisch, Deutsch, Englisch sowie weitere Sprachfragmente,
spiegelt diese Zerrissenheit wider und unterlduft Vorstellungen
homogener kultureller Zugehorigkeit. Vertlib zeigt damit, dass Migration
bindre Oppositionen wie ,Eigenes“ und ,Fremdes“ nachhaltig
destabilisiert.

Insgesamt ldsst sich Zwischenstationen als ein Schliisseltext
postmigrantischer Literatur lesen, in der Mobilitdt, Migration und Identitat
untrennbar miteinander verkniipft sind. Vertlibs Schreiben macht deutlich,
dass Identitdt unter Migrationsbedingungen weniger im Ankommen als
vielmehr im Aushalten des Dazwischen entsteht - in einem Zustand, der
von Verlust, Anpassung und der Suche nach narrativer Selbstverortung
gepragt ist.

4.2. Mobilitat, Migration und Identitdtskonstruktion in
Der Traum in der Fremde

Nach statistischen Angaben der Regierung Taiwan leben mittlerweile tiber
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eine Million Menschen aus Siidostasien aufgrund von Eheschliefung,
Studium oder Erwerbstitigkeit in Taiwan. Von diesen stellen
vietnamesische Staatsangehorige mit iiber dreiffig Prozent, nahezu
400.000 Personen, die groflte Gruppe dar und sind zu einem wichtigen
Bestandteil der taiwanischen Gesellschaft geworden. 22 ( Lin, Yin-Hsiang
2024: 3f)

Der ,7aiwan Literature Award for Migrants” eroffnet diesen
stidostasiatische Migrantengruppen die Moéglichkeit, in ihrer jeweiligen
Muttersprache literarisch zu schreiben und ihre Stimmen in die
taiwanische Gesellschaft einzubringen. Die folgende Analyse nimmt daher
den mit dem ersten Preis ausgezeichneten Text Der Traum in der Fremde
(Gidc mo noi x& ngudi {42 2%) der vietnamesischen Autorin Pinh Thi
Linh (T (54H) als Untersuchungsgegenstand.

Der preisgekronte Text Der Traum in der Fremde (2015)23 lasstsich
als paradigmatisches Beispiel literarischer Selbstverortung im Kontext
stidostasiatischer Arbeitsmigration nach Taiwan lesen. Im Zentrum steht
die autobiographisch gepragte Erzahlung einer vietnamesischen Migrantin,
deren Mobilitdt nicht als freiwillige Selbstverwirklichung, sondern als
O0konomisch erzwungene Notwendigkeit erscheint. Migration wird hier als
biographischer Bruch inszeniert, der sowohl soziale Positionierung als
auch Identitatsbildung nachhaltig transformiert.

Die Ausreise der Protagonistin nach Taiwan erfolgt nicht aus
individuellem Wunsch nach transnationaler Erfahrung, sondern unter dem
Druck familidrer Verschuldung und gesundheitlicher Krisen. Mobilitat
fungiert zunichst als Uberlebensstrategie. Zugleich wird deutlich, dass
diese Bewegung neue Abhdngigkeiten erzeugt: Vermittlungsgebiihren,
Arbeitsvertrage, 6konomische Prekaritdt. Die Erzihlerin bleibt in einem
strukturellen Spannungsfeld zwischen Hoffnung auf sozialen Aufstieg und
realer Einschrankung von Handlungsspielrdumen. Migration erscheint
somit ambivalent: als Méglichkeit und als Gefahrdung zugleich.

2 #R&H (Lin, Yin-Hsiang) : EEER#EmEXE - i (th#B22) - (BIIIEEED
S$HARBYERER) 30 3 (2024 /11) - pp.43-56 -

2 REEBRI (fFE) BEES (FF): (O BBNEDN  REPHEE
F-_EBRIXBPEBREFME)  WHXAIKRNHARAT 2016 - pp.22-35 -
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Ein zentraler Aspekt des Textes ist die Verflechtung von Migration
und emotionaler Bindung. Die Beziehung zum Geliebten - zunichst als
Projekt einer gemeinsamen Zukunft imaginiert - zerbricht unter den
Bedingungen rdumlicher Distanz. Hier wird Mobilitat zur Belastungsprobe
fiir Intimitat. Die spatere Heirat mit einem taiwanischen Mann ist weniger
romantische Entscheidung als strategischer Versuch,
Aufenthaltssicherheit und 6konomische Stabilitdt zu gewinnen. Ehe wird
zur migrationspolitischen Ressource. Die daraus resultierende Identitdt
als ,vietnamesische Braut“ markiert jedoch eine neue Form der
Marginalisierung: kulturelle Fremdheit, sprachliche Isolation und soziale
Abwertung strukturieren die Erfahrung im Aufnahmeland. Identitat wird
hier nicht stabil, sondern prekar und relational ausgehandelt.

Der Text macht deutlich, dass Mobilitdt geschlechtsspezifisch
codiert ist. Als Arbeitsmigrantin, Ehefrau und Mutter bewegt sich die
Erzédhlerin innerhalb multipler Abhangigkeitsverhiltnisse. Die Erfahrung
héuslicher Gewalt und 6konomischer Kontrolle verweist auf strukturelle
Machtasymmetrien, die durch den Migrationsstatus zusatzlich verstarkt
werden.

Zugleich artikuliert der Text eine Form von Resilienz. Trotz
Diskriminierung und emotionaler Verletzungen entwickelt die Erzadhlerin
eine Zukunftsperspektive, die stark an transnationale Verantwortung
gebunden bleibt: die Unterstiitzung der Mutter in Vietham und die
Sicherung der Zukunft des Kindes.

Bemerkenswert ist die doppelte Verortung der Erzdhlerin. Taiwan
erscheint sowohl als Ort der Enttduschung als auch als Raum madglicher
Zukunft. Vietnam bleibt emotionaler Bezugspunkt und moralische Instanz
- verkorpert in den Worten der Mutter.

Identitdt entsteht somit in einem transnationalen Zwischenraum:
weder vollstdndig integriert noch ausschliellich riickgebunden an das
Herkunftsland. Migration wird zum permanenten Aushandlungsprozess
zwischen Zugehorigkeit, Anpassung und innerer Distanz. Im Kontext des
Literaturpreises erhalt der Text eine zusétzliche Dimension: Die narrative
Selbstbeschreibung wird zur Form symbolischer Teilhabe. Indem die
Erzahlerin ihre Geschichte artikuliert, liberschreitet sie die Position des
,Objekts“ migrationspolitischer Diskurse und wird zum sprechenden
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Subjekt. Das literarische Erzahlen fungiert somit als Identitatsarbeit.
Mobilitat wird nicht nur erlebt, sondern narrativ verarbeitet und in ein
koharentes Lebensnarrativ tiberfiihrt.

,Der Traum in der Fremde” zeigt, dass Mobilitit weit {liber
geographische Bewegung hinausgeht. Migration erzeugt: biographische
Briiche, neue Abhangigkeiten, hybride Zugehorigkeiten,
geschlechtsspezifische  Benachteiligungen und zugleich Formen
transnationaler Handlungsfahigkeit. Identitit erscheint hier als
dynamischer, konflikthafter Prozess, als fortwahrende Balance zwischen
Hoffnung und Enttduschung, Anpassung und Selbstbehauptung.

5. Vergleichende Analyse und Schlussfolgerung

Die deutsche Migrationsliteratur ist historisch eng mit
Arbeitsmigration und politischem Exil verbunden. Viele Autorinnen und
Autoren kamen im Kontext der sogenannten , Gastarbeiter”-Migration oder
als politisch Verfolgte nach Deutschland und begannen ihre literarische
Tatigkeit aus einer Position relativer Unsichtbarkeit. In Taiwan hingegen
entwickelte sich Literatur im Kontext von Migration vor allem aus
temporarer Arbeitsmigration aus Siidostasien sowie aus transnationalen
Ehen. Die gesellschaftlichen Ausgangsbedingungen unterscheiden sich
somit deutlich. Gemeinsam ist beiden Kontexten jedoch, dass Schreibende
mit Migrationserfahrung zunichst am Rand des literarischen Feldes
positioniert waren.

Literaturpreise reagierten auf diese strukturelle Marginalisierung,
indem sie institutionelle Sichtbarkeit ermdéglichten. Statt von einer
einfachen Gegeniiberstellung von ,Integration versus Marginalisierung” zu
sprechen, erscheint es praziser, von unterschiedlichen Formen
institutioneller Einbindung zu sprechen. In Deutschland zielte
insbesondere der Adelbert-von-Chamisso-Preis darauf ab, Autorinnen und
Autoren mit migrantischem Hintergrund dsthetisch in das literarische Feld
zu integrieren. Ihre Werke sollten als gleichrangiger Bestandteil der
deutschsprachigen Literatur anerkannt werden, nichtals Sonderkategorie,
sondern als literarisch autonome Beitrage.

In Taiwan hingegen stehen bei Literaturpreisen starker
gesellschaftliche Vermittlungsfunktionen im Vordergrund. Literatur
fungiert hier haufig als Medium sozialer Verstandigung: Sie soll Briicken
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schlagen, interkulturelles Verstandnis fordern und Integrationsprozesse
begleiten. Beide Systeme reagieren somit auf Marginalisierung, jedoch
nach unterschiedlichen Kriterien der Auswahl und Anerkennung.

Wahrend sich der deutsche Chamisso-Diskurs im Laufe der Zeit
zunehmend in Richtung literarischer Autonomie entwickelte - bis hin zur
Auflosung des Preises mit dem Argument, Literatur mit Migrationsbezug
sei im literarischen Mainstream angekommen, bleibt in Taiwan die
gesellschaftliche Vermittlungsdimension stirker akzentuiert. Dies
bedeutet jedoch  keine qualitative Differenz literarischer
Anspruchsniveaus, sondern verweist auf unterschiedliche institutionelle
Rahmungen.

Wenn in diesem Zusammenhang von einer ,moralisch normierten
Emotionsékonomie“ die Rede ist, so bezeichnet dies keinen moralischen
Mafdstab zur Bewertung einzelner Texte. Gemeint ist vielmehr ein
institutionell erzeugter Erwartungshorizont. Narrative Affekte wie
Leidensgeschichten, Dankbarkeit oder Integrationsbereitschaft besitzen
tendenziell hohere Publikations- und Auszeichnungschancen, weil sie mit
gesellschaftspolitischen Zielsetzungen kompatibel erscheinen. Emotionen
fungieren damit als implizite Selektionskriterien innerhalb eines
geforderten Literaturfeldes. Sie sind nicht vorgeschrieben, strukturieren
jedoch, was als typische oder reprasentative Migrationsgeschichte
wahrgenommen wird.

Auch der Terminus ,Exophonie“ verlangt eine differenzierte
Betrachtung. In Deutschland, etwa im Werk Yoko Tawadas, bezeichnet
Exophonie eine bewusste poetologische Strategie: Das Schreiben in einer
nicht-muttersprachlichen Sprache wird selbst zum asthetischen Verfahren.
Sprache wird reflektiert, verfremdet, gebrochen; Mehrsprachigkeit
erscheint als literarisches Experiment und als Form poetischer
Selbstpositionierung.

Im taiwanischen Kontext ist Mehrsprachigkeit institutionell anders
organisiert. Viele Texte entstehen zundchst in Herkunftssprachen wie
Vietnamesisch oder Indonesisch und werden anschlief3end ins Chinesische
Uibersetzt, um ein breiteres Publikum zu erreichen. Mehrsprachigkeit
erscheint hier weniger als poetologisches Experiment denn als
Vermittlungs- und Ubersetzungsprozess. Dies stellt die literarische
Qualitdt exophoner Texte in keiner Weise infrage; vielmehr verschiebt sich
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der Akzent von poetologischer Reflexion hin zu gesellschaftlicher
Zuganglichkeit.

Wenn im Folgenden von ,Mobilitat“ gesprochen wird, ist damit nicht
nur die physische Bewegung t{iber Staatsgrenzen hinweg gemeint.
Mobilitat bezeichnet eine doppelte Dynamik: zum einen geographische
und soziale Migration, zum anderen symbolische Positionsverschiebungen
im literarischen Feld. Autorinnen und Autoren bewegen sich nicht nur
zwischen Landern, sondern auch zwischen Peripherie und Zentrum,
zwischen Unsichtbarkeit und Anerkennung. Literatur ist in diesem Sinne
y,nach  Mobilitdit  organisiert” Produktions-, Publikations- und
Rezeptionsbedingungen sind transnational strukturiert. Das Motiv des
Unterwegsseins fungiert nicht blof3 als biographisches Detail, sondern als
narrative Struktur. Figuren befinden sich zwischen Sprachen, Orten und
kulturellen Zugehorigkeiten. Identitdt entsteht nicht aus Stabilitit,
sondern aus Ubergingen und Aushandlungsprozessen. Literaturpreise
spielen in diesem Gefiige eine zentrale Rolle. Sie entscheiden mit dariiber,
welche Stimmen als reprisentativ erscheinen und welche Narrative
gesellschaftliche Relevanz erhalten. Von kultureller Innovation kann
gesprochen werden, wenn neue dasthetische Formen, hybride
Identititsmodelle oder mehrsprachige Schreibweisen institutionell
anerkannt und dauerhaft in das literarische Feld integriert werden.

Sowohl in Deutschland als auch in Taiwan zeigt sich dabei ein
Wechselspiel von Offnung und Begrenzung. Institutionen erméglichen
Sichtbarkeit, schaffen Publikationsrdume und verleihen symbolische
Anerkennung. Zugleich definieren sie die Bedingungen, unter denen Texte
lesbar und legitim erscheinen. Migration wird dadurch zugleich als
sozialer Prozess und als literarische Selbstreflexion verhandelt.
Literaturpreise konstruieren kulturelle Zugehorigkeit, konnen sie jedoch
nicht vollstindig  kontrollieren.  Transkulturelle  Schreibweisen
verschieben kontinuierlich die Grenzen dessen, was als nationale Literatur
gilt. Migration erweist sich somit nicht als Randphanomen, sondern als
strukturierendes Moment literarischer Produktion.

Der Vergleich macht deutlich, dass Deutschland und Taiwan
unterschiedliche Modelle institutioneller Strukturierung ausgebildet
haben. Wahrend Deutschland iiber Jahre hinweg auf die literarisch-
dsthetische Integration Autorschaft mit Migrantischem Hintergrund setzte,
liegt in Taiwan der Schwerpunkt eher auf sozialer Vermittlung. Beide
Modelle zeigen jedoch, dass Migration im Kern moderner Literatur
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verhandelt wird. Literatur erscheint so als Reflexionsraum
gesellschaftlicher Mobilitdt. Migration fungiert als narrative Energie,
Identitit als dynamische Konstellation zwischen institutioneller
Zuschreibung und poetischer Selbstpositionierung. Mobilitdt ist damit
nicht nur Thema, sondern ein grundlegendes Organisationsprinzip des
literarischen Feldes selbst.
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Voicing Agency Between Aspiration and
Expectation:
Taiwanese Women'’s Retrospective
Narratives on Migration to Japan

Kanae Nakamura*

Tamkang University

Abstract**

This study employs narrative analysis to explore how Taiwanese women who
migrated to Japan in the late 1980s and 1990s construct and present their identities
through retrospective life stories about study abroad and marriage.  Situated within
the context of Taiwan’s rapid democratization, this study examines how these women
negotiate prevailing gendered expectations, social constraints, and personal
aspirations in both Taiwan and Japan.

The analysis draws on life story interviews conducted in Japanese in 2021 with
two Taiwanese women whose children were college students at the time. Both
participants followed similar migration trajectories: they came to Japan as language
students, pursued further education, married Japanese men, and settled permanently
inJapan.

The findings reveal that, growing up in a democratizing Taiwan, both women
were inspired by expanding opportunities for overseas study and aspired to gain
international experience. However, they also confronted strong social norms,
including parental expectations regarding financial independence and marriage. In
Japan, they encountered additional gendered constraints, particularly in pursuing
professional careers as foreign women. Both narratives demonstrate agency in
decisions related to education and financial independence; however, in the domain of
marriage, the women describe compromises shaped by gender norms and limited
career prospects. These experiences are often recounted with laughter as a

* Assodiate professor of Department of Japanese, Tamkang University

* This research was supported by BIXRIEEFTZEE (NSTC Grant No. 110-2410-H-032-
024- and GrantNo. 114-2410-H-032-040-). ' The author would like to thank the two anonymous
reviewers for their valuable comments and constructive suggestions. Any remaining errors are
the author’s responsibility:
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discursive strategy to reframe constraints as humorous episodes. At the same time,
both participants position themselves in contrast to other women in order to reaffirm
their sense of agency.  Finally, although they retrospectively characterize their early
lives in Japan as “hardship,” they reinterpret these experiences as formative and
meaningful. Moving beyond the victim-centered perspectives in migration studies,
this study highlights that agency is nota simple binary of resistance or conformity, but

rather a dynamic and nuanced process of negotiation embedded within enduring
social structures.

Keywords: narrative analysis, Taiwanese women, study abroad, intercultural
marriage, democratization



12 (HMEIFECHESE) S0+ =HA

1. Introduction

Using the framework of narrative analysis, this study explores how Taiwanese women
who migrated to Japan in the late 1980s constructand present their identities through
their life story narratives.  In particular it focuses on the themes of study abroad and
intercultural marriage, examining how these women either challenge or negotiate
prevailing gender norms, social expectations, and personal aspirations in both Taiwan
and Japan.

From the late 1980s to the 1990s, when the life stories of the participants of this
study are situated, Taiwanese society underwent drastic social transformations
following the lifting of martial law and subsequent democratization of society.
Among these reforms was the abolition of the “Regulation on Overseas Study” (BI5NE&
E8542)1, which had previously required governmentapproval for overseas education.
This policy change allowed greater autonomy for students to pursue studies abroad,
making overseas education, including short-term language programs, increasingly
accessible to young Taiwanese.  According to official Taiwanese statistics compiled by
# A (136-137), the number of Taiwanese students studying abroad rapidly
increased between 1988 and 1992, when the regulation was being revised. This
trend reflects a surge of enthusiasm for overseas study among Taiwanese youth.
Particularly for young women, the social reform brought them opportunities to
redefine their educational and career paths beyond traditional domestic expectations.

However, few studies explore the personal experiences of Taiwanese overseas
students. One of the few exceptionsis 18 A, which examines the Taiwanese students’
perceptions of their experiences of living in Japan.  The other study conducted by Yen
and Stevens investigates the Taiwanese overseas students’ perspectives on education
and life in the United States. While these studies focus on the overseas experiences of
Taiwanese students in the 2000s or later; the migration experiences that this study
aims to examine took place in the late 1980sand the 1990s.  Furthermore, this study
is distinctive in its focus on how these Taiwanese women narrativize their past
experiences almost thirty years after the events occurred.  Therefore, this study fillsa
critical gap by scrutinizing the life stories of Taiwanese women who migrated to Japan
during this pivotal era of democratization, offering a unique opportunity to examine
how they constructagency through their retrospective narratives.

In light of these research gaps, this study investigates the life story narratives of

1 BRAEA https://wwwirootlaw.com.tw/LawContentaspx?LawlD=A040080120000100-
0790411 (Retrieved October 22,2025.)
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two Taiwanese women in order to explicate the following research questions:

1) How do the life story narratives of Taiwanese women who migrated to Japan
during the late 1980s aslanguage students and later married and settled in Japan
reflect and reveal prevailing social norms and gendered expectations in both
Taiwan and Japan at that time?

2) How do these women narratively construct their sense of agency by articulating
the negotiation between their personal aspirations for self-development and
prevailing social norms and gendered expectations in both societies?

3) In what ways does narrating their life stories from the present—nearly three
decades after the events—enable them to reevaluate their past choices and
construct their sense of agency?

2. Literature review

2.1. Narrative analysis in studies on migration and identities
Since the methodological paradigmatic shift — so-called “Narrative Turn” (Riessman,
Narrative Methods 14-17) —occurred in the 1990s, narrative has been regarded as a
critical means through which individuals make sense of their experiences, negotiate
their positions in the social world, and constructtheir identities (e.g, Bamberg, etal; De
Fina; Freeman; Riessman). In other words, narrative is not merely a chronological
recounting of events; rather; it is a meaning-making process in which individuals
selectively organize and interpret past experiences in relation to the present and an
imagined future.

In the field of migration studies, narrative approaches have made significant
contribution by illuminating how immigrants construct and negotiate their identities
in their new sociocultural contexts. For example, De Fina analyzed the narratives of
Mexican undocumented immigrants’ border-crossing experiences in the United States,
examining how they negotiate and represent their identities through talk. By paying
close attention to the immigrants’ particular use of linguistic forms such as personal
pronouns, speech acts, and categorical terms, her study reveals how they position
themselves in relation to dominant ideologies and power structures. Regarding
agency in particula;; De Fina (112-138) found that the immigrants tend to employ
more agentive expressions when narrating group actions, but fewer when describing
individual actions - thereby portraying themselves as less agentive in their own
narratives.

Another migration study employing narrative analysis is Ladegaard, which
investigates the identity struggles of foreign domestic workers in Hong Kong.
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Analyzing Filipino domestic workers’ narratives collected ata church shelter providing
temporary accommodation, the study demonstrates how their recurrent use of the
self-categorizing term “helper” constructs a positive self-image: women who provide
valuable service to the people of Hong Kong while also serving God and their families.
At the same time, the term “helper” is used to voice employers’ perspectives, thereby
implicitly criticizing the hierarchical and essentially non-Christian worldview that
underlies their working conditions.

While De Fina and Ladegaard illuminate how labor immigrants construct and
negotiate their identities within unequal social and institutional structures, the present
study, by contrast, focuses on Taiwanese women who initially migrated to Japan as
students rather than as workers. That is, their mobility was not primarily driven by
economic necessity but by the so-called “intrinsic dimensions of migration aspiration”
(De Haas 20). Although their migration trajectories later extended to intercultural
marriage and long-term settlement in Japan, their initial entry into Japanese society
was framed within the socially valued discourse of “study abroad,” shaped by the broad
context of social reforms in Taiwan, which will be explained in the following subsection.

2.2. Internationalization of higher education in Taiwan

For decades under martial law in Taiwan, overseas study was heavily restricted by the
Ministry of Education through the “Regulations on Overseas Study,” which required
state approval and limited the number of students permitted abroad. Following the
lifting of martial law in 1987, the Ministry gradually revised these regulations and
ultimately abolished them in 1990, effectively ending the requirement for prior
approval and granting individuals greater autonomy in pursuing education overseas.

According to the data compiled by A (136-137) based on official Taiwanese
statistics, the number of Taiwanese students studying abroad remained between
approximately 5,000 and 6,500 during the martial law period in 1980s. However; in
1988 - when the regulation was being revised - the number increased to 8,178,and in
1989 it rose sharply to 16879. Since then, the number has continued to grow,
exceeding 20,000 by 1991. These statistical trends reflect the growing enthusiasm
among young Taiwanese people for overseas experiencesat thattime.

Regarding Taiwanese students’ motivations to study abroad, Yen and Stevens
interviewed five Taiwanese students during their first academic year ata university in
the United States and identified the following factors that inspired them to study
abroad: the idealization of America, the pursuit of a competitive edge, avoidance of
competition in Taiwan, flexibility in choosing a major; and the desire to experience
something new and different. In contrast, Chen and Zimitat conducted a survey of
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514 Taiwanese students studying in Australia and the United States. Their findings
revealed that Taiwanese students’ intentions to study abroad were shaped primarily
by individual beliefs about overseas study and their perceptions of its expected
outcomes. While the attitudes and perceptions toward higher education played a
greater role in motivating Taiwanese students to study in Australia, the influence of
family and friends was more significant in shaping intentions to study in the United
States.

However, these studies mainly address students who studied in Western
countries during the 2000s - long after overseas study had become a normalized and
accessible choice. In contrast, this study focuses on an earlier generation of
Taiwanese women who studied in Japan during the initial wave of overseas education
in the late 1980s, when studyingabroad still carried distinctive meanings of aspiration,
uncertainty, and self-exploration. ~ Furthermore, whereas the previous studies
examined the motivations of students who were currently studying abroad, the
present study analyzes the retrospective narratives of Taiwanese women, exploring
how their past decisions to study in Japan have influenced their present lives and how
they make sense of those experiences from their current perspectives. In doing so,
this study also considers how gendered expectations shaped these women's decisions
and experiences, leading from education migration to marriage and setlement in
Japan.

2.3. Gendered expectations in Taiwan and Japan

Recently, Taiwan has become widely recognized as one of the most gender-equal
societies in Asia.  According to the report released by Taiwan’s Executive Yuan
Department of Gender Equality, Taiwan ranked sixth globally and first in Asia in the
2023 Social Institution and Gender Index (SIGI), and similarly achieved high scores
across other major global indices of gender equality?

Froma historical perspective, Taiwan - like many other Asian societies -hasbeen
shaped by Confucian patriarchy, which reinforced male dominance by defining
women'’s roles primarily within the family and limiting their individual aspirations.
In the late twentieth century, unprecedented economic growth across Asia expanded

2 “Taiwan Tops Asia in latest SIGI rankings by OECD”’

https:/ /wwwroc-taiwan.org/ then/post/6444html#:~:text=The%20report%20highlights%
20government%20policy; leave%20in%?20the%20survey%:20period. (Retrieved October 19,
2025).
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educational opportunities for women, while modernization and globalization opened
new possibilities for their participation in public life (Chiang 3). Although Chiang’s
study is somewhat dated, her description of women'’s social status in Taiwan provides
valuable insightinto the social background of the participants of the present study, who
migrated to Japan in the late 1980s:

Taiwan has gained notable economic and political influence in the Asia-Pacific
region. Women'’s status has improved but the Confucian cultural norms still
pose certain challenges to women. Women still perform traditional roles in
the family and fulfill limiting gender specific social expectations with regards to
behavior and employment... (Chiang 5)

Regarding Japan, in contrast, Chiang points out that “home and domestic
responsibilities have been the center of Japanese women'’s activities since the 1980s”
(5), which has consequently discouraged women from being active in public life and
pursuing career achievement.

Gender inequality and femininity in the Japanese society are also discussed in
&, who examines the “locational” experiences of Taiwanese students studying in
Japaninthe 2000sand 2010s.  One of her chapters specifically addresses how female
students were treated by older Japanese men in ways that constituted sexual and
power harassment. & A (143-148), condudes that such experiences reflect
different perceptions of gender and sexuality between Japan and Taiwan, shaped by
colonial and orientalist assumptions.

As described above, various social constraints and expectations were imposed
on women in both Taiwan and Japan when the Taiwanese women in this study
migrated to Japan nearly three decades ago. In the analysis section, I will examine
how they challenge and negotiate such gendered expectations in pursuing their
aspirations to study and marry in Japan.

3. Dataand methodology

The data for this study consist of audio recordings of semi-structured interviews,
conducted in 2021 by LINE audio calls.  The participants are two Taiwanese women
(O and Y) who married Japanese men and raised their children in Japan. I contacted
these women through their children, who were students at the Taiwanese university
where [worked (either foreign or overseas Chinese students)3.

3 This study received ethical approval from the Institutional Review Board of National Taiwan
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I explained to the participants that the purpose of the interviews was to explore
Taiwanese mothers’ experiences of intercultural marriage and child-rearing in Japan.
Although the participants met me for the first time during the interviews and referred
to me as their children’s professor?, our shared experiences as foreign mothers raising
children in each other’s countries helped us establish rapport and a sense of mutual
understanding.  This shared positionality as transcultural mothers was crucial for
facilitating open communication.

The interview questions addressed the following five topics:
1) Reasons for going to Japan and experiences during the early period of migration.
2) Reasons for and process of deciding to marry.
3) Family language policy and practices.
4) Perspectives on child-rearing in Japan.
5) Views on Taiwan-Japan relations, past and present.

The interviews were conducted in Japanese. Since the participants were not
native speakers of Japanese and the questions concerned the events more than twenty
years earlier; | provided them inadvance with both the informed consent form and the
list of questions to minimize potential difficulties related to language and memory.
However; the actual course of interviews was not rigidly determined by the order of
questions but rather unfolded as natural conversations. Each interview lasted
approximately one hour and twenty minutes (O) and one hour and forty minutes (Y).

Table 1. The participants’ profiles

Year of .
Participant first Ag_eatgf)':‘lt Purbose laLrl1fe paﬁlsii:f;) 1
migration g guage

Graduate school in

0 1989 24 Studying ]apan
Japanese - Marriage upon

graduation

Y 1988 22 Studying University in Japan
Japanese - Marriage upon

University  All participants provided informed consent prior to the interview.
4 Throughout the interviews, the Taiwanese mothers called the interviewer “sensei” meaning

“teacher/professor” in Japanese.
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| | | graduation

As shown in Table 1, both O and Y migrated to Japan at around the same time
andage. TheystudiedJapanese at private language schools in Tokyo for one year and
subsequently pursued higher education in Japan. Both married a Japanese man
immediately after graduation. This parallel pattern suggests that they experienced
similar social and generational circumstances in both Taiwan and Japan, which makes
them suitable as the focal participants of this study.

In terms of analysis, this study primarily focuses on O’s and Y’s narratives
concerning the periods from their initial migration to Japan for language study to their
subsequent decision to marry. This stage of their lives involved multiple crossroads
and critical life decisions.  The excerpts presented in this study were selected because
they contain moments in which the participants narratively describe negotiating,
challenging, or struggling with social norms and parental expectations surrounding
studying abroad and marriage. Through a close examination of how they deliver
their narratives - particularly their use of specificlinguistic expressions and nonverbal
cues - this study investigates how they position themselves both within the story
world and within the interactional context to construct and present their narrative
identities.

The interview conversations were transcribed, and the transcripts were lightly
edited to remove disfluencies while preserving their original meaning. They are
formatted such that each line corresponds roughly to a clause or a meaningful unit of
speech. Words and phrases that are the focus of the analysis are indicated in bold,
and symbols such as “@” are used to indicate laughter.  Regarding the presentation of
the narrative data, the Japanese excerptsare followed by English translations prepared
by theauthor:  The English translations aim for natural expression while maintaining
fidelity to the grammatical structures and specific phrasing of the original Japanese
narratives. However; grammatical errors in the original narratives are retained as
long as their meanings remain comprehensible.

4. Analysis: Life stories of the Taiwanese women’s study
abroad and marriage

In this section, the life stories of O and Y are examined respectively, with special
attention to how their aspirations, agency, and social norms are expressed in different
ways.

4.1. O’s life story

0 majored in science and engineering at a university in Taiwan. During her senior
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year, she became acquainted with a Japanese exchange student, from whom she
learned a great deal about the country.  This experience inspired her to pursue
graduate studies in Japan.

Excerpt1

100 KEPAFAEDRL L 5 EHE PO HoBIs [AARICEH &7
W o TEVHLEATT L,

TRADBNUH-L Y LT,

(2.2 5 )00 ERFEHET DOIZETFBRUUIAT D) T,
THEORE BHD FEHSHME T DIz

AARTIELANEEE U220 TI0y

(9 A, KAKRTTE, FAEARTRLANL A FLET] EAVRAMN
SVHLT,

(4 9OFM T LTLTEEN &y

THHE [LobEIATo THTE AT ST BIF>TRETLEEV] » T
SoTNTC,

D 1 A~ W DN

co =

1 0O: Whenlwasa senior in the second semester; | suddenly spoke up to my
parents and said “l wantto study abroad in Japan”

2 And my parents were surprised,

3 “What? You're finally about to graduate from university, and yet you will still
study again?”

4 Butat thattime, even though my family was not wealthy;

5 as you know, living expenses in Japan were high,

6 I spoke up with something like “It’s fine. I will study while working part-time
inJapan”

7 and something like “Please let me go by all means.”

8 Then my parents kindly said to me, “Well, if it doesn’t work out, please come
back”

It was obvious that O’s decision to continue studying after graduating from
university was completely unexpected and constituted a great financial burden for her
parents. In her narrative, O uses the verb zidasu twice (bold in lines 1 and 6), a
compound verb consisting of 7z“to say” and dasu“tobringout” Compared with the
simple verb i, fidasu conveys the nuance of being the first person to say something or
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of suddenly bringing itup unprompteds. By choosing this verb, O portrays herself as
the one who independently initiated the decision. Furthermore, the narrative
illustrates how she enthusiastically negotiated with and persuaded her parents,
highlighting her strong motivation and determination to study in Japan despite the lack
of financial support from her family.

After graduation, O worked at a company in Taipei while simultaneously
attending morning Japanese classes at a private language school. In the meantime,
she also prepared for her relocation and even made a short trip to Tokyo to submit her
application directly to the school. Approximately six months after her graduation
from university, O relocated to Japan and commenced her studies atalanguage school
in Tokyo. The following is the final part of her narrative about her migration process.

Excerpt 26

10 - Z AT,

2 T2 H ) 2 BITR A TT,

3 T [H917<hy o T

4 [ 9 WA VD BA3SEEIA 2 S D HUR D AAGE AR Clitphd
B NAAY
ZHONIRIBET FNTTHE LTHARITEE L,

1:32WTT T8I IV TThe@

70 1RANRLAVRLRQAA@ X THEEXL THUTEE ~7-@e@

@@
8 Z BONTIVER L@@

> o1

O: ... I couldn’t speak (Japanese) very well,
[ onlymemorized (the Japanese alphabets) “aiu e o
Then, I thought “I must go now””
“I don’thave time, I myself don’t have time, so  have no choice butto study ata
Japanese language school in Tokyo.”
With such a determination, I completed the procedures and came to Japan.
6 I Amazing your ability to take action is impressive @@

AW N P

v

5 Accordingto the digital Japanese language dictionary, Djgital Dajjisen
(https://kotobankjp/word/%E8%A8%80%E5%87%BA%E3%81%99-430317#goog_
rewarded), the meanings of /idasuare defined as: 1) Tobegin to say; to say out loud; and 2) be the
firstto say. (Translation by the author)

6 “I” stands for the interviewer:
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7 0: No@no@ no@@@ no,butlookingbadk, it was reckless @@@@@
8 Yeah, I myself went through a very hard time @ @@

Clearly, six months was not sufficient for O to fully prepare for studying in Japan.
Under such circumstances, her use of the word E1& “determination” (line 5)
emphasizes her identity as someone who actively faces adversity with strong will and
resolve. However; O retrospectively evaluates her own initiative as 5% “reckless”
(line 7) and its consequenceas 55 “hardship” (line8). Despite the negative literal
meanings of her evaluation, her bursts of laughter (indicated with @) instead frame
the entire episode as a humorous anecdote. In doing so, O positions herself as
someone who affirms this pastadversity and transforms it into a positive aspect of her
life story.

While studying Japanese at the language school for one year; she passed the
Japanese language proficiency test and was admitted to a science-related graduate
program at a national university. While her first year in Tokyo had been hard and
lonely; her life as a graduate student was fulfilling and enjoyable, partly because there
were many Taiwanese students in the university where O studied. During this period,
she also mether boyfriend, who later became her husband.

As graduation approached, O faced a critical crossroads: whether to return to
Taiwan or to remain in Japan through marriage.

Excerpt 3
10 TREE RYBASELTRE b5 B0 M50 KUt
HARIZES 2

SR IDRDDN FRT VKo TRRATT L,

3 THEBIIRFUTZ OIF =5 A0 I -
oA, HOBAARNSIFSTET LObERERSERZ DR
FTINEH BRI CTE HFRTI
TEORFT V> TZATT L,
THHARII@@R@ FEELCTHANIFERY £ LI

DT, FAUIDRVINAE LT TLE 54,
KERPRW T H AL,

EITE, IR, AL

: RoIFAARTZEOSET EINEN T BT 55Tl DITHEE
1T X0 EE L2

o~

= O 0 N o Ol
(e
— O —
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11 00 AABELWTY, =95 T

12 ZHTTR, O EHINENIIILZ 5 THARNT &,

13 72 EANENO L ? TLOHEETERL?

14 BRTSR  BRTSROBRR IR IEE L < 72,

15 1: T4, £bZLHHEAAD

16 0: %95, CTHETIFRFLIT-ZVEDNT,

17 e, HOASTTHRERATT L] > TEbIV-ATT L@@

@@

18 T: 2z fELohian

19 0: £95%9%9, T HDH TEDHIBLOENHELLNS

20 [HHANEE L2 THhnE, bofEIELE Y eeee@

21 1: @Q@@ 5H5A R2E5N<RLIZDIZ,

22 0: &5, THOT,

23 EEOFEROS BHE?

24 L9 HOHEMRE HFED T,

25 D P ZIFAYIZHEL Y,

26 HIASTTCHEBRRAITIRDTET20  bo LIZHRR L ZAT72 5
>T@@

27 FO-ATTLeRREe@

1 O: Whenlgraduated from the graduate school, whether | marry—if I marry,
I would definitely remain in Japan—

2 or [ return to Taiwan? | was really torn between the two.

IfI returned, I would probably have a good job waiting (for me).

Well, coming back from Japan and moreover; (having studied at) the

environmental science, which was the most promising field for employment

atthattime.

So, | was uncertain/conflicted then.

Butin Japan @@@, | got married and remained in Japan @@@.

I see. You must have agonized a lot over that, right?

It was such a big decision.

0: Yeah, yes. Uh-huh.

10 I: Asexpected,inJapan, in thatfield, was it difficult for a foreigner; especially
awoman, to get employed at that time?

11 O: Yeah,difficult. Well, as for science and engineering,

12 well, for a foreigner alone, employment was not that hard.

S W

O 0 N O U1
—

13 But for a foreign woman? And in science and engineering?
14 The employment in the science and engineering field was not favorable to
women.

15 I:  Indeed. Even for Japanese people itwas...
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16 O: Right. Atthe job interview, I was explicitly told

17 “Well, even if you enter our company, you'll just serve tea” @@@
18 I  What? Unbelievable!

19 0: Yeahyeah yeah. Then, well, because my husband was tender;

20 he said “You don’thave to work. Let’s just get married” @ @@

21 . @@@ Humm.Despite the effort you put in studying, right?

22 0: Yes.Then,Igaveup,

23 and (entered) an ordinary clerical work, a trading company.

24 [ gave up pursuing my specialty.

25 It was really difficult for women.

26 IfTwould justbe serving tea, I thought “I mightas well take an easierjob” @@
27 So Igave up. @@@

The narrative above illustrates how the gendered expectations of the Japanese
society compelled O to face a difficult and crucial life decision: whether to marry and
remain in Japan or to return to Taiwan and pursue a career.  Specifically, O’s
intersectional position (as a foreigner; a woman, and a science engineering major)
hindered her ability to establish a professional career in Japan. According to her
account, itwas her husband’s proposal of marriage that ultimately shaped her decision.
Consequently; she abandoned the pursuit of a job in her field of specialization and
instead sought a more accessible clerical job in Japan. In this part of the narrative, O
employstheverb 5584 “togive up” three times (lines 22, 24 and 27), which literally
conveys hersense of helplessness. However, because she recurrently insertslaughter,
the entire story does not resonate with regret or a sense of failure, but rather
retrospectively frames this life event as a humorous anecdote.

Afewyearslater; O became pregnantand left her full-time position at the trading
company. After giving birth, she assumed primary responsibility for domestic duties
and childcare, and since then she has only worked part-time. That O does notregret
her decision can be inferred in the following narrative, produced when I asked her
about the Taiwanese mothers’ community in Japan.

Excerpt 4

1 I: L® Z952BBAOBRILTRAMNT 5 HARD BADAERLZ 5
2 RATLEDR? IRATEIWVINR

3 KL BE S 0 Lh @iz i@z o

4 0: bdH FNIHVETH, £HTIR HYVELL
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5 FHZEIVHDIEHY E LT,

6 BAL RUTRFENDS FN—FEOWTTLHAD,

7 TEAN T E CTHALFE THAFATS ?

8 TN BMOBREEANTITES  ZRADFERS LTS BARIZKT - & o

9 AAGEDHAFE D ONSIRNEERE LI e

10 e EHYLOBNT  FAxIIFRTEE )

11 IAE D) TT Rt a llE F Lzt

12 THRAFHFEARLFETNS

13 Sl HEVAANIESDZ HDITZHRNTT,

14 ENFE T b BGDEIVNELL BV THEINBS H 1D Q@

15 1T: 251FEHR, THRADDY LAY DEBANDAN-ERELES L)
7 WELTEH 97 RATCWHIDERESTEISTHID->THY
FID,

16 HVFELID

17 0: 29 HVETHVET,

18 T2IPRNTIZE DERTIIAY A,

I:  Among Taiwanese parents, well, about Japan, about life in Japan s like...
well, what should I say? How should I putit in words?
(Did you) complaint together (aboutliving in Japan)@ or @@ things like...
0: Oh,wedo.Yes, we did.
Well, something like that happened.
Actually; [ came to Japan as a student, so [ have lived in Japan the longest.
And, actually [ like Japan, so I live in Japan.
And other mothers, you know, came only after marriage or
married without knowing much Japanese,
because of cultural differences, (they often faced) various marital problems.
Yes,  heard alot those stories.
Butas for myself, since I like Japan,
yeah, | don't really speakill of Japan.
If1 did, my choice would be denied as not right @@@
I see. Butare there any kinds of common complaints that Taiwanese people
around you often shared?
16 Were there anything?
17 O: Yes,yes,thereare.
18 ButI never join in that circle!

O 0 NN O U1 D W N

N
Ul W N RO
—

In this narrative, O positions herself in contrast to other Taiwanese women in
Japan who complain about their husbands and lives. By emphasizing that she does
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not complain, O frames her life in Japan as the outcome of her own decision. As she
states, if she were to criticize Japan, “my choice would be denied as not right”(line 14),
suggesting thatrefraining from complaintallows her to maintain this sense of personal
agency. Even when the interviewer attempts a second time to solicit common
complaints shared by Taiwanese women in Japan (lines 15-16), O only provides a
minimal response (“yes, there are”) acknowledging the existence of such complaints
(line 17). However, she firmly declares that she would not join such a circle of
complaint (line 18). Thus, O positions herself not only in opposition to other
Taiwanese women in her narrative, but also resists the interviewer's repeated
invitation to articulate shared complaints about life in Japan. In doing so, O presents
her identity as someone who retrospectively frames her life as the outcome of her
autonomous choice, thereby distancing herself from discourses of dissatisfaction and

regret.

In sum, O constructs her identity by underscoring her agency in life decisions,
even when confronted with financial, gendered and cultural constrains in Taiwan and
Japan.  She positions herself apart from other Taiwanese women by refusing to
complain or express regret, thereby affirming her life as the outcome of her own choice.

The following subsection turns to Y’s narrative to explore how similar tensions
between agency and social norms are negotiated distinctly.

4.2.Y's life story

Y first became interested in the Japanese language at the age of 21, when she
encountered it for the first time. At that time, her father; who often traveled to Japan
for business, hired a tutor for her younger brother to study Japanese. When Y
requested to join the lesson, her parents refused.

Excerpt5

1 Y: T [7pATEMIEAGEMERS A TI? ) o TWOISI I E D
AN

2 olEV R [ZDTFRIRAT > HR D INDREEDRRY &,

3 FIVTIRADIRAE IR TFFBR L Ao b ) L ZATEST2D T,
4 FNTZEIND LZADESNTFTEATAT -

1 Y: Then,Iasked (them) “Why can’'t women study Japanese?’

2 as expected, (they replied) “Because girls will eventually marry and leave,
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thereisnoneed”
3 [ felt somehow uncomfortable /negative,
4 and that was the trigger/impetus ...

Y’s desire to study Japanese was constrained by her parents’ gendered
expectation. This personal constraint, however, occurred simultaneously with a
wave of social reform and liberalization that influenced young people in Taiwan,
including Y, to pursue studying abroad.

Excerpt6

1Y ZOWHWAIRT-BIE 20 OBHZ, 7AW YNENAT DT —20138H->

72ATT, ()

ZOWFRIED S EMEST= Y L LTZDT

FT oW Wia) > TV HERTAR ST,

THZFORATRSIEY FIF4E- L,

HOL ko L BTN FETIE LN E W D IRRETE 572D T,

FORAT—HEHER TR TEA72) LTDT,

TEE LD Lo EBTHITH ThE I D> TRIRE L WA NS

FELTC,

8 ZORATENTZ AZRITE\OEME Tl o T2 720

9 F AR E2 2B HNEWVIRET (1))

10 FOWHIT = F 1= FHZ QN2 TAIENRAARNIZSTZATY,

11 ZNTEOHARNDIAEN TH, ZABEAHIUL D HLOREADHTE
TEDRL-TH L, |

12 T HICAAGEAD D &

13 T LELEID »T

4 [x—%5k0D?] »T

15 RADRNTERHOBESTEREWV KU TLE,

~N O O = W DN

1 Y. Around theage of 20, there was a boom of going abroad (among us). ((omit))

2 [ was talking with my classmate and

3 (we agreed) the idea was good.

4 But we were still students and

5 money was still quite tight, so

6 at that time, (studying in Japan) was momentarily felt like justa dream, so

7 just by chance, I discussed it with my classmate and thought we could try
going toa cram school,

8 at that time, cram schools didn’t seem to have very high fees,
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9 well, maybe once or twice a week. ((omit))

10 By chance, the teacher who taught us at that time was Japanese.

11 And that Japanese teacher said, “Oh, if you two are interested (in studying in
Japan), my father is running a cram school in Shinjuku””

12 In other words, he owned a Japanese language school.

13 “Shall I introduce (itto you)?”

14 “What? Really?”

15 It felt as ifa dream had suddenly fallen from the sky.

Based on Y’s narrative, her parents valued only the education ofboys but not that
of girls, since the latter were conventionally expected to leave home after marriage.
This was likely a shared social norm among Taiwanese adults at thattime. However,
Y’s narrative presents herself as a daughter who resists her parents’ gendered
discrimination and strategically seeks a path to pursue her dream of studying Japanese
(inJapan). Although the actual opportunity to study in Japan emerged somewhat by
chance (Z/\f&> TZE7= “a dream had fallen from the sky” in line 15), it was Y’s
agentive actions that enabled her to move closer to realizing her aspiration.

According to Y, she did not know much about Japan and had no concrete plan
when she firstarrived. With the help and support of people around her in Tokyo, her
first year went relatively smoothly. However, she and her friend lived together in a
very inexpensive apartment without a bathroom, studying at the language school
while working part-time.  Such a lifestyle, combined with the severe winter in Tokyo,
made her friend ill, leading her to return to Taiwan after one year: In contrast, Y felt
that one year of study was insufficient, so she consulted with her language school
teacher about whether she should go to a vocational school ora college.  The teacher
recommended her to apply for O university, which had just begun accepting foreign
students, suggesting that Y would have a good chance of being admitted.

Excerpt 7

1 Y: TEORRT HOFEHZEI770, U THLEIDRE,

2 HEIX ZZTRDED LENR-T

3 ZIETODNEN B X EMRED 7y LWV LT

4 0 KEFEDIFZ £,

5 FORRZIL CebbrollfoT,

6 THRIEL Y RKEEDFEDE V2D T,

7 LY T, FABEZRESSTTHRAT-Z 9 ooV ENND
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BELOHIDITT Ik,

8 B TR DMRE G THD T2 b D7D T,

9 LoV BUTBENTTH L H LWV ODFNTT IR L,

10 ZORAIAGEIZT VA, BT LR bilnE L,

11 It 25 TId, $IWTIRAz,

12 Y: ¥brobAEAE

13 EEZDA A 2—5@1FAEQEDZLE@QNANS@L o b
BVHiL7-@lwvwor kA

14 FLBAAEF ULV 2L HDATTITED

15 4 EFH LU TRDPDEDFNISH o TA CRROh iR b,

16 THRNIAAIR I VITZEZ FTIIETT LA T2hv8 e )
LZAT...

1 Y. Thenatthattime, I thought, “Well, that's right, shall I try applying (to

the college)?”

And then, whether or not to go home at this point,

it felta bit unsatisfactory/lacking.

Then, I was accepted by Ouniversity:

Atthat time, | wentback (to Taiwan) shortly,

but you know;, university tuition was very expensive,

so I'm sorry, even though [ was an eldest daughter; I really disliked to receive
money from my parents.

Since coming to Japan was my own decision/choice,

N O U N

lee]

9 I strongly disliked relying financially on my parents.

10 So, thattime, I attended university while working part-time.

11 I:  Isee.That'samazing.

12 Y: Well, looking back now;

13 honestly; this interview @ has actually @ reminded me @ of many things
from the past @.

14 Well, of course, | had hardships,

15 but| feel that those hardships made me who Iam now.

16 Still, compared with others, [ didn’t suffer/struggle as much as they did...

Although Y’s decision about which university to apply for was shaped somehow
passively by her teacher’s pragmatic advice, the subsequent part of her narrative
highlights her as an independent daughter. She demonstrates this independency by
taking responsibility for her own choices and actively resisted the social norm that
parents are expected to support the eldest child’s academic career (lines 7-9).
Consequently; she worked part-time to cover her tuition herself, and retrospectively
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frames her life as a foreign student in terms of &5 “hardships” (line 14). At the
same time, she interprets these hardshipsas formative experiences that contributed to
making her who she is today; thereby illustrating her resilience (line 15).

Duringher college years, Y began datinga Japanese man who eventually became

herhusband.  Atfirst, she planned to return to Taiwan and find a job after graduation.
However; after visiting her boyfriend’s hometown and meeting his family; she realized
that everyone around her regarded their relationship as heading toward marriage.

Excerpt8

1

© 00 N O U1 A~ W N

[u—
[en]
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12
13
14
15

O© 0 N O U1 b W N

AR Y i
F FORAIFIALITHMT 5T LB -T2 ATY,
LoIEN HO— N THARIZN DD D,

F TR DAL,
Y:Z 9, AV BRI AR N IO WD A TT L,

Lo IRADET BIZES 12T oD &b
HLIFALITEEE T B THED RN EWNT RN E D
FoZ 9 SFEIEORGEE DT SABEE LI
TEmbEITHE URFNFA LT L2 ~TeoT@
THBRIABRIAN TH 500 E, O W SR LA
TRWATEA] LWSRIZESTIEDT,
HFNDOTH TEDA LSRR E,

L EHV N DRED,

FoZ i HETE HRo@=DTR@

H ) LUk DDRV R L H L,
FLLEIPRNENIDURRNOATT E . ..

Y: Toputitin a strange way, rather than me loving him, I wouldn't be
abandoned if I were loved by him.

Back then, | was really simple-minded and that was all I thought.
Afterall, Iwas living alone in Japan.

I:  Right. You had no one else to rely on.

Y:  Yeah. Around me, there were actually quite a few unhappy people.
You know; in other words, some suffered from domestic violence,
while others struggled financially and had to work (to survive).

I heard alot of various unpleasant stories.
Therefore, in that case, | honestly wanted to getajob@,

Y A7EE BATCET D X0 SAE SO RIS T HIN
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10 but my father and mother told me “That’s enough. Women, conversely,
really have no choice but to marry”

11 (ThenI thought) “I can work anytime I like”’

12 “So, maybe (marriage) is fine then.”

13 In the end, | became@ pregnant @@,

14 and soI felt] had no choice.

15 Well, it’s not exactly “no choice” though...

Y gotmarried at the age of 28.  Her narrative demonstrates that her decision to
marry was negotiated not only between her personal aspiration to pursue a career in
Taiwan (line 9) and the social and parental expectation that women should marry by
a certain age (line 10), but also within the broader social circumstances that placed
foreign women in a vulnerable position (lines 5-8). At the same time, Y frames her
choice as an active decision to marry a man who truly loved her; positioning herself not
asapassive victim of circumstances butas someone who strategically sought reliability
and security in her life in Japan. She further reframed the situation positively by
convincing herself that “work can be pursued anytime” (line 11), reflecting her effort
to maintain agency and optimism in the face of constrained choices. Ultimately; her
pregnancy became the decisive factor leading to her marriage, which she describes
with somewhat a sense of resignation, stating L & 27%%(" “I had no choice!” (line
14). However, the preceding laughter (@ in line 13) reframes the entire event asa
laughable anecdote.

5. Discussion

5.1. Social norms and gendered expectations revealed through
Taiwanese women'’s narratives

Through O and Y’s narratives on migration and study abroad, it becomes evident that
young Taiwanese people in a democratizing society were deeply inspired by the
liberalization of overseas study and aspired to gain experiencesabroad.  Althoughthe
clarity of their goals and the strength of their motivations differ -Y’s goal being less
concrete and her motivation relatively passive- both O and Y had to negotiate with
social norms and parental expectations in order to realize their aspirations to study in
Japan. The findings below address Research Question (1).

First, they both faced the challenge of limited financial support from their
families. Their stories reflecta prevailing social norm in Taiwan at that time: children
were expected to become financially independent after reaching a certainage. Both
0 and Y appear to have internalized thisnorm. Thus, according to their narratives, it
was not that their parents refused to pay their tuition, but rather that O and Y
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themselves rejected the idea of depending on parental financial assistance.

As for gendered expectations, Y’s narratives reveal that some Taiwanese parents
placed less value on their daughters’ education and careers than on those of their sons.
Instead, daughters were expected to marry and leave home. This reflects the
traditional Confucian view that prioritizes sons as family successors and regards
daughters as temporary members who will eventually marry out.  O’s narratives, on
the other hand, highlight gender inequality in Japan, particularly in the pursuit of
professional careers. Although these gendered expectations did notprevent O and Y
from migrating to Japan and attaining higher education, they nevertheless exerted a
strong influence on their later decisions to abandon their professional ambitions and
choose marriage.

5.2. Constructing and reconstructing agency through life story
narratives

This subsection addresses Research Questions (2) and (3) presented in the
introduction. Both O and Y express their sense of agency in various ways through
their narratives (see Table 2 for a systematic comparison).

In O’s case, the use of particular terms suchas S 9™ “to be the first person
to speak up” and E1E “determination,” as well as her description of a persuasive
dialogue with her parents, clearly demonstrate her agency in deciding to go to Japan.
In contrast, Y’s narrative about her migration to Japan demonstrates her agency in a
more subtle way, particularly through how she frames her motivations and choices
within broader social expectations. Nevertheless, her own initiative to seek ways to
learn Japanese despite various limitations ultimately led her; often by chance, to realize
her dream of going to Japan. Y’s strong sense of agency becomes more apparent later
in her story, when she decides to continue her studies at a university and refuses
financial support from her parents.

As for marriage, neither O nor Y resisted prevailing gendered expectations and
discrimination in Taiwan and Japan, and both eventually gave up pursuing their
professional careers. Even though they describe these compromises using non-
agentive expressionssuchas % “togiveup”or L & AY&0\ “IThad no choice”
their delivery of these stories - interspersed with laughter - mitigates the sense of
regret or failure. As Jefferson suggests, laughter in “troubles talk’ can function as
“troubles-resistance,” signaling that the speaker is not overwhelmed by their
circumstances but is instead managing them and is able to take the trouble lightly
(Jefferson 351). Likewise, by laughing, O and Y discursively distance themselves
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from the trope of the “oppressed woman.” In fact, O’s presentation of herself as a
Taiwanese woman who does not complain about Japan reconfirms her agency in
choosing marriage over career. In contrast, Y highlights her sense of agency by
positioning herself apart from other foreign women in Japan who experienced
domestic violence or financial difficulties, emphasizing that she actively chosea reliable
husband.

Table 2. Comparative summary of narrative strategies in the construction of agency in

O’sand Y’s narratives
Analytic
o Y
dimension
More implicit agency
Strong, explicitagency expressed through
Agen expressed through self- contextual framing and less
Y assertive terms (eg. U\ | agentive expressions (eg.
strategies in « =51 5 AR «
decidingto 9 “speakup’, HIB Z0PE-> TEF= “adream
study in Japan “determination”) and fell from the sky”), with
P persuasive dialogue withher | stronger agency emerging
parents. later in her refusal of
parental financial support.
Reframing &%
, “recklessness” and &5 Reframing &%
. hardship” as humorous hardship” as formative
strategies of . .
early life inJa anecdotes accompanied by experiences that shaped
pan laughter: her present identity.
Accepting discriminatory Accepting gender norms
gender norms and limited and parental expectations,
Agency professional career using non-agentive
strategies in opportunities in Japan, using expressionssuchas L &
marriage non-agentive expressions 2 M0 “Ihad no choice”,
rationales suchas &% “togiveup’, | while reframing the
while reframing the situation | situation humorously
humorously through laughter: | through laughter.
Reframi Emphasi.zi.ng man'ia.gfe as. her Pre.senting he.rself as .
. & own decision by positioning actively choosing a reliable
strategies of . -
. herself in contrast to other husband by positioning
marriage . .
. Taiwanese women who herself in contrast to other
decision . .
complain about Japan. foreign women who
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experience marital
problems in Japan.

A comparison of their narratives of studying abroad and marriage suggests an
asymmetry in the operation of social norms at that time: while social constraints on
women’s access to higher education were gradually loosening, expectations
surrounding marriage remained more persistent and restrictive, exerting a stronger
influence on their life choices. This suggests that their marriage decisions cannot be
defined by a simple binary of agentive choice or passive internalization of persisting
gendered expectations. Rather; their narratives reveal more nuanced forms of
agency - one that is exercised through the pragmatic negotiation of, and eventual
alignment with, enduring social structures.

Interestingly, both O and Y express their past experiences of migrating to Japan
as &9 “hardship” However, both similarly treat their past hardship as formative
experiences that shaped their current identity. ~ This process of transforming
hardship into formative experience is a critical function of retrospective narrative
(Riessman, Narrative Methods8-10). By casting their past struggles as necessary
steps toward identity development, O and Y effectively reframe their past constraints
as moments of personal growth.  Through this narrative strategy, their current sense
of self—as resilient and adaptable women—is discursively constructed and validated.
Thus, the articulation of %7 serves not to diminish but rather to reinforce their
sense of agency, confirming their ability to overcome challenges and make the best of
their choices, thereby addressing Research Question (3).

6. Conclusion

Employing the framework of narrative analysis, this study analyzed the life story
narratives of two Taiwanese women who migrated to Japan as language students in
the late 1980s and eventually married and settled there. The analysis revealed how
these women strategically constructed and negotiated their sense of agency through
narratives when making critical decisions regarding their study abroad and marriage
in Japan, despite facing various social and gendered constraints in both societies. It
further suggests that the agency in these narratives cannot be understood as a simple
binary between active choice and passive conformity, but rather as a nuanced process
of negotiation with enduring social norms and structures.
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This study contributes to a deeper understanding of how young people in post-
martial-law Taiwan navigated rapid social change and redefined their life trajectories
while negotiating persisting social norms and expectations. By tracing the women'’s
migration and life choices, this study illustrates how individuals exercise agency to
forge new possibilities for education, marriage, and self-realization amid Taiwan’s
democratization and globalization.

The limitations of this study are acknowledged: the analysis focused specifically
on narratives concerning overseas study and marriage. However, the interviews
contain rich stories from later stages of their lives, such as child-rearing and working
experiences in Japan. Future studies will explore how they negotiate social norms
and cultural differences through these subsequentlife stages.
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Exploring Taiwanese Students’ Motivation
for Choosing an EMI Basic Spanish Course

Diana Hsienjen Chin*

Wenzao Ursuline University of Languages
Abstract*

The present study explores the underlying factors that motivate
Taiwanese university students to enroll in a basic Spanish language
course delivered through English Medium Instruction (EMI). A total of 21
participants completed a structured motivation questionnaire, with 10 of
them also engaging in individual semi-structured interviews. The
collected data were analyzed through the lens of Bourdieu’s Social Capital
theory, incorporating the four dimensions of Social Capital delineated by
Richard and Pun: Disciplinary Capital, Economic Capital, Linguistic
Capital, and Cultural Capital.

Statistical analysis using Pearson’s correlation coefficient indicates
a significant positive relationship between Social Capital and students’
motivation to choose the EMI Spanish course. Notably, Cultural Capital
emerged as the most salient factor, exhibiting strong correlations with
students’ motivation. It is also highly correlated with the remaining three
capitals: Disciplinary, Economic, and Linguistic. These findings suggest
that students enroll in the EMI Spanish course primarily to interact with
peers from diverse cultural backgrounds and to engage in intercultural
exchange.

* Associate Professor of the Department of Spanish, Wenzao Ursuline University of
Languages

** This research was supported by the National Science and Technology Council
(NSTC), Taiwan, under Grant No. 112-2410-H-160-003-
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Overall, participants believe the EMI Spanish course would
enhance their English language proficiency and offer advantages for their
future career development. Moreover, due to their perception of the
psychotypological closeness between English and Spanish, students
believe the EMI course is more resourceful and pedagogically effective
compared to its Chinese Medium Instruction (CMI) counterpart.
Therefore, they believe it offers a more efficient and engaging Spanish
learning experience.

Keywords: EMI, Spanish learning, L3 acquisition, multilingualism,
learning motivation
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m - BEVIHEKIARE - EERERPNOESEEFHKAZ— K%
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8 - HRNAESERMEHNEBRE - £15 EMI RENRERSRUUA
AEIRERAVRRIE - WWIRBR R FEASAENE EMI REE PP BRI 5 A
e ERTRE 7 RERTHTEENUHBEERS LEDER - 5
FERFTEESBERUARTES -

Atliand Ozal Il Gardner FRIZHE > T8EFE / ShiRIBR 855

( Attitude/Motivation Test Battery - &% AMTB ) /T H . #& 117
M TEEARBESHSHIGHRERE (EMI) WEVHE - FRGEREBER B
BiE 85% MELIZ:E EMI FENEREBIRAEEEN - WHZHEKE
BEBRURFNWABRLEREG - B4EERS - EMI FEIEERIDR
REBRED  EMBEIRRAMNEZSEIERRBSNEEE - It
MRERE— D HBRBS EAEEEARTE EMI FRBIZEDHENZ
LAB  RBEBSHESEBEVEEENSERD - EEKERIE
T EMI REAEREBEBSHENREANIE  ERABEEEXXERR
Bt LB EBERK -

Kojima and Yashima i&F Dornyei 20 "E_ESEEER
%4 1 (L2 Motivational Self System ) 247 221 I HAKEE(E EMI
RENEY - ARER - HRZREBEASEHBNEEREEER
EMI Ri2 - BEERBPEEIRRALZZENMIFREANEEAS - E—
R RMEES2EHHEER EMI RREPHEIEMA - ILIFFREATT
MR ZMRERATE - SELEBEESEARERMEG - SBLEE
EMI BREHNZOEIE 2 — -

A - BLEARDUAEBELZNABERIF EMI B - WAREIE
BERBLEE EMI FREXRSHEIH - Sl - Chapple HZESFRfEA
MBI EH AR B - WIFRTEE EM| RS -
Gardner FTIR R "R E / BIERAIBRER . (AMTB ) EASERSTMN=E
REBEIRREPEEHRZEAENEEHEEBERE M - Kojima and
Yashima FTiRFEM "E_ZBEB%ER LA, ERIETESTEZEY
BIZE=SEEeH  TTIESY EMI REAER BB MERET -

BEEMI FERSAZHEERNTNEL  HYBSHEANE
BRANFMIEREBAS - Bt - BRESEEEE EMI FENEEEBHE
S/EM® - Richards and Pun 15 - HREIAREBL1BRE EMI RIZH0EN
- BEELE X BE5SHEEER  BREEREHEBERRK
BERRESAER - B4 EE EMI FEMNRAEaEE2ERIERER
BEREMEATEMEN ST REBERE - AL - R EBEEE EMI R
BEEMENIEEERAERTRESEZS2ZEE -
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Richards and Pun #1 Bourdieu FRI2HHY "HHEE A,
( Social Capital ) IEimAEMRKIET EMI WIEREN - Bourdieu RA
TER, FMERRKEER - EREEMERIREBMEENAR
mEAZMERS TEA,- B THEER, ENEEASBHEHE
HERMABRLEBESHNERANZ i - —EAREREHMA - #HE
BERERABBGMESNGEE (Bourdieu and Wacquant ) - Bourdieu
B AtEEANFEEERERNENRMUERNTE « &K - BB
B SEARELEZERRESNEE  IEANTEERREAM
2

EMI R EFE SN EEREARNEEBRFEREESEELNW
ZE2  EMEBEESLEBTRBEESEMHEE X ERENTEE
K - Richards and Pun {5t - £ EMIIRIED - B4 AR 2EBRER
B MEEEBEEIBRWHEEAELL  SLEEALEFEHER
FERE - oBEHEARRNHESLENBERRESFRETE - g
LELFEE EMI REMESHN "HEEA o RINIE (1) ZHEE
&K ( Disciplinary Capital ) (2 ) &B&Z ( Economic Capital ) (3)
FBEEAX (Linguistic Capital ) (4 ) 3TEE A ( Cultural Capital ) -

BEXEEAX (Disciplinary Capital ) 15892 EMI SR IZH B LK
BEREREHNEESNEER - B4ME0501E8E EMI FREESES
HMESABEE  WEHENEETSIEZRAEATENRY -
Suliman and Tadros DUV St PR BB R LS 6] - RAATE AL EE
BANERNEST  BEEOEE EMI BERE  DURRA RN
B EXEmIEEE N IIEREERES -

PRy BOERRES  REHBFRAEAOMI TR EEEEE

EMI REMFERE Z— - Hamid and Jaha i1 % 7 ZIIHIAEEER EMI
ARIZME - HREEY - ARTHE LRZ & INARE S AR RS8R
M RER - TERRMARBHNBEMEDERE EMI ZRE - Tamtam et
al. AIEREZ - ARGRZ UHAEESNBEM TN FGH - D Sithf
AAAREhEEHM TRENBERRHBEEDOAEE (B:E ) BRI
RHEHBEREAN - B EMI REEHZEHMHESER D NEEAF

BR - BEMEEEREEMMANSREE P SEEMA - LR
BEFRAZHNSSHUEHBEERIE TR MR 2T EMI
iz - RBERBRABIRMETSMER - L EMRER - BEEE
EMI RENETAZADREBEEETXERIANRHRZNEREIR -
BE&EE EMI RENKEEEERRABIREE TIFVRE - ShEIMF
EETREN -
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BE EMI FENEE A E S XA AT RN ENEHE S
EMI B9&EE AR ( Economic Capital ) - @0 : WWAIEND - BRIFAIE
A BEAUBWARSHBEZE - ARNEMZLEE EMI BEFEHEENW
ABITAS - 1HRAMFEERNEVE - 87 Brown and lyobe ¥ HA
RE EMI| AR ENRE T oI IEBMN EMI ESUWATTENBEY - &£
HFFTEEERY 200 FTEHAKRE D - BB EMI SFEEFEEE -
Ry« T RRIEBLAEE - EEEENTE5ERS BRERZSEER
(e METRBRSIBEEFNGEH -

Tasdemir and Kiligaslan ¥ & & ERL S ELXURBETE
R BB PR ENEAAZTRMGE 756 BB R EREREHEREN
TEHEHBESEEENFHE - AR T EMI R+ EHEEER 212
BARRKRIWA - IR EM| BRBENFREGFWASLE T EEEZEESH
RK11I%ZE 22% - M _EENEBREZREEEEASEMEAR (0 : Fr
BERWEREEIG - TELZR - ABRBG ) WY AMBHER - B8
BERIZRHN EMI REABEHBIWA Z BB SRAER - B85
BLEENEEER R EMI BEREBENRRERE - EMI FRENEEE
BEWRAERRHFNHEZREN  EENRANEMMEEHEESREN
THERETLSIRSWIE -

FBEEX (Linguistic Capital ) 1512 EM| 1R A B4EHERRE
WERR B EET S UMY - AREEEEEERE - 241
RREBEENEMINEHE 2 — - Shohamy 18 - HEEREIKER
s HU SRR EETEE 2SI BMERISMIN 2
¥ - EHESEESHEARANRERNBEEERAEANZER

C ERMNHEEBENN PEBENS LSRR RE RS
- EJlt - BB EMI REFRLEBFECEES 1) FUE L SRIEEN
-

d it ¥

Lei and Hu &3 B 1th 5 BURERY EMI BEREGR - thiPIsXIREE
MHENE R REEFEEBERCNERR - BRREERSREEREENEE
FESIWM AT IEE EMI RE - MEKRNKEREEEANEESR SRV
ZPEE - Huang $#HHEEBEESR EMI BERBEMNMITP O BIREM
WIR% - E—H WP - BEMBRMMMPFENRE EMI BXEEZE
AR EREHBMEE RAERXNEBRERRFEENEIFIENEET
FEEFFRZ 2R - BESI A ZBEREN —BREBEEEMRR LEEM
PAERRER - WIRF 1 i PIE R BT -
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P TIRMRERNE—FSRIEPEEHES EMI RENE
% - BREMBEAHENEESRE  RERGKA/FEASM EMIFE
WRERBENNE - ESZHRIRED - HAR VT HEEA - 2H2
ST FARVHLIERE - 1E Saeed et al. REBRADRBEHNIZERE
SERENRT  REZEZBERZEEENRRES - MBERARESE
EZTHRSEREEAL—ERNEERRE - B S0%RMELELFH
KERERE - 25%UPNHREE  ERBENEFEEIIORTERE =
i REMES I —ZEBBRIED - R EBZEESERINE
2SN - BEEE EMI Z2R T AR BEERRERAENER -

AZERET  EMIAERHETEBENTE 125 7 HESE
M EZtE - BEEE EMI RENRERACERREBSNERTK -
WHAEREEAZ RS L1 - I SUER R EERIS Richards and Pun
FrigH EMI RERISUEE X ( Cultural Capital ) -

NAEEARIEHNZHESE1E EMI FRIZIB B BIFREA X EIRAREE
SEMMEE EMI RENAB SR PR RE I B8 FtfIAAEX
EESNBERBLERRNES - Baker il - EZ THESERNEEIR
B EMIAEERBENRERS - ERRETEXEEBENT
1=

Halualani f5i - AL EM AR SR EAMIFIE EMI
REPHEBHNELEHEE - MEHRESNEEBERERENEBM
- MESh - BEIARE EMI RBIR M 7 B2 n U RBRR S NIRIE -
YRS — SRR R th MRS SU BB BEE ) - EMB MM B RINEERE
BBz - AL - MEEA R EEREERE EMI RENERZ— -

Kim et al. & 213 I2EASEH EMI RENE ZRHEL
RMERE - EREN - BEBEEBINEREHIXE - BESHE
FESENIINERBETXERRBRAEER - 1504 PEHHERYE R Z i
HWECHHEFENRZEL - RILHAINEREIIRAL - BE51E EMI
REQIRRIARIMEBEINEE T BRXEEE - HAESMESNEEPT
HARIMEZ T MRNEEY EMI RENERERS - EEUEIEEN
ERMEEBLERE - AU - Kim et al. BBEXEBREMEEM L
WERZEZUSEY EMI RENEEERHERBENERETE -

B4 EMl RENEZRZ LHNNIBHEEANTE - 28M -
BEMRZRENET - BERBFRAE - $HEIINEHEEREEZ(E
AREERTFNBAR - ERIEMRRO - ARSESTRESESE
EEMN EMI ERZERAN ST EREZEER - DIER EMI BIHMRZ
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SERmEE S EEIERRE -

= EMI ERAWFERE
SEGHFEPBEXHERANEEIER - SREBBRIUEE
KR (EMI) 2 - LEZEDXR - TEMRREE - FUB2T - &F
SREBBBREZLHZDHR—FIEMIRE - R0 - HRHEGRIFRE (WA
WHFRE AR~ FBRESUHRE ) RSNERFTNES - ER—EEAKE -

DRTRE ARG  ERESFHELZAT AT EZNZH
MEEMNFRABRERBTERAE  UAERBRERBENER
BRI - B - MAEEEU P XA AN T ERR - BA—TERELE
FZREEIRER - 5N - BESEBREN/ )\ RIBEERE B ABBER
REERBEES—PINE (ONTRE ) EIXRRED - BRRE—
AREBEEHEN PRI - ERERERBHSEHEMN BB A TS
AR - MEZ - BRI FRERRREPLAZKERZEE -

b5 - PRETERN T ENBLEEEERRES CEFR Bl &M
AT B R ES A e EE # (Diplomas de Espafiol como Lengua
Extranjera, f§#8 DELE)E: - LIRFS B D REPIRER - BEED - &
28 EMI EBRMTE - Ut EENREABHIER - EMERBB
SEPMEAER - BALL - RESERM EMI BER - AT BZRERR
M EMI IR AT A FBRIE - WRED—MIEE - EHFRRTE
ZEREE  ALASEEFEANTERENEBEERANS - Zir
ROREPIRRRA - BRBLERMEE -

PUERE EMI SR ER BRI MR 2 A EBRE N B E IRk
NWEXERENBED/T - BAMEMRENREEFHEIER - RN
HMER EMI R12 - REWIFEBMMF B RO ETE - 155 - =
AREENH I T A REB R AN AR S - AT B ERBEERIR
EFRSRNEBEEARRE - ARZAEBAPIRE - REMGEEREL
RIZESHANBEBEERKREREENE - BE - EMI ERAIIS &
AW IFMER - BE YU BBREZEMPOERVABRRERE MR
12 - At REAEELEESEE EMI 2R ER AT ZEHE R
EMI ERB AR EEERENEMEE -
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— ~ EMI EREWNFERE

Lz eI FEI T AR R BEFRRMN —MBERE - 8B LR
2/ BEHI18 8 - 36 /\F - RIRBENSEEEE - SEEEMPAR
REBHRB/LRBEANEZX - Wes 7 ARBRBRHEAEEIZRIE
FIFR# ( EMI training program )

AEABHB 8 EE (1) ANTEAFBERS (2) {TAY
(3) BIFERIRES (4) FEME (5) B (6) HEEE (7) SHH
REDEE) (8) Ak - SETUHBHEAER - TTEMBERE - SOA
BEYRNAE - WHARBREBFLE -

RELHESHENER BEER - UAOBERE - 8% - 46
BRANABRERTR  MENBXFRESHNSOARERIE - &
BETRENRR  BEXTTANEEEE  HENES REEFAX
EBE - TR DA ERES - EAERRER  BEMSH
DANEHNEFEOEE - AINRBRENEMSHRERNOA - 8~
AR BERMAVIES] - SRIBHB AR D ¥ 75 B —{E ik ith i - 8
LR T EHNER S EREERERBN B NN Y B SAES &
WRTELHEEARBRD - BETNHETHEREERNE £
AABREFTR  3OA - ROUARE - BPNPREA DS OHNME
i DARRRE R AN - ERBERN TR/ NER/EL -

— - HEH=z

HE 21 URBE—FAABAERANBESEAME - B9
fir - 212 f1 - MMNERNTR 18 £ 22 H2E - FFASHAENEE
ER/PX - BE 339z ERBEFSEREDPEBEE - REEW
—USRETENZEBBBANTE -

= -WRIA

KFREAEZEEES (ME— ) B—H—H5XERHRL
B-BEHEE208E  BEEALE - EEHHSHEEE EMI A
MIBRREEHETRL - S2EERBEESEINUIBFREER
(Likert scale ) STERERM Y FEEE - HEREESNENE - %
SEBERAISCETI - 25 1S UAERSHEERANEE &
4 - BRIR% 2 fEE 1812 Cronbach’ s o 1B% 0.88(p < .05) - B RE
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SEENE - REBIAGER  MREVHEATETER - LHEIRE
g Fs AR 2 S E AR 1T -

AFRINET— 433 - #7510 ISHEEMSH (B 1
fir - 2O fi ) BUBHEESAERRANE - ADEELEE EMI
M ERAR BN B A EMI SRR BT - SRk P
R

MM - HF5EEER

RRBEMOEERARFRZER - WBHEHS - BRSEE
ZEMRARRER  HEZHHEE - BEHSERAENEE 20
7iE - R - MRAAEBBFEMESEBET —H—HX REHB 10
UREEN - KB EDXRBIEREMARES - SRR TEM
NENET °

WRERGHPEIAERNAEE  AESELHEEE EMI
AR FEREHE  UREEEEM[ES EMI BBEMIMERE -
P9 S - DB ENN - SIS ERES—E -5
SERETEE 10 HiEt-

B BRSO

— - BIEEE

RBVISENERRGER - SRS Cronbach’ sa BEZE
091(p <.05) - BRATREENESERNSB —HMMAEEE - KF
Richard and Pun FTi2 H 2 U$EH EEARZBET AN ENERUE 1
FT7R « TEBSE A L (Linguistic Capita) BB B BB/ TFIIN 8RS
(M =402) "EZEEHEAR , (Disciplinary Capital) Rz(M=3.97) -

" X{E&E A (Cultural Capital) (M=3.68) # M &HEEA , (Economic
Capital) BE/MWFHREERE (M =36)-

2ERSHEN "ESELN HEBENLOE - 282EH TQ4.
HEZRERAMINRECEA RN TN ZERERNES - RES
ERE (M=443) EX% "Qll. HEZHIRRNANRT HFEZR

! AHREETANABA SN REREEERINE ( RtEARSE
NCKUHREC-E-112-522-2 )
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REVZHASTENZES (M =409) BES "Q5. REDHEIZRN
ANFNRERA RS RAKIRINERZWEREN (M =40 ) J:
AR - BEEE EM| RENASHREIZEREERINEE
ENERUTETENEE -

HRZN - BERFBBEMURRE ZFRESRREERE - " Q2.
HEBFBEHEEZEZRWALLRES L 2 TQL5. HEBRFIURRE
WF R - BEEZRNANST XGRNEEFTENLEZE T, MIEN
FHNEER 3.8  BrRBRETERASENED LRBZERSHRD
RIARBEFRENVLSERABTREETE  MEERERESTEER
BBATRBH M PNINELEE -

B 1: REEARFD ZFH9E

4.02
4
3.5
3
2.5
2
1.5
1

2 ESEXMAEEETIIE

443
4 4.09
4| 38

3.5
3
2.5
2
1.5
1

Q4 Qs Qll

ﬂ,»
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FEEHE A, (Disciplinary Capital) E @48 BB F IO E
EERR TESEXR . BRZEANEELERE EMI ERAIFERRE
MBI E—EFE S - B 38R "Ql 2RBFENAMNT SGRIZHIL
ERENFMBENRZNERMNESEE . NREERS (M=433):
HRA "QL0. EEEERNAIT SGRFFIBZIWABE PUIERS |
1 TQl3. 2HEBREBAMI XHWEHLEPIRRZ (M =4.00):
BES "Q20. RETEERNFREPESHNEBERILhUSRNR
B% ,(M=381) £ "Ql8. EEHWRNANT SCGERE R BAIFTER
HEEBEN, (M=371)-

PHERER - BE EMI B XGREREERREABERE
TEAFWNHEER - BENRAZRERUBLHREBEBOEEN
BEER - EMAMRM M SER N ERSRNVARREEIE - EIt -
TEEFEER ) HELERE EMI BNFRENFETZEREEY
EMI SREATWEBRE (BADR REATREE  BZER )
WRFFREHERNERAEXBRPHAMEZTEUAS -

3 BEAHBEAAEBETIOE

45 | 433
4 4
4 371 3.81
3.5
3
2.5
2
1.5
1
Ql Q10 QI3 QI8 Q20

BAH "EEAR , HEBENREEZRERE 4 - Mm% Q8.
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ERERNOIN ST XREREN I FBINMERBRUE ) RESERE
(M=429) BrBEXCERREERE EMI RENERRE - HRB
FQ17. ZRB/EZHZRVAREPEERBILPERREESHN
B 5. (M =390) # "Q19. HEEZRERNANFLRZERTILL
BRI P XIRRBEZAI T BEKAE L (M =371) BREEH
218 EMI ZRBERRENXERE -

g - EUERRME S R EARENEIRAZ2REHRENRE
E -"Q3. AEBERZRNWAMN S XRZR B I LURINEBERM
B Q7. BERERNWANST XGREREBRECESE ARRAARS
HEEREEMSUE, 2B RS 329 £ 319 - RIREEH EMI
REAMERACESRERBARENEE - ITABEARSIBEE
RIBAE P EMABREERE S AT -

i

4 EEXBRBEFI9E

4.29
4 3.9 3.71
3.29 3.19
3
2
1
0
Q3 Q7 Q8 Q17 Q19

BENS  24% EMI BIFERENVCEEEE —ERE
MR - RRIZEIBREE AR ARG E - M - LWERNERE
BEHREEANEENEETE | —HEBSENRRZITXERIRE
DRERER  S—HEANBREBELER - 55 - SUECERRNE
WA EREHEBBOUFEANABEEE EMI BRI XGRNVNEEES -
BERERREEEENIBEEERE EMI RENEE -

ENBEHEEABERT - "&LEEAX ) (Economic Capital) E#RF
MEEREESRE (M =3.60) BEREESEEE EMI ERAIST
RN AAE D SILERHAR - 8 5 Fin - 2EEH TQ6.
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HIEEPFIRZAREIHAUEMNEREE) , RENIEFEERS (M=
419) RBEFEBEZRRTPHEREEZRERS I NHAER - Hih
IEEKER :TQ9. HIEEFIREZERRERRBENTRRUERIILL
BEHKI (M =376) "Ql4. REREPIRZABEMIF XXHFIUL
BREAER (M =371) # "TQl6. BERERNWANRT GRIZEEH
BUBHILEREFNIIE. (M =348) ERX "Q12. KEABRABESL
EEERWS XGERMELF LS ESHFHF KMELFRER (W
MBS EFE - SRRSERES ), ° (M = 2.86 ) WTI9ES
ERE  RBREBEHHEELELRITRDRIENVEE -

5 RBEEABRABBEFIE

4.19

4 3.76 3.71 3.48
2.86

3
2
1
0

Q6 Qo QI2 Ql4 Q16

HEMS - WERER 8458 EMI RENLSEEENGED
PIEES AR ECISEM R0 - MIEE IS EENHFERERNIR
F - BEFEMNRE  24HEE EMlI AN FEREEGETREHL
BEUmNHRERARE  nHEFREUERERES  BETRNE
Z@{CraEE AR - BUtHER  EXBEEABE L  AENEETER

MHIURAIITEBEESKER - EMI RENREMHEEE KR
O3k i R EZEREN ] -

? $ESEARBLBEDAN A LEERAED  AERBERRE T ERH
FRBNARELZE  HERZEIMNMERZTE - AMABREEESEEE
IREREY " FREREE) ) RRET - IMEIBBEMREBABRR ZALETOE -
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BEARE Richard and Pun FRIRHMNIEHT 2 E A ( EEEE
BEAR - KEEAR - ZBEEAREEER ) HELEE EM| AT ERE
ZEMENBEEE - A ERIRAE W ARERE%E ( Pearson’ s
correlation coefficient ) ETHRET DT - BHRUWER 1R °
=1 METEEAEREENEEEY (p<.05)

B | EXFEELX | ESEAR XIEER KEER
Bk 1 0.78 0.83 0.95 0.85
BEAGESR | 078 1 0.46 0.73 0.55
B=AEAR 0.83 0.46 1 0.76 0.57
XAEER 0.95 0.73 0.76 1 0.75
REER 0.85 0.55 0.57 0.75 1

DIEEREETN - WEEXRBEBE R B EFRBWERE K
(n19)=.95 p<.05) BETRHEERAWIHSFEREEEIBASE
SES - EEA (A(19) = 85, p< .05) ME=EA (/(19) = 83, p
<.05) TEEREEIRBEASE ZIEHE - BREASEEENBE
H EMI R RRBEFMEENRLTNRE T 2REEREFAVER - &2
HEREEAREIS R 2 A ABE BRI ( (19) =.78,p < .05 ) 1B
BRIEZ B O SH01EmEES -

IE5h - #HBINIEE AR XEBMEDTERER - B5E
(119) = .76, p< .05) BAEZEBIHER ( (19) =.73, p<.05) HHEX
EEXEESELEMRRE  XEEARANALEERSIR BRI M ( A19)
=75 p<.05)° —HEREL - HXERXRWPE A EREELEEE
EMI ER12 - EFFHARAIMINNAE (10 @ IRITSEFEAES ~ BBEERENM
ESNAENR ) Mot R EEREMSTRBELBE NSRS -

M - BEFAMBEREHEM=ZIREAR T HEMARESS - LHHE
BEEARZEBAGEER (19) = 46 (p< .05) - WIFHAR EMI 2R
M EREHESERNEEQRBERREAMEE - bS5 - KEERER
TREMAEEARNWREBMESRS - MESEARBEAAERNEFBMT E
55 - BRBAEHI EMI RS RETERIE K AT X ERITHRIE
BURBREBEE - A= - BEEE EMI ENFERE - TEZR
RESENRAKSUEERRE - EEERMHRZEBEE RNz EE
BRERBHE ZEERNRZ— -
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— -~ [ERIEHE

RBEEAREBAE(E EMI ( English-Medium Instruction ) B35
REVEHRBAERLE  FREBYEMHSEEBETERGR - KA+
SRAEEBEEZHN  ARESTIRIERRE : (1) FRACEVERER
BT PUBED e 2 IS RN ER TN TSGR ? (2) RBER IS
RN TIXRNER AL ? G)RBEE2HIBRRNAN T RHEEHE
BEEME ? o —TEMESEEE ? (4) CHEBEREEREH
MU EEBEROAN T SGRIE ? BHE ? (5) MBEBERBEUEZH
RN EMINERENS (0 )2 - .5 ) ?NRER - fE8NE
BIERERWEES ? /TE?

BERERE2ENBEZARRRBPUEREER - EARTHEER
R HNE Zer iz VA PR AR - P AERE EMI BREZR R PR
ARAANECEW - MB=ARIEEEE EMI RE - RREBRSHEME
AREAREBRS| - HBE=USATAEB PRRAR - Hph—
ABEBE EMI RELRDZERBERTERFBES - EEL EMI
RRZANTERE | 3 AR R ERERBEXREE EMI REME

1z -

¥ EMI REHR M ST FEBYMENEE - _URSHEBRR/EN
RAPXERBARER ; FE-ARTERBEEPURRRE - &
RETHER - ARG ERRRBAANT A EHA R L REESERE
EEEANE - EMEERERSEENE - ILs - IEERSEE LrE
AMBRERAITER IR  LEHERELESRHEMS - 23
BRBPNEBEMESIRIER - SE=URMHERN - BEFEEMIRE
HREHILRFTREBARE - ARNRERZLRHENABRIODIEEET
RESUBSHTR  URPESSEMRME -

BRAREZEMEFEEEBL EMI R ZAMTZRE - AR
MEERELEOE - —URHERL - AMEREERH EMI ZRE
5 MEEREE ; mAERMELRN  BEEXBEZRATMEERIFE
Rz MBEEBEE EMIBEXEESE - LFNERINSBERE - B
NMIRFAERS EMI HBRAEHRNERREAS - BREEZ A
MIEHEAR - BN RGENRAXEERRRBHEEEFEEBBZR
BN —MIREHERR - AERANEZSB/N T ERBEER -
HZHEEMILES SHBRERM -

EREEREEBEMI EMI B ZIINERE - FIARMEER
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FEEERE - APOANEREBBNESHRE  RAHEBSHERRE
R - BEMRREHBIRIIEEN - E_ARTEAREERMEES
(MENFERE ~ HLEERE ~ ZRe ) IRBARREIERS - 5B — AEH K-
pop B EEEMALEE EMI B EB5RE - AR EHAEE
EREsEE  BERTEARE - BREBTIL EMI ZRZINER

2 -

BENS  XNESEYH EMI AITFEREFSERE - BER
DBENFLUZRAEREE  NHEHBEEAEARETSENE -2
HERFHEFAMIT ERNESHEROMTEAERIEF BB URETE

8 MRE
REE - WO RRRAEFBENDBIERRIEE - E—D(bHE
REEERARSELINRE -

{f - $HrEEY R

KM EERE—PSEEE T Richard and Pun FriRE 2Bt & &
AEEGASERE EMIRENES R EESERRGE - HPUUEER
REBERMY - Br EMI SFEMREH XV ERAHE R RS IBEERN
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Processing of Relative Clauses in L3
Spanish: Evidence from Eye-Tracking

Hokk

Hui-Chuan Lu*, An Chung Cheng™, Ying-Hsuan, Wu

National Cheng Kung University, University of Toledo

Abstract

This study examines how Taiwanese learners of Spanish as a third language (L3)
process and comprehend relative clauses. A quantitative approach was used,
combining corpus analysis with eye-tracking technology. Participants were 24
university students whose native language is Mandarin Chinese and who had learned
English as a second language (L2). The study analyzed how different syntactic
configurations (e.g, SVO[SVO], SVO[OSV]) and grammatical elements (subject, verb,
object) affectsentence comprehension. Findings reveal that visual fixation onthe verb
significantly influences interpretation, with patterns varying according to structural
complexity. In frequent structures, increased fixation was associated with confusion,
while in complex ones, it reflected verification strategies. The verb thus emerges as a
key cognitive anchor in syntactic processing. These results offer pedagogical
implications for teaching Spanish as an L3, including the recommendation of gradual
instructional sequence, starting with familiar word order, then gradually moving on
to more complex sentence structures, with tasks focused on verb recognition and
structural interpretation.

Key words : relative clauses, syntactic processing, eye-tracking, verb
focus, Spanish as a third language acquisition
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University, Taiwan
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Procesamiento de clausulas relativas en
espafnol como tercera lengua: evidencia
empirica mediante seguimiento ocular

Hokk

Hui-Chuan Lu*, An Chung Cheng™, Ying-Hsuan, Wu

National Cheng Kung University, University of Toledo

Resumen

El presente estudio investiga como los aprendices taiwaneses de espariol
como tercera lengua (L3) procesan y comprenden las oraciones con
clausulas relativas en espafiol. Se presenta un analisis cuantitativo que
combina el estudio de corpus con tecnologia de seguimiento ocular, con la
participacion de 24 estudiantes universitarios cuya lengua materna es el
chino mandarin y que han aprendido inglés como segunda lengua (L2). Se
examina como diferentes configuraciones sintacticas de las clausulas
relativas (por ejemplo, orden SVO[SVO], SVO [OSV]) afectan la
interpretacion, y qué papel desempefian el sujeto, el objeto y el verbo en la
comprension. Los resultados muestran que la atencién visual al verbo
influye significativamente en la interpretacion de las oraciones, a menudo
superior al del sujeto u objeto con patrones distintos segtn la complejidad
estructural. Ademas, se observa que la frecuencia de uso no siempre se
correlaciona con una mayor facilidad de procesamiento, es decir, una
mayor fijacién en estructuras frecuentes se asocié con confusioén, mientras
que estructura compleja refleja estrategias de verificacion. Estos hallazgos
ofrecen nuevas perspectivas sobre los mecanismos cognitivos implicados
en la adquisicion sintictica del espafiol como L3 y proponen estrategias
pedagégicas centradas en el verbo y una introducciéon gradual de
estructuras complejas.

* Professor, Department of Foreign Languages and Literature, National Cheng Kung
University, Taiwan

" Professor, Department of World Languages and Cultures, University of Toledo,
USA

" Research Assistant, Department of Foreign Languages and Literature, National
Cheng Kung University, Taiwan
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Palabras clave: clausulas relativas; procesamiento sintactico; seguimiento
ocular; atencién al verbo; adquisicion del espafiol como tercera lengua
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1. Introduccién

El estudio de la adquisicion de clausulas relativas ha sido un tema central
en la lingiiistica aplicada y en la enseflanza de lenguas extranjeras,
especialmente en la enseflanza del espafiol como lengua extranjera (ELE).
Si bien las clausulas relativas han sido ampliamente investigadas en el
contexto de segundas lenguas (L2), ain existen pocas investigaciones
sobre su procesamiento en situaciones de adquisicion de una tercera
lengua (L3), particularmente cuando el espafiol, como lengua meta, difiere
tipolégicamente de las lenguas previamente adquiridas. Este estudio no
solo contribuye a la lingiiistica tedrica, sino que también propone
estrategias concretas para la enseflanza del espafiol como L3, un area poco
explorada en contextos sinohablantes. En particular, se observa una
escasez de investigaciones centradas en la adquisicién del espafiol como
L3 por hablantes nativos de chino, lo que pone de relieve las lagunas que
esta investigacion busca llenar.

A diferencia de los estudios existentes sobre transferencia
linglifstica entre L1 y L2 en el aprendizaje del espafiol como L2, este
estudio destaca como las diferencias sintacticas entre el chino, el inglés y
el espafiol afectan el procesamiento de las cldusulas relativas en
aprendices de L3. Se propone, por tanto, una comprensién del papel de la
tipologia lingliistica, la competencia lingiiistica previa y la atencion visual
en contextos multilingiies.

El objetivo principal es identificar los factores lingiisticos y
cognitivos que influyen en la interpretacion de las clausulas relativas en
espafiol como L3, con el fin de proponer estrategias didacticas que
optimicen su ensefianza a estudiantes con distintos antecedentes
lingliisticos y necesidades educativas.

El espafiol, el inglés y el chino presentan diferencias sintacticas
significativas en la formacién de cldusulas relativas. La tipologia
estructural de estas lenguas es fundamental: mientras que el espaiol y el
inglés siguen un orden SVO, el chino presenta un patrén donde el
modificador precede al nucleo. Estas discrepancias pueden generar
dificultades en el procesamiento de oraciones relativas en espafiol por
parte de hablantes de chino mandarin, que el presente estudio busca
analizar en profundidad. Estas diferencias se ilustran mediante ejemplos
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contrastivos que han sido incluidos en el Apéndice A como material de
referencia, debido a su complejidad y extension.

Este articulo se organiza en siete secciones: la siguiente seccién
ofrece una revision de la literatura sobre la adquisiciéon de clausulas
relativas y el procesamiento sintactico; la seccion después formula las
preguntas de investigacion; y luego la seccién detalla la metodologia del
estudio; las siguientes secciones presentan los resultados y su discusiéon y,
posteriormente, se desarrollan las implicaciones pedagégicas. Finalmente,
la dltima seccién ofrece las conclusiones generales junto con proyecciones
de investigacién futura.

2. Antecedentes de la investigacién
2.1. Adquisicion de la Tercera Lengua (L3) y
Procesamiento de Clausulas Relativas

Los estudios anteriores sobre la adquisicion de L3 indican que la primera
y la segunda lengua afectan a la adquisicion de la tercera lengua,
dependiendo de factores como la tipologia de las lenguas previamente
adquiridas y el nivel de competencia de la segunda o de la tercera lengua
(Falk & Bardel, 2010; Hermas, 2010; Rothman, 2015). Falk & Bardel (2010)
exploran la influencia de L1 y L2 en la adquisicién de la gramatica L3, y
concluyen que la L2 tiene una influencia significativa en el aprendizaje
sintactico, proponiendo que esta puede afectar mas que la L1 en el
desarrollo gramatical de la L3. Por lo tanto, este estudio considera la
interaccion entre las tres lenguas implicadas: chino (L1), inglés (L2) y
espafiol (L3) como un factor central para comprender la dindmica de
transferencia y de procesamiento.

El procesamiento de clausulas relativas ha sido ampliamente
debatido en la literatura, con hallazgos a menudo contradictorios. Reali
(2014), por ejemplo, en un estudio basado en corpus oral, sostiene que las
clausulas de objeto relativizado son mas faciles de procesar debido a su
mayor frecuencia de uso. En contraste, Del Rio et al. (2012) argumentan,
desde un enfoque basado en el procesamiento de comprension, que las
clausulas de sujeto relativizado son menos costosas cognitivamente, ya
que evitan la carga adicional de integracién en posiciones finales y siguen
el orden candnico SVO, es decir, el orden sujeto-verbo-objeto mas comin
en lenguas como el espafiol e inglés. Sin embargo, estudios tales como el
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de Torrens (2024) amplian la discusion al ambito de la adquisiciéon donde
los aprendices del espafiol tienden a presentar mayores dificultades con
las clausulas de objeto relativizado que con las de sujeto, incluso en etapas
avanzadas de desarrollo.

Por otro lado, Autores (2020) estudian la tendencia de uso de cuatro
tipos de estructuras: Sujeto-Sujeto (S-S), Sujeto-Objeto (S-O), Objeto-
Sujeto (0-S), y Objeto-Objeto (0-0), comparando datos extraidos de tres
corpus de lengua nativa (el Corpus del Espafiol, el Corpus del Inglés
Contemporaneo, y el Corpus Balanceado de Chino Moderno de la Academia
Sinica) y de un corpus paralelo (Corpus Paralelo de Espafiol, Inglés y
Chino). El andlisis revela que las estructuras con sujeto relativizado (S-S,
S-0) aparecen con mayor frecuencia que las de objeto relativizado (O-S, O-
0). Esto podria explicar por qué los aprendices muestran més facilidad con
estructuras de sujeto. Ademas, Jiménez-Fernandez (2023) examina las
clausulas relativas en contextos de contacto entre el inglés y el espafiol,
enfatizando cémo la estructura y la experiencia bilingtie pueden afectar la
seleccion y el procesamiento de las formas relativas. Sin embargo, estos
resultados no resuelven del todo la contradiccion entre frecuencia y
dificultad cognitiva.

No obstante, los hallazgos no son concluyentes. Algunos estudios
relacionan frecuencia con facilidad de procesamiento, mientras que otros
enfatizan la importancia de la complejidad sintactica, la distancia entre
elementos relacionados (por ejemplo, entre el antecedente y el pronombre
relativo en la oracién), y la preferencia sintactica. Con el fin de aclarar los
puntos de vista opuestos mencionados, este estudio busca aportar claridad
a este debate mediante datos empiricos obtenidos a través de seguimiento
ocular desde la perspectiva del procesamiento cognitivo. Ademas, presta
especial atencidn al procesamiento de estructuras no canénicas, como OSV
0 VOS, que se apartan del orden SVO tipico y pueden generar mayor carga
cognitiva en los aprendices multilingiies.

2.2. Tecnologia de Seguimiento Ocular en Adquisicion
de L2/L3

El seguimiento ocular se ha consolidado como una herramienta
fundamental para estudiar la atencién visual y el procesamiento del
lenguaje en tiempo real, especialmente en entornos de adquisicién de



BERFORENFEBSIEAEERS 137

lenguas segundas (L2) y terceras (L3). Segiin Tsai et al. (2005), un
rastreador ocular se puede usar para observar cdmo se distribuye la
atencion durante la lectura, analizando el patrén de movimientos oculares
como indicador del procesamiento cognitivo. Godfroid (2012) y Chen etal.
(2010) indican que el tiempo de fijacién es uno de los indices mas
analizados, ya que refleja la dificultad de la tarea: cuanto mayor es la
complejidad, mayor suele ser el tiempo de fijacién (Chen et al, 2010). En
el andlisis de datos, estas observaciones se organizan cominmente en
Areas de Interés (AOI, por sus siglas en inglés), que delimitan regiones
especificas como el sujeto, el verbo y el objeto dentro de la oracidn.

El uso del seguimiento ocular, aplicado al estudio de las clausulas
relativas en espafiol, ha permitido identificar patrones de procesamiento
que resultan dificiles de detectar mediante métodos tradicionales como los
analisis de corpus. Betancort et al. (2009) y Arancibia et al. (2014)
muestran que los hablantes nativos de espafiol procesan con mayor
facilidad las clausulas con sujeto relativizado. Este resultado es similar a
los hallazgos de Traxler et al. (2002) quienes examinaron a los hablantes
nativos de inglés. Arancibia et al. (2014) atribuyen la dificultad a la
complejidad gramatical.

En particular, Betancort et al. (2009) incorporan el rasgo semantico
[tvida] del sustantivo antecedente como una variable critica en el
procesamiento. Su estudio revela que los participantes procesan con
mayor rapidez las clausulas relativas cuyo antecedente es [+vida] (por
ejemplo, “la mujer que llamd”), en comparacién con aquellas cuyo
antecedente es[-vida] (por ejemplo, “la carta que llegd”). Este hallazgo
sugiere que la animacidad influye significativamente en las expectativas
sintacticas y la asignacion de funciones tematicas durante la lectura. La
animacidad se refiere a la distincién entre entidades vivas o no vivas, y
puede facilitar la interpretacién del rol gramatical de los constituyentes.
Aunque el presente estudio no manipula directamente esta variable, se
considera su influencia en la seleccién de los estimulos, a fin de evitar
sesgos interpretativos.

Por otro lado, en el contexto del chino mandarin, Sung et al. (2016)
indican que es mas facil procesar el objeto que el sujeto relativizado. Esta
diferencia resulta comprensible, ya que el espafiol y el chino presentan
estructuras sintacticas muy distintas en la formacién de clausulas relativas.
En espafiol el pronombre relativo sigue al antecedente (“el hombre que...”),
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mientras que, en chino, la clausula relativa precede al nucleo sustantivo y
se marca con la particula DE (de), formando estructuras de tipo
modificante-nucleo.

2.3. Influencia de Factores Lingiiisticos y Contextuales

Diversos estudios previos destacan que el contexto lingiiistico y el nivel de
competencia afectan la forma en que los aprendices interpretan
estructuras complejas. Enkin et al. (2017) utilizaron el rastreador ocular
para examinar cémo leen aprendices de distintos niveles de espafiol
(principiantes, avanzados), y los nativos hispanohablantes. El resultado
seflala que las palabras de baja frecuencia requieren mas tiempo para
procesar, pero el dominio de idioma parece no afectar el patrén general de
lectura. Sin embargo, los principiantes de espafiol tienden a avanzar
rapidamente en la lectura sin haber procesado completamente la palabra
anterior, lo que genera regresiones o relecturas mas frecuentes que entre
los hablantes nativos. Esto indica un mayor esfuerzo en la resolucién de
ambigliedades sintacticas y semanticas.

Dussias & Sagarra (2007) muestran que, cuando el antecedente de
una clausula relativa es un sintagma nominal complejo con multiples
sustantivos, tanto los monolingiies espafioles como los bilingiies espafiol-
inglés que han vivido en un entorno de habla inglesa durante un breve
periodo tienden a interpretar el primer elemento del sintagma como el
referente. En cambio, los bilingiies espafiol-inglés que han vivido en un
entorno de habla inglesa durante mucho tiempo tienden a considerar el
segundo elemento nominal como el referente. Este resultado indica que la
exposicion prolongada a una L2 puede modificar las estrategias de analisis
sintactico, influyendo en la resolucidon de la referencia pronominall.

! Ademas, Frenck-Mestre (2005) utiliza el seguimiento ocular para estudiar cémo

la lengua materna (L1: inglés o espafiol) influye el procesamiento sintactico del
francés como lengua extranjera (L2), particularmente al leer oraciones ambiguas.
Los resultados indican que el nivel de competencia en la L2 es un factor critico que
afecta la eficacia con la que los aprendices procesan oraciones estructuralmente
complejas.
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Estos estudios subrayan la interaccién entre factores contextuales
(la experiencia previa con el input, la tipologia estructural de las lenguas
implicadas y el nivel de competencia) y factores cognitivos (atenciéon
visual, carga de procesamiento), estos elementos interactiian con variables
cognitivas durante la lectura, afectando cémo los aprendices abordan las
estructuras sintacticas en lenguas adicionales y cémo estas variables
deben considerarse conjuntamente en los modelos explicativos de
adquisicion.

Al concluir esta revision tedrica, nuestro estudio busca reconciliar
los hallazgos aparentemente opuestos introduciendo una variable hasta
ahora subestimada: la fijacién ocular sobre el verbo como indicador clave
del procesamiento sintactico. A diferencia de investigaciones previas que
se centran en comparar Unicamente el sujeto y el objeto como factores de
analisis, proponemos que el verbo puede desempefiar un papel mas
decisivo en la comprension, especialmente cuando los aprendices
enfrentan estructuras menos frecuentes o de mayor complejidad. Este
planteamiento sugiere que el procesamiento de clausulas relativas no
depende exclusivamente de la frecuencia ni del orden canénico, sino
también de la funcién que cumplen ciertos elementos como puntos de
anclaje cognitivo durante la lectura. En este sentido, el verbo no solo
organiza la estructura sintactica, sino que también guia la integraciéon
semantica al conectar al sujeto con el objeto y permitir que el aprendiz
construya una representacién mas estable de la oracién. Para poner a
prueba esta hipotesis, el presente estudio amplia el uso del rastreo ocular
en el contexto de adquisicién de una L3 al comparar directamente las
fijaciones visuales sobre sujeto, verbo y objeto, incorporando ademas un
control riguroso de la animacidad del antecedente (cf. Betancort et al,,
2009). De este modo, nuestro disefio metodolégico ofrece un marco mas
completo para observar cémo se distribuye la carga cognitiva en
estructuras de distinta complejidad y como estos patrones de atenciéon
visual se relacionan con las experiencias lingiiisticas previas de los
aprendices.

3. Pregunta del Estudio

Basandose en el marco tedrico presentado, este estudio busca entender
cémo funcionan los mecanismos de procesamiento sintactico en
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aprendices taiwaneses de espafiol como tercera lengua (L3), con especial
atencidn a variables estructurales, tipoldgicas, cognitivas (en particular, la
atencién visual y su distribuciéon en la oracién). A continuacién, se
presentan las preguntas de investigacion que guian este trabajo:

1. ;De qué manera influye la estructura sintactica de las clausulas relativas
(por ejemplo, SVO[SVO], SVO[OSV]) en la comprensién de los aprendices
taiwaneses de espafiol como L3?

2. :Qué papel desempefian las diferentes funciones gramaticales (el sujeto,
el verbo o el objeto) en el procesamiento de la informacién durante la
lectura de clausulas relativas y como se manifiestan estas diferencias en
los patrones de fijacién ocular?

3. ;Cémo influyen las diferencias tipoldgicas entre el chino (L1), el inglés
(L2) y el espafiol (L3) en las estrategias que utilizan los aprendices al
procesar las clausulas relativas en espafiol?

4. ;En qué medida la fijacién ocular sobre el verbo acttia como indicador
clave frente a otros factores tradicionales (sujeto, objeto, frecuencia
estructural) en la comprensién sintactica de oraciones complejas?

Estas preguntas buscan no solo describir patrones de comprension,
sino también avanzar hacia una interpretaciéon mas precisa de los factores
que condicionan el aprendizaje de estructuras sintacticas complejas en
contextos multilingiies. La correspondencia detallada entre las preguntas,
la metodologia y los hallazgos se presenta en el Apéndice B.

4. Metodologia
4.1. Variables

En el andlisis estadistico, se defini6 como variable dependiente la
comprensiéon semdantica correcta o incorrecta de las oraciones con
clausulas relativas. Las variables independientes incluyeron la
competencia lingiiistica en inglés (L2) y en espafol (L3) de los
participantes, asi como los indicadores de movimiento ocular (tales como
el tiempo total de fijacidn, la cantidad de fijaciones, el tiempo de la primera
fijacidn, el tiempo total de visita, la cantidad de visitas, etc.) registrados en
diferentes funciones gramaticales (sujeto, verbo y objeto) dentro de la
clausula relativa. La diferencia entre la fijacidn y la visita es que la visita
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incluye mas calculos de escaneo que la fijacion. Por lo tanto, el tiempo de
visita representa la suma del tiempo de fijacion y de escaneo desde la
entrada hasta la salida del AOI, mientras que la cantidad de visitas se
refiere al nimero de veces que se entra en el AOL. Asi que ambos
indicadores son distintos.

Al plantear las variables, se procuré incluir todos los indicadores de
movimiento ocular que pudieran ser exportados, y se utilizaron aquellos
que presentaban diferencias estadisticamente significativas para los
analisis mas relevantes en relaciéon con los resultados y las discusiones
posteriores.

4.2. Disefio de Estimulos

Los estimulos experimentales fueron disefiados a partir de un analisis
contrastivo de datos de uso frecuente en varios corpus lingiisticos de
espafiol, inglés y chino, con el fin de representar combinaciones
estructurales frecuentes y controladas en espafiol como L3. Siguiendo a
Autores (2020), se consultaron tres corpus de lengua nativa (Corpus del
Espafiol, el Corpus del Inglés Contemporaneo, Corpus Balanceado de Chino
Moderno) y un corpus paralelo trilingiie. Esto permiti6 la seleccién de
oraciones representativas desde una perspectiva tipolégicay basada en el
uso real, evaluando la influencia de la estructura sintactica y los rasgos
semanticos en la comprensién de cldusulas relativas.

Las 24 oraciones en espafiol incluyen clausulas relativas de tipo sujeto o
de objeto, distribuidas equitativamente entre seis estructuras combinadas
(S-[S], S-[0], O-[S], O-[0]), con variaciones en el orden candnico de la
clausula relativa (Sujeto-Verbo vs. Verbo-Sujeto). Se controlaron multiples
factores potencialmente influyentes, segiin se detalla a continuacién:

1. Frecuencia léxica: Los sustantivos y verbos clave de cada oracién fueron
seleccionados con base en datos de los corpora mencionados
anteriormente, priorizando items de frecuencia media-alta para evitar
interferencias por rareza 1éxica.

2. Animacidad: Se incluyeron nombres animados tanto humanos como no

humanos (por ejemplo, “el sefor”, “la mujer”, “el gato”, “el perro”) como
sujetos u objetos en las clausulas relativas. Aunque la mayoria de los
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referentes poseen rasgos [+animado], se introdujo variacién en el rasgo
[*humano] dentro de los elementos subordinados para examinar posibles
efectos semanticos sobre la interpretacion. Esta variabilidad controlada
permite aislar el procesamiento estructural sin introducir diferencias
marcadas en plausibilidad (cf. Mak et al., 2002).

3. Dificultad léxica: Se eligieron palabras de alta familiaridad para

aprendices de nivel intermedio (por ejemplo, “gato”, “muchacho”, “ver”,
“ayudar”), evitando tecnicismos o estructuras idiomaticas.

4. Longitud y complejidad estructural: Las oraciones tenian entre 9 y 12
palabras (44-55 caracteres, incluidos los espacios), con estructuras
gramaticales comparables en profundidad sintactica, a fin de mantener
una carga cognitiva equivalente entre condiciones.

Con respecto a 1. frecuencia 1éxica, por ejemplo, verbos frecuentes
como ver, ayudar, odiary favorecer, asi como sustantivos comunes
como mujer, hombre perro, se reutilizaron en diferentes estructuras con
el fin de minimizar diferencias de accesibilidad 1éxica entre condiciones.
Ademas de priorizar items de frecuencia media-alta segiin datos de corpus,
se incluyeron algunos verbos cuya frecuencia absoluta en el corpus no es
particularmente elevada, pero que forman parte del léxico basico al que los
aprendices principiantes de espafiol estidn expuestos de manera
recurrente en contextos instruccionales. Verbos como invitar, por ejemplo,
aparecen de forma habitual en manuales de ELE, materiales didacticos y
actividades de aula de niveles iniciales, por lo que su seleccién responde
no solo a criterios de frecuencia corpus-basada, sino también a su alta
familiaridad pedagégica. Este enfoque permitié asegurar que el
procesamiento lector no se viera afectado por el desconocimiento 1éxico,
sino que reflejara principalmente la complejidad sintactica de las
estructuras analizadas.

Hablando de 2. animacidad, con el fin de evitar que el rasgo de
animacidad humana ([thumano]) se asociara sistematicamente a una
Unica configuracion sintactica, se equilibré su distribucion entre las
distintas condiciones experimentales. Asi, tanto referentes [+humano]
como [-humano] aparecen en clausulas relativas de sujeto y de objeto, asi
como en drdenes candnicos y no canénicos. Por ejemplo, en estructuras de
tipo SVO[OSV], se incluyeron oraciones con sujetos subordinados
[+humano], como La mujer anima al hombre que favorece la decision, y
con sujetos [~humano], como La mujer anima al hombre al que la decision
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favorece. De este modo, se reduce la probabilidad de que los efectos
observados en el procesamiento se deban a expectativas semdanticas
asociadas a la agentividad humana, y no a la estructura sintactica
propiamente dicha.

La Tabla 1 resume las combinaciones estructurales, indicando el
tipo de relativizacidn, el orden sujeto-verbo, los rasgos semdanticos
involucrados ([+hum] o [+hum]) y las oraciones correspondientes. La
estructura indicada (por ejemplo, O-[S]) sefiala el rol del antecedente en la
clausula principal (antes del guion) y en la clausula relativa (después del
guion). Esta informacién busca hacer transparentes los criterios
sintacticos y semanticos considerados, contribuyendo al rigor del disefio.

Tabla 1. Disefio de estimulos

Estructura Orden CL. Rel.  Sujeto Objeto Oracién en espafiol

0-[0 S-v +hum +hum El viejo invitaa la
)
joven a la que el
gato vio.

0-[0] V-S [thum] [+hum] El viejo invitaa la
joven a la que vio el
gato.

O-[S] V-0 [+hum] [£hum] El viejo invitaa la
joven que vio el
gato.

S-[S] V-0 [+hum] [+hum] El viejo que invitaa
la joven vio el gato.

S-[0] S-v [+hum] [+hum] Elviejoal que la
joven invita vio al
gato.

S-[0] V-S [+hum] [+hum] El viejo al que la
joven invita vio al
gato.

0-[0] V-S [-hum] [+hum] La mujer anima al
hombre al que
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S-[S]

S-[0]

$-[0]

S-[S]

S-v

V-0

V-0

S-V

V-S

V-S

V-0

[-hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[-hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

[+hum]

favorece la
decision.

La mujer anima al
hombre al que la
decision favorece.

La mujer anima al
hombre que
favorece la
decision.

La mujer que anima
al hombre favorece
la decisién.

La mujer a la que el
hombre anima
favorece la
decision.

La mujer a la que
anima el hombre
favorece la
decision.

La muchacha ayuda
al muchacho al que
Pedro respeta.

La muchacha ayuda
al muchacho al que
respeta Pedro.

La muchacha ayuda
al muchacho que
respeta a Pedro.

La muchacha que
ayuda al muchacho
respeta a Pedro.
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S-v

V-S

S-v

V-S

V-0

V-S

S-v

[+hum]

[+hum)]

[+hum]

[+hum]

[£hum]

[+hum]

[+hum]

[£hum]

[+hum]

[+hum]

[£hum]

[£hum]

[+hum]

[£hum]

[+hum]

[+hum]

La muchacha ala
que el muchacho
ayuda respeta a
Pedro.

La muchacha ala
que ayuda el
muchacho respeta a
Pedro.

La sefiora odia al
perro al que el
sefior atacé.

La sefiora odia al
perro al que ataco
el sefor.

La sefiora odia al
perro que atacé al
sefor.

La sefiora que odia
al perro atacé al
sefior.

La sefiora a la que
odia el perro ataco
al sefior.

La sefiora a la que
el perro odia ataco
al sefior.

4.3.

Participantes

Este estudio incluy6 24 estudiantes universitarios taiwaneses, mayores de
20 afios, cuya lengua materna es el chino mandarin, con inglés como
segunda lengua (L2) y el espafiol como tercera lengua (L3). Aunque el
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tamafio muestral puede parecer reducido, en estudios de seguimiento
ocular con multiples factores lingiiisticos, el nimero de participantes y de
estimulos suele estar limitado por la complejidad experimental. Este
disefio sigue precedentes metodolégicos similares en investigaciones
previas (como Betancort et al., 2009; Forti et al,, 2025) y se basa en un
disefio intrasujeto, lo cual garantiza suficiente potencia estadistica.

Todos los participantes habian completado aproximadamente 200
horas de cursos de espafiol antes del estudio. La captacién de los
participantes se realizé6 mediante invitaciones gestionadas por la
investigadora principal y los asistentes de investigacién en una
universidad de Taiwan. Un total de 26 estudiantes iniciaron el proceso,
pero dos fueron excluidos por no cumplir con los exdmenes de
competencia lingliistica, quedando finalmente 24 participantes. Todos
otorgaron su consentimiento informado por escrito antes de participar y
se les garantizé la confidencialidad de los datos. La participacién fue
voluntaria y los estudiantes podian retirarse en cualquier momento sin
consecuencias académicas ni personales. El protocolo de investigacién fue
aprobado por el Comité de Etica de la Investigacién de Humanos de la
universidad correspondiente.

Cada participante completé dos tareas, excepto dos que no
cumplieron la evaluaciéon de competencia lingiiistica: (1) los exdmenes de
competencia en espafiol y en inglés Avant STAMP 4s (una prueba
estandarizada de aproximadamente 2 horas que evalia lectura,
comprension auditiva, expresion oral y escrita para cada idioma), (2) un
experimento de seguimiento ocular de 25-35 minutos llevado a cabo en el
campus universitario. Los niveles de competencia lingiiistica en el inglés y
el espafiol se evaluaron mediante el examen de AVANT STAMP
(STAndards-based Measure of Proficiency) 4s (4 Skills), ampliamente
utilizado por instituciones educativas en Estados Unidos. Los resultados
indicaron un dominio intermedio-alto en inglés (niveles entre 6 y 8) y un
dominio intermedio en espafiol (niveles entre 2,75y 6,75), lo que permitio
caracterizar adecuadamente al grupo de aprendices multilinglies. En
general, se observé un mayor dominio del inglés que del espafiol.

4.4. Herramienta de Experimento
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Se utilizo el sistema Tobii Pro Nano para asociar la comprension semantica
y la atencién visual en las estructuras con clausulas relativas, por medio de
la deteccién de los movimientos oculares de los participantes al leer las
oraciones presentadas en la pantalla de un ordenador. El sistema Tobii Pro
Nano incluye una computadora personal, y un rastreador ocular con una
camara infrarroja adjunto a la parte inferior del monitor, que se encargd
de detectar y registrar los movimientos oculares de los participantes
mientras lefa las oraciones. El experimento tuvo lugar en una oficina de la
universidad de los participantes.

4.5. Procedimiento

Se utilizaron los programas Eye Movement Manager (version 2.1.8) y Tobii
Pro Lab (versién 1.162) para planificar el flujo del experimento e importar
el contenido de los estimulos.

Antes del experimento, se realizé la calibraciéon del rastreador
ocular para garantizar la precision de los registros, siguiendo el protocolo
estandar (menor a 1° de error permitido). Los participantes leyeron
oraciones con clausulas relativas en una pantalla mientras se registraban
sus movimientos oculares con Tobii Pro Nano. Las oraciones fueron
mostradas individualmente en orden aleatorio para evitar sesgos de
secuencia. Después de leer cada oracion, los participantes respondian una
pregunta de comprensién con opciones multiples, disefiada para verificar
la correcta interpretaciéon semantica de la clausula relativa.

4.6. Exportacion de datos

Los datos fueron procesados en Tobii Pro Lab (versién 1.162), y por cada
oracién se delimitaron tres areas de interés (AOI): sujeto, verbo y objeto.
Posteriormente, se exportaron en formato Excel para analisis estadistico.
Para este estudio, se priorizaron el tiempo total y el nimero de fijaciones
como medidas de carga cognitiva.

4.7. Método estadistico
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Inicialmente, consideramos las ventajas metodolégicas de los modelos de
efectos mixtos para tener en cuenta la variabilidad entre participantes y
entre oraciones. Por consiguiente, analizamos los datos con variaos
métodos estadisticos, como modelos de efectos mixtos y ANCOVA. Sin
embargo, los resultados del andlisis mostraron que las pruebas
estadisticas no alcanzaron significacion estadistica (p > .05). A partir de
estos resultados, este estudio adopté un analisis oracion por oracion, y sélo
reporté los resultados estadisticamente significativos (p < .05) para
mostrar las respuestas del experimento de seguimiento ocular en distintas
oraciones.

Los andlisis estadisticos buscaron establecer la relacién entre la
comprensién semdantica de las oraciones y tres tipos de variables: (1)
competencia lingiiistica en inglés y espafiol, evaluados por el examen de
STAMP 4s (2) indices de fijacién ocular en las diferentes funciones
gramaticales en las cldusulas (sujeto, verbo y objeto), y (3) estructura
sintactica de la oracién, para comprender el modelo de procesamiento
cognitivo de los estudiantes con respecto a la estructura de cldusulas
relativas en espafiol.

La variable dependiente fue la comprension correcta o incorrecta de
cada una de las 24 oraciones en espafiol. Las covariantes incluyeron: (a)
nivel de competencia en inglés, (b) nivel de competencia en espaiiol, (c)
cantidad de fijaciones sobre el sujeto, (d) cantidad de fijaciones sobre el
verbo, (e) cantidad de fijaciones en el objeto en la oracién.

La regresion logistica se adopt6 para examinar las relaciones entre
la variable dependiente y las covariantes. Es decir, la influencia de las
variables (a-e) en las variables dependientes. Este andlisis permitié
determinar qué factores visuales y lingiiisticos predijeron mejor la
comprensién semdntica de las oraciones.

48. Nota sobre el uso de herramientas de
inteligencia artificial

Parte del proceso de redaccion, revision y edicion del presente trabajo fue
asistida por la herramienta de inteligencia artificial ChatGPT (versién GPT-
4, desarrollada por OpenAl). Su uso se limit6 a tareas de apoyo lingiiistico,
mejora de estilo académico, organizacién de contenidos y sugerencias de
redaccion en espafol, sin intervenir en el disefio del estudio, la obtenciéon
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de datos ni el andlisis estadistico. Todas las decisiones conceptuales,
metodoldgicas e interpretativas fueron tomadas por las autoras.

5. Resultados y Discusién
5.1. Resultados para Estructuras Generales
SVO[SVO]

Los andlisis estadisticos mediante regresion logistica revelaron
diferencias significativas en la comprensiéon de las clausulas relativas
segln su estructura sintdctica. En particular, se observaron patrones
distintos en el comportamiento visual y cognitivo de los participantes
frente a estructuras frecuentes como (SVO[SVO]), en contraste con
estructuras menos comunes como (SVO[OSV]). Por ejemplo, el modelo de
regresion logistica fue significativo para la oracidén 3, “El viejo invita a la
joven que vio al gato”, que representa la estructura SVO[SVO]) (y2(5) =
14,052, p=0,015). Se analizé la relacién entre la comprensidén correcta de
la cladusula subordinada “la joven vio al gato” y cinco covariantes: (1)
competencia en inglés, (2) competencia en espafiol, y (3-5) la cantidad de
fijaciones oculares en el sujeto (“joven”), el verbo (“vio”) y el objeto
(“gato”). La Tabla 2 presenta los detalles de estos analisis.

Tabla 2. Relaciones entre la comprension de la oracion 3 y las variables

independientes
Variable dependiente Covariantes Comprension de oracién 3
Coeficientes de Valor de P
regresion
Nivel de inglés -5,196 0,198
Nivel de espafiol -0,961 0,397
Sujeto: Cantidad de fijacion -0,790 0,116
Verbo: Cantidad de fijacion -1,246 0,039

Objeto: Cantidad de fijacion 0,735 0,146
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Note. p< 0,05

Solo la fijacién en el verbo alcanzé significacién estadistica (p =
0,039), con un coeficiente negativo (-1,246), lo que sugiere que una mayor
fijacion se asocié con menor precision de comprension. Es decir, los
aprendices que fijaron mas tiempo en el verbo “vio” no comprendieron el
significado oracional mejor sino peor, es posible que su fijacién indique
vacilacién ante ambigiiedad sintéctica. Esto indica que el verbo funciona
como un punto de dificultad en estructuras canénicas (SVO[SVO]), y que
una mayor atencion visual puede reflejar confusién o vacilacién, mas que
verificacion cognitiva.

Los resultados muestran que la atencién visual al verbo impacta
directamente en la comprension semantica. Este hallazgo coincide con las
teorias de procesamiento sintactico (Carreiras & Clifton, 1999), segtn las
cuales el verbo funciona como un anclaje clave en la interpretacion de la
estructura oracional. En este contexto, los aprendices que centran mas su
atenciéon en el verbo pueden experimentar mayores dificultades al
interpretar estructuras simples, pero logran una comprension precisa en
estructuras complejas, ya que dependen mas del andlisis del verbo para
integrar la informacién de la clausula relativa.

En cuanto a la estructura de la oracién 3 (SVO[SVO]), tanto la
clausula principal como la subordinada presentan un orden lineal sujeto-
verbo-objeto. La distancia del objeto de la clausula principal (antecedente)
“joven” y el sujeto de la clausula relativa (pronombre relativo) “que” esta
en proximidad inmediata, sin interrupciones por otros elementos. Este
disefio lineal facilita la relacién semantica entre ambas partes.

Desde una perspectiva semantica, el sujeto (“la joven”) es
[+humano] y el objeto (“gato”) tiene un valor [ —humano] en la clausula
subordinada lo que también parecen influir en la facilidad de
procesamiento. El rasgo semantico [+humano] del sujeto concuerda con
expectativas cognitivas sobre la agencia humana, lo cual puede facilitar la
asignacién temadtica esperada.

Segun Autores (2020), la estructura SVO[SVO] es la mds usada en
espafiol y la més accesible para los aprendices sinohablantes. A diferencia
de estudios previos (Reali, 2014; Del Rio et al, 2012), que sugerian que la
mayor frecuencia de uso de una estructura sintactica facilita la adquisicién,
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los resultados de este estudio indican que la frecuencia no es el inico factor
determinante. Mas importante ain parece ser el papel del verbo en la
fijacién ocular y la integraciéon semantica.

En contraste, la estructura paralela en chino, representada como
SV[[DsVO]Onicleo, implica una construccién mucho mas compleja para los
hablantes cuya lengua materna es el chino. Sin embargo, esta complejidad
en L1 no parece dificultar significativamente la adquisicién de estructuras
espafiolas mas frecuentes como SVO[SVO].

Los patrones de movimientos oculares en este estudio muestran una
relacion negativa entre la fijacion en el verbo y la comprensién en
estructuras SVO[SVO], mientras que en estructuras SVO[OSV], se observa
una correlacidn positiva. Esto respalda la hipétesis del verbo como anclaje
cognitivo. Los estudios anteriores sobre seguimiento ocular han
demostrado que una cantidad de fijaciones elevada puede indicar dos
estrategias cognitivas distintas: (1) dificultad en el procesamiento, lo que
lleva a una mayor incertidumbre (Just & Carpenter, 1992), o (2)
verificacion consciente que mejora la comprension (Godfroid, 2012). En
este estudio, la fijacion en el verbo en estructuras mas complejas parece
estar relacionada con la segunda estrategia. Esto puede explicar por qué, a
pesar de la familiaridad estructural, una fijacion excesiva en el verbo
resulta en menor precisién: el verbo parece ser mas exigente
cognitivamente que el sujeto u objeto en este tipo de clausula.

5.2. Resultados para Estructuras Complejas
SVO[OSV]

De forma paralela, en estructuras mas complejas como la oracién 8 (“La
mujer anima al hombre al que esa decisién favorece”), estructura
SVO[0SV], se observé que el modelo de regresion logistica fue significativo
(x2(5) = 12,982, p = 0,024), como se muestra en la Tabla 3. Se evalué la
relacion entre la comprensién de la cldusula subordinada y las cinco
covariables ya mencionadas. Aqui, solo la fijacién en el verbo “favorece”
mostrd significacion estadistica (p = 0,049), con una correlacién positiva
con la comprensidn correcta (coef. = 0,822). Este hallazgo contrasta con lo
observado en estructuras SVO[SVO], y sugiere que, en estructuras mas
complejas, la atencidn al verbo favorece estrategias de verificacion.
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Este patrén sugiere una estrategia diferente: la fijacion prolongada
en el verbo en estructuras dificiles podria reflejar un mecanismo de
verificacion consciente, en lugar de confusiéon. En esta estructura
SVO[0SV], el antecedente “hombre” esta mas alejado de su rol gramatical
original en la subordinada, y el sujeto “decisiéon” es [-humano], lo cual
genera ambigiiedad semantica adicional y dificultad cognitiva. A diferencia
del caso anterior, la atencién al verbo indica una estrategia activa de
integracién semantica. La distancia sintactica entre el antecedente y su
referente interno en la clausula subordinada requiere mayor carga de
procesamiento.

En este sentido, se confirma la hipétesis de que el verbo funciona
como un anclaje cognitivo en el proceso de integracién semdntica,
especialmente cuando el orden sintdctico es no canénico o presenta
ambigiliedad semantica.

Tabla 3. Relacién entre comprension de la oracién 8 y variables
lingiiisticas y de fijacion ocular

Variable dependiente Comprensién de oracion 8
Covariantes
Coeficientes de regresion Valor de P
1. Nivel de inglés -0,867 0,667
2. Nivel de espafiol -0,018 0,988
3. Objeto: Cantidad de -0,169 0,405
fijaciéon
4. Sujeto: Cantidad de -0,446 0,141
fijacion
5. Verbo: Cantidad de 0,822 0,049
fijacion

5.3. Comparacion de patrén de fijaciones entre
estructuras
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Los resultados respaldan la interpretacion de que el mismo
comportamiento visual (mas fijacién) tiene significados distintos segtn el
contexto sintactico: puede indicar dificultad en estructuras simples o
esfuerzo analitico exitoso en estructuras complejas.

Al comparar estructuras como SVO[SVO] y SVO[OSV], se observa
que el mismo comportamiento visual, mayor fijacién en el verbo, tiene
efectos opuestos dependiendo de la complejidad estructural. En
estructuras frecuentes (SVO[SVO]), mayor fijacién puede reflejar
vacilacion o procesamiento fallido, mientras que en estructuras complejas
(SVO[OSV]), puede representar una estrategia activa de verificacién. Estos
resultados respaldan la hipétesis de que el verbo actiia como un punto de
anclaje cognitivo, y que su interpretacién estd modulada por el contexto
estructural.

Nuestro estudio contribuye a reconciliar hallazgos aparentemente
opuestos introduciendo una variable hasta ahora subestimada: la fijaciéon
ocular en el verbo como indicador clave del procesamiento sintactico. A
diferencia de investigaciones que comparan Gnicamente sujeto y objeto,
nuestros resultados muestran que el verbo puede tener un efecto mas
decisivo en la comprension, especialmente cuando los aprendices
enfrentan estructuras menos frecuentes o mas complejas. En este sentido,
los datos desafian la idea de que la frecuencia o la canonicidad sean
siempre predictores de facilidad de procesamiento: aunque estructuras
como SVO[SVO] son mas comunes, no necesariamente se comprenden
mejor cuando la atencién se concentra en el verbo. Por el contrario, el
verbo se confirma como punto de integracion critica, apoyando trabajos
previos (Carreiras & Clifton, 1999; Betancort et al., 2009), pero ampliando
su alcance al contexto de aprendices de L3. Estos hallazgos subrayan la
necesidad de incorporar la dimensién dindmica de la atencién visual en las
teorias de adquisicién sintactica, en particular en escenarios multilingties.

6. Implicaciones Pedagdgicas

Este estudio ofrece una perspectiva empirica sobre el procesamiento
cognitivo de clausulas relativas en aprendices taiwaneses de espafiol como
terceralengua (L3), integrando factores internos (como la atencién visual)
y factores externos (como la estructura sintdctica) mediante el uso de
tecnologia de seguimiento ocular. Con base en los hallazgos obtenidos, se
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proponen orientaciones pedagdgicas que permiten vincular la
investigaciéon con la practica en el aula. Los resultados indican que la
atencién visual dirigida al verbo desempefia un papel crucial en la
comprension de las clausulas relativas, particularmente en estructuras no
candénicas o menos frecuentes (como SVO[OSV]), mientras que en
estructuras canénicas (SVO[SVO]), dicha fijacién se asocia con confusiéon
interpretativa. Por ello, se recomienda disefiar actividades centradas en la
identificacion del verbo y su relacion con el sujeto y el objeto. Este enfoque
es especialmente relevante en estructuras en las que la distancia entre el
antecedente y el referente aumenta la carga cognitiva.

Ejercicios didacticos como la lectura guiada con énfasis visual (por
ejemplo, resaltado del verbo en diferentes colores), y la segmentacién
oracional pueden ayudar a los estudiantes a fijar su atencién en el nicleo
verbal y facilitar la integracién semantica de las clausulas.

En cuanto al orden de enseflanza, se sugiere introducir primero
estructuras de alta frecuencia como SVO[SVO], cuyo procesamiento resulta
mas accesible, por ejemplo: “El viejo invita a la joven [que vio al gato]”
[SVO[SVO]]. Esta estructura de un orden canénico presenta un orden lineal
predecible y una distancia minima entre antecedente y verbo. Esto permite
que los estudiantes comprendan con mayor claridad la conexién entre la
clausula principal y la relativa, asi como la funcién del antecedente y del
pronombre relativo. Una vez que los aprendices dominan este tipo de
estructura, se puede avanzar hacia combinaciones menos frecuentes o mas
complejas como SVO[OSV]. Por ejemplo: “La mujer anima al hombre al que
esa decision favorece”. Esto implica mayor distancia entre el antecedente
y la posicion original del elemento relativizado, y exige una mayor atencién
al andlisis sintactico y una reconfiguracion del orden de los constituyentes.

Se recomienda disefiar actividades que fomenten la formulacién de
preguntas clave como: “;quién realiza la accion?”, “;a quién afecta?”, “a qué
se dirige?” o “;cudl es el rol del verbo?” dentro de la cldusula principal y la
relativa. Estas preguntas ayudan a identificar las funciones gramaticales y
a reducir la ambigiiedad interpretativa. Esto promueve una comprensiéon
profunda de los roles gramaticales, mas alla del reconocimiento superficial
de las formas. Ademads, se recomienda incluir tareas que fomenten el
analisis de la estructura verbal en distintos contextos sintacticos, tales
como ejercicios de: Transformacion estructural: cambiar clausulas con
sujeto relativizado a clausulas con objeto relativizado y viceversa,
manteniendo el mismo contenido semantico.
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Comparacion de estructuras entre lenguas: contrastar oraciones relativas
en espafiol y chino, para evidenciar el cambio en la posicién del
modificador (por ejemplo, “la mujer que llamé” vs. “Nage dadianhua de
nvren (literalmente, “la-clasificador llamar-por-teléfono DE mujer”),

identificando diferencias y similitudes entre SVO[SVO], SVO[0SV], etc.

Marcacién de roles gramaticales: subrayar o etiquetar las funciones dentro
de las oraciones (sujeto, verbo, objeto).

Finalmente, se recomienda integrar estas estrategias en secuencias
didacticas graduales que permitan al estudiante pasar de la identificaciéon
formal a la comprensiéon semantica profunda. El foco en el verbo como eje
articulador de la estructura oracional no solo facilita la comprension de
clausulas relativas, sino que también mejora la competencia gramatical
general.

7. Conclusiones

Este estudio exploré el procesamiento de clausulas relativas en espafiol
como tercera lengua (L3) por parte de aprendices taiwaneses con L1 chino
y L2 inglés. Mediante el uso de seguimiento ocular, se analizd el papel de
diferentes funciones gramaticales (sujeto, verbo, objeto) en estructuras
sintacticas de distinta complejidad.

Los resultados muestran que el verbo actia como un punto de
anclaje cognitivo fundamental en la integracién semdntica, especialmente
en estructuras no canonicas. Esta funcién varia segtn el tipo de estructura:
en construcciones familiares, una mayor fijacién al verbo puede indicar
confusidén, mientras que en estructuras mas complejas refleja una
estrategia de verificacidn. Los resultados indican que la relacién entre el
numero de fijacién en el verbo subordinado y la comprensién gramatical
no es lineal, sino que depende de la estructura sintactica y las estrategias
empleadas por los aprendices. El nimero de fijaciéon en el verbo
subordinado no siempre refleja procesamiento exitoso, sino que depende
de la estructura oracional y de la estrategia del aprendiz.

En estructuras frecuentes y canénicas con (SVO[SVO]), una mayor
fijacién en el verbo subordinado se asocia con menor precisiéon en la
comprension. Esto sugiere que la fijacién repetida puede reflejar confusion
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y dificultades en la comprension sintactica. En cambio, en estructuras
complejas y menos familiares como (SVO[OSV]), una mayor fijacién en el
verbo se asocia con una mejor precision de comprension, lo que sugiere
que los aprendices verifican para compensar la dificultad sintactica. Estos
hallazgos indican que el significado funcional de la fijaciéon repetida
depende del tipo de estructura: puede reflejar dificultad o una tactica de
andlisis eficaz. En resumen, un patrén de fijacién elevado puede tener
significados opuestos segtn el tipo de oracion: confusion en lo familiar y
verificacion en lo complejo. Estos resultados cuestionan la nocién
tradicional de que un nimero mayor de fijacion ocular siempre indica una
mejor comprensién. En cambio, sugieren que la interaccién entre la
atencion visual y la complejidad sintactica juega un papel crucial en la
adquisicion de estructuras complejas en espafiol como L3.

Desde una perspectiva tedrica, este trabajo amplia la comprensién
de la adquisicién de L3 al mostrar que la facilidad de procesamiento de las
clausulas relativas no depende Uinicamente de la frecuencia de uso ni del
orden canoénico, sino también de la manera en que los aprendices
distribuyen su atencién visual durante la lectura. Los resultados
evidencian que el verbo funciona como un punto de anclaje decisivo en la
interpretacion oracional, y que la relaciéon entre fijacién ocular y
comprensién varia segun la complejidad estructural. Asimismo, se subraya
que las diferencias tipolégicas entre chino y espafiol generan dificultades
especificas de procesamiento, lo cual respalda modelos como la Primacia
Tipologica / Typological Primacy Model (Rothman 2015). En conjunto,
este estudio integra perspectivas de transferencia lingiiistica, frecuencia
de uso y mecanismos cognitivos, contribuyendo a clarificar debates
tedricos sobre la adquisicion sintactica multilingiie.

Desde una perspectiva pedagégica, se recomienda centrar la
instruccion en el verbo como nucleo estructural y semadntico,
especialmente en actividades que permitan desarrollar la conciencia
sintactica del aprendiz. El disefio de tareas debe comenzar por el
reconocimiento del verbo y su funcién dentro de cada clausula, para luego
integrar la estructura completa. Se propone una secuenciacién didactica
progresiva que inicie con estructuras canénicas (SVO[SVO]) y, una vez
dominadas, introduzca configuraciones mas complejas (SVO[OSV]),
atendiendo a la carga cognitiva asociada.

Este estudio aporta evidencia empirica novedosa sobre el papel
diferencial de la fijacién ocular en funcién de la estructura sintactica, y
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demuestra que el verbo es un elemento critico tanto en la comprension
como en la ensefianza de clausulas relativas en L3.

No obstante, este estudio presenta ciertas limitaciones: el tamafio
reducido de la muestra (N=24) y el nimero limitado de estimulos
restringen la generalizaciéon de los resultados. Por ello, es necesario
interpretar los hallazgos con cautela, ya que podrian no reflejar patrones
generalizables a otros perfiles de aprendices o contextos lingiiisticos. De
cara a futuras investigaciones, seria pertinente ampliar la muestra a
aprendices con diferentes combinaciones tipolégicas y aumentar la
variedad de estimulos para fortalecer la robustez empirica. También seria
valioso explorar la modalidad oral, que podria implicar estrategias de
procesamiento distintas, asi como variables pragmaticas o discursivas que
inciden en la interpretacién de las cldusulas relativas. Asimismo, combinar
el seguimiento ocular con entrevistas de recuerdo estimulado permitiria
triangular la informacién de la atencién visual en tiempo real con las
perspectivas cualitativas de los participantes. Estas lineas de trabajo
contribuiran a reforzar la validez externa de los hallazgos y su
aplicabilidad en contextos educativos diversos.
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Apéndices

Apéndice A. Comparacion tipolégica de cliusulas relativas en espafiol,
inglés y chino

La siguiente tabla resume las diferencias estructurales observadas en la
formacion de clausulas relativas en espafiol, inglés y chino. Se presentan
cuatro estructuras representativas que ilustran cémo varia la organizacién
sintactica segin la lengua, lo cual puede influir en la dificultad de
adquisicion en aprendices de L3.

1.

Espafiol -
La abuela que cuida al nieto prepara el desayuno.
Estructura: S [Pron.rel. SVO] VO

Inglés -
The grandmother who takes care of the grandson prepares
breakfast.
Estructura: S [Pron.rel. SVO] VO

Chino -
BE REE BT BN EE B8
(Nage zhaogu sunzi de nainai zhunbei zaocan)
(La [clasificador] cuidar nieto DE abuela preparar desayuno)
Estructura: [#SVODES]SV O

2.

Espafiol -

La abuela que cuida al nieto prepara el desayuno.
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Estructura: S [Pron.rel. 0 SV@0] VO
Inglés -

The grandmother that the grandson takes care of prepares
breakfast.

Estructura: S [Pron.rel. 0 SV @0]V O
Chino -
BE #F BEE W DY EE  FRE-

(Nage sunzi zhaogu de nainai zhunbei zaocan)
(El nieto cuidar DE abuela preparar desayuno)

Estructura: [SVDE 0]/SV O

3.

Espafiol -
La abuela cuida al nieto que prepara el desayuno.
Estructura: SV O [Pron. rel. SV O]

Inglés -

The grandmother takes care of the grandson who prepares
breakfast.

Estructura: SV O [Pron.rel. SV O]

Chino -
WE DYy RE  EE FE KN HTF-
(Nage nainai zhaogu zhunbei zaocan de sunzi)
(La abuela cuidar preparar desayuno DE nieto)

Estructura: SV [@SV O DE S]/0



162 (SMEIFESCHESE) B0+ =HA

4.
Espafiol -
La abuela come el desayuno que el nieto prepara.
Estructura; SV O [Pron. rel. 0 SV @0]
Inglés -
The grandmother eats the breakfast that the grandson prepares.
Estructura: SV O [Pron. rel. 0 SV @0]
Chino -
BE DY 1z BT £EE B EE-
(Nage nainai chi sunzi zhunbei de zaocan)
(La abuela comer nieto preparar DE desayuno)

Estructura: SV [S VDE 0]/0

Estas comparaciones evidencian cémo el espafiol y el inglés siguen un
orden SVO con posposicion de la clausula relativa, mientras que el chino
antepone la clausula modificadora al nicleo, con la marca “#J” (DE) como
conector. Estas diferencias pueden generar desafios significativos para
aprendices de espafiol cuya L1 sea el chino mandarin.

Apéndice B. Correspondencia entre preguntas de investigacién,
metodologia y hallazgos principales

1.
Pregunta de investigacion

(De qué manera influye la estructura sintactica de las clausulas
relativas (SVO[SVO], SVO[OSV], etc.) en la comprensién de los
aprendices de espafiol como L3?
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Metodologia empleada

Disefio experimental con 24 oraciones distribuidas en seis
estructuras sintacticas. Andlisis de comprensiéon semdantica y
patrones de fijacién ocular por tipo de estructura sintacticas.
Andlisis de comprensiéon semantica y patrones de fijacién ocular por
tipo de estructura.

Hallazgo clave

Las estructuras SVO[SVO], aunque mas frecuentes, no siempre
resultaron mas comprensibles. En estructuras complejas como
SVO[0SV], los estudiantes mostraron mejores resultados cuando
fijaron mas su atencién en el verbo.

2.

Pregunta de investigacion

(Qué papel desempefian el sujeto, el verbo y el objeto en el
procesamiento de clausulas relativas?
Metodologia empleada

Delimitacién de Areas de Interés (AOI) en el analisis ocular: sujeto,
verbo y objeto. Regresion logistica para determinar el impacto de
cada uno.

Hallazgo clave

El verbo emergié como predictor méas fuerte de la comprension. La
atencidn al sujeto y al objeto mostré efectos variables segtn el tipo
de estructura, pero ninguno tan consistente como el verbo.

3.

Pregunta de investigacién

(Cémo influyen las diferencias tipolégicas entre el chino (L1), el
inglés (L2) y el espafiol (L3) en las estrategias de procesamiento?
Metodologia empleada

Comparacioén estructural de cldusulas relativas en las tres lenguas.
Control experimental del orden sintactico y de la posicion del
antecedente.

Hallazgo clave
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Las diferencias en el orden de los constituyentes (por ejemplo,

modificante-nicleo en chino vs. ntcleo-relativo en espafiol)

generaron mayor dificultad en estructuras no canénicas. Sin

embargo, la fijacion en el verbo ayudé a compensar dicha dificultad.
4,

Pregunta de investigacion

(En qué medida la fijacion ocular sobre el verbo actia como
indicador clave frente a otros factores tradicionales (sujeto, objeto,
frecuencia estructural)?

Metodologia empleada

Analisis estadistico de la cantidad de fijaciones sobre el verbo, sujeto

y objeto en funcién de la precision de comprension. Control de

variables como animacidad del antecedente y frecuencia estructural.
Hallazgo clave

La fijacién en el verbo demostro ser un indicador mas robusto que
la frecuencia o el orden candnico. En estructuras complejas, la
atencién prolongada al verbo se asocié con mayor precisién
semantica, lo que respalda su papel como anclaje cognitivo.
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Developing General Korean Textbooks in
Taiwan - An Analysis of Published
Textbooks and Learner Needs

Yun-Jeong Yang*

Soochow University
Abstract

As the number of Korean language learners in Taiwan has increased,

interest in Korean language textbooks has also grown. However, research

on textbook development that reflects the needs of local learners remains

limited. This study examines the correspondence between textbook supply

structures and learner needs by analyzing 327 Korean language textbooks

published in Taiwan and by conducting a survey and in-depth interviews

with 508 students enrolled in general education Korean courses at

universities. The results show that jointly or institutionally authored

textbooks account for a high proportion of the total (51.7%), and that

integrated skills textbooks are the most frequently published type (45.6%).
While learners place greater importance on speaking (40.1%) and

listening (35.9%), they perceive grammar (22.7%) and writing (22.5%) as

the most difficult areas, and show strong interest in Korean culture (40.8%)
and tourism (34.3%). However, from the perspective of textbook supply,

the proportion of culture and tourism-related textbooks and the

integration of digital media resources remain limited, revealing a

structural mismatch between learner needs and textbook design. Based on

these findings, this study proposes directions for future Korean language

textbook development.

Key words : Korean language textbooks, textbook development, Taiwanese
Korean language learners, needs analysis

* Assistant Professor, Language Teaching Center, Soochow University
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