NRFEFELE W
2005 % 6 3 F 1-22

R 3 3
5

S RS T S SINE Y SR S TN
5
# &

cov A G A kaFEARE o Rm 0 - LT L

i %
RS TRESIES SES X RERIE IR o R ErE
L8 24

2 AT Oﬁxkf’“&m{;}(oﬂ\vﬁ&—l > LE}L‘%L
BBk E 33 & 4 f (Athol Fugard, 1932- ) ek (" #5 7248 + 5k 4o+ % -] B )(‘Master

Harold’...and the boys) o »* jp| ¢ % 34 lF“%im‘p"—Jg ,?rfﬁr{ s

B G R  EENIT BRY o SRR R RER phg 2t

SlEHE R (2ot i)t }_Tﬁlbm%‘lw'r

AR — R A A ALRREFFRT A A 0 T ks 2

B o

@/»wé‘m

P R A S s

fds

EXT fﬂ’”f,ca‘l‘g) 2 o A2 :I"‘

—BPEEE S 2 B T
- BRTIVEE IR R

M4t  FERIRAL - 2T AR 3RS SRR

* [t Laj« PV JIFE
2005.3.1 *U’T“E 2oo£ ALLPBEIE



2N REFETE Y

The Melting of Racial Boundaries :

The Solution to the Black and White Complex in
Fugard’s “‘Master Harold'...and the boys”

Jiang , Tsui-fen *
Abstract

Whites have brought ruthless subjugation to blacks in South Africa for the past
three hundred and fifty years. However, due to the impact of globalization in the
second half of the twentieth century and the efforts of blacks” democracy movement,
the South Africa government finally abolished the policy of apartheid and blacks also
gained the power to rule. This paper discusses Athol Fugard’s “*Master Harold’...and
the boys” from the perspective of the influences of globalization in South Africa. This
play not only instructs us how to view history but also rewrites the history of the
interaction between blacks and whites through the magnitude of the black character in
the play. Moreover, the ending of the play manifests a new kind of racial
consciousness in South Africa. This paper employs some characteristics of
globalization pointed out by John Tomlinson in his Globalization and
Culture—embedding, deterritorialization, hybridization—to analyze what experiences
enable the readers to recognize blacks and to envision a new prospect of racial
identity for South Africa.

Keywords: apartheid, globalization, embedding, deterritorialization,
hybridization

* Associate Professor of English, National Chengchi University
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