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Abstract

This article deals with the correlation between the original story of Joan of Arc
and the features of a new referent of this name. It focuses on the adaptation of an
existing historical scenario by the Russian mass media for the representation of new
events and for specific argumentative purposes. The former Ukrainian Prime
Minister Yulia Tymoshenko has frequently been called the "Joan of Arc of Ukraine"
in the Russian press. 100 texts with this allusion have been collected from the two
most popular newspapers "Argumenty i Fakty" and "Komsomol'skaia pravda"
between 2005 and 2013. This research design stems from the assumption that the
original story provides semantic slots which are filled and then adjusted to present
information about the new character (Lennon: 28-31). These repetitive segments
("slots™) and their evaluative orientation have been analysed. The slots have also
been compared to information about other referents who were named "Joan of Arc"
in the Russian press. These reoccurring fragments include descriptions of 1) a female
warrior and a propeller of historic events, 2) a betrayal by allies, 3) extrasensory and
paranormal skills, 4) imprisonment and 5) an ordeal by fire. The allusion frequently
becomes a rhetorical device which contrasts new facts and their evaluation against
well-known properties of the original story. Therefore, this adaptation of an historic
name often generates a spoof rather than a heroic saga.
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Cross-cultural Allusions in the Russian Press:
Parallels between Joan of Arc and the Former

Ukrainian Prime Minister Yulia Tymoshenko

Ludmilla A'Beckett

1. Introduction

The task of this essay is to demonstrate how persistent use of the metaphor
"Joan of Arc" influences the identity construction of a female politician in the press.
The term "metaphor” is used in this essay as a broad and inclusive category implying
that one conceptual domain (a source domain) is understood in terms of another
conceptual domain (a target domain) (Lakoff and Johnson: 5; Cameron: 3; Kdvecses:
4). To be more precise "Joan of Arc" functions as an allusive naming which links a
new discourse referent to an historical character (Lennon: 128). My research
assumption has been that the media creates a perception of a character which is not
always determined by the true self of the public figure. The term identity is
understood as an emergent phenomenon which amalgamates real aspects of the
character and their media representations (Butcholtz and Hall: 586, Ponton: 25). This
essay reconstructs the media coinage of the image of a former Ukrainian Prime
Minister Yulia Tymoshenko who was frequently called "Joan of Arc of Ukraine"
(Onomastic allusions in the Russian Press: 7-10).

In 2011, Tymoshenko was imprisoned for seven years for abuse of office after
signing a contract between the state oil and gas company Naftogaz Ukraine and
Russian energy giant Gazprom. According to Amnesty International, the charges
against her were not internationally recognised offences. Despite the positively laden
comparison with Joan of Arc, the survey which was conducted by the Russian
Federation authorities through the website "Odnoklassniki" revealed that 1,446
respondents do not feel any sympathy for Tymoshenko, only 349 respondents

sympathise Tymoshenko, 288 respondents hold a neutral opinion whereas 57 persons
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do not know who she is (the statistics was taken on the 25th of March, 2013).
Understanding the media impact on minds of readers required analysis of traits
generally attributed to Joan of Arc by the Russian press. The analysis also included
an examination of the characterization of other women identified through this label.
The paper considers the discursive mechanisms selecting properties for the
attributive category (Gluksberg: 47-57) of Joan of Arc. The analysis also uncovers

several techniques for transforming a glorious name into a tool for vilification.

2. Data and method

100 contexts with the allusion to Joan of Arc have been collected from the
most popular Russian newspapers Argumenty i fakty (AiF) i Komsomol'skaia pravda
(KP). Since genres of these collected texts vary and include articles, interviews,
letters to the editor, jokes, and readers' comments, they reproduce "the virtual
conversation within and between communities™ (Musolff: 5).

The selected newspapers have a different profile and audience. AiF is viewed
as a politically neutral newspaper. The Russian organisation ‘Knowledge’ (Znanie)
initiated its foundation in 1978. AIF states on its website that in 1990 the newspaper
had a print run of 33.5 million which was then the largest circulation newspaper in
the world and was thus entered into the Guinness World Records. AiF is a weekly
publication. BBC monitoring (2) comments on AiF standing:"[I]ts mix of political
analysis and speculation, patriotic sentiment, high-profile interviews, regional
supplements and consumer advice has ensured its prominence on Russia's
news-stands."

Hard copies of AIF in Russian can be purchased in many countries of the
former Soviet Union as well as in Western countries. AiF is most likely a borderline
case between the quality press and the tabloids (see the distinction between the two
in Bednarek: 13).

KP was founded in 1925 and has always addressed youth as its main audience.
According to BBC monitoring, the peak of KP popularity was in 1990, when it sold

almost 22 million daily copies. Nowadays the newspaper functions as a daily tabloid.
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There are special editions of the newspaper in former Soviet Republics and in the
Russian regions. The newspaper owners are reported to have close links with
Gazprom, the biggest owner of Russian fuel resources and the largest Russian
company with strong backing from the Russian Government.

The juxtaposition of the weekly 'quality paper' AiF with the daily 'tabloid" KP
suggests that the demarcation line between tabloids and broadsheets is blurred and
that the traditional contrast between the two is not always sufficiently informative.
However, the selection of contexts from two different sources enriches the database
for analyses.

The contexts represent shared knowledge of the Russian audience about the
French heroine. They form an ad hoc category of Joan of Arc. My assumption has
been that the attributive category of Joan of Arc accommodates different aspects of
historical events, of characterisation of the heroine and non-identical evaluative
perspectives (The play of voices in metaphor discourse: 190-191). The frame of
references activated in Russian can differ from the constituents of the same category
in other languages. The stereotypical perceptions of Joan of Arc have been adjusted
for representing circumstances of Tymoshenko’s story. The construction of
Tymoshenko’s image involves 1) a selection of episodes from the life of Joan of Arc;
2) ensuring the compatibility/incompatibility of the story with contemporary
situations. The narratives about a new Joan of Arc may not convey a positive
evaluation of the character since, on the one hand, it often involves a reference to
negatively-laden traits; and, on the other hand, the positively laden segments can
contrast with contemporary episodes which have been critically evaluated. Hence,
my task is to reproduce the discursive processes which results in the construction of
the image of the new Joan of Arc. This image is a media creation which reflects the
self of Tymoshenko, but does not necessarily represent objective account of
Tymoshenko’s deeds.

My exploration of this image has been broken into three steps. The first step
involves the collection of common perceptions about Joan of Arc in the Russian

press. It also includes an assessment of stances toward the situations described. The
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second step is the analysis of discourse fragments in which Yulia Tymoshenko
featured as Joan of Arc. The third is the assembly line--the discussion of highlighted

traits and their evaluation in the story of Tymoshenko as opposed to Joan of Arc.

3. Distribution of contexts

Table 1 shows the main themes discussed through the allusion to Joan of Arc.
The contexts have been sorted according to the major topics they represent. The
classification reflects whether there was a reference to a particular person or a

specific feature of the prototype.

Table 1.Distribution of parallels with Joan of Arc

References Number of references
Tymoshenko 30
Other female politicians 5
Actresses and artistic personalities 9
Journalists 13
War heroes 5

References to accessories, conditions, situations linked to the story of Joan of Arc

Costumes and hairstyle 7

Insanity/paranormal skills

Exposure to heat and fire

Heroic life style

Anti-heroes (irony, teasing etc.)

8
5
Aggression 6
7
4
1

Religious belief

Table 2 presents the names of female politicians that have been compared to
Joan of Arc. It should be noted that the comparison of Clinton and Hakamada (a
former right-wing Russian politician of Japanese origin) with Joan of Arc was either
ironic or conditional. Irony is generally defined as a reversal or negation of an
expressed proposition (Colston &Gibbs: 6; Giora: 44). Hilary Clinton was compared

to Joan of Arc only when she called the opposition in Syria to the barricades. Hence,
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it was a conditional comparison. Hakamada was presented as an ultimate looser in
the struggle with Putin or as an inadequate public figure. The positive entailment of
Joan of Arc's achievements has been suppressed in this case. On the other hand,
women of French origin have always been presented positively in such a

comparison.

Table 2 Comparison of politicians with Joan of Arc

Politicians References
Irina Hakamada 3
Segolene Royal 1

Hilary Clinton 1

Actresses have been often compared with Joan of Arc since they choose to
play this role in a film or theatrical production. A certain similarity between them
and the French heroine was a common prerequisite for the parallel. Among the
exception is Coco Channel who was wearing a Joan of Arc haircut and was involved
in an anti-British activity when she was spying for Germans. Greta Garbo was
talking about a possibility to become a heroine like Joan of Arc since she was
thinking about assassinating Hitler. Edith Piaf became the Joan of Arc of the 20th
century since she was worshipped by the French nation. Table 3 demonstrates which
actresses and artistic women either performed Joan of Arc or have been compared

with her in the press.

Table 3 Comparison of artistic women with Joan of Arc

Actresses References
Fanny Ardent 2

Sarah Bernhardt 1
Edith Piaf 1
Milla Jovovich 2
1

1

1

Inna Churikova

Coco Chanel

Greta Garbo
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The next category of comparisons has been represented by woman-journalists.
Representatives of this profession similarly to politicians are exposed to public
scrutiny which carries a certain risk of attracting a bad reputation. All allusions in
this category are ironical and evoke derision. Sobchak, Rynska and Kandelaki have

been compared with Joan of Arc because of their anti- and pro-Putin activities. See

Table 4.
Table 4 Comparison with female journalists
Journalists References

Daria Aslamova (a scandalous and promiscuous 1
Russian journalist)

Xenia Sobchak (a media personality, a daughter of the 7

former Mayor of Saint Petersburg)
Tina Kandelaki (a TV presenter and producer who 3
publicised the victorious outcome for Putin in the

Elections of 2012)

Bozhena Rynska (a gossip columnist, participant in 2
anti-Putin protests)

The following statement can be given as an example of ironic comparison.
Similar attitudes can be found in other examples.

(1) Hamra Acnamosa, Ber JKanna ' Apk Hamrero Bpemenu! Ckonbko Bam

IPHUILUIOCh TEPEeKUTh POMAaHOB W oprasMoB paau uwrareneit! [Dasha

Aslamova, you are a Joan of Arc of our time! How much you had to suffer

from affairs and orgasms for the sake of your reader!]

However, the clear and unequivocal comparison can be found in the category of
female war-heroes. Two female war heroes were named "Russian Joan of
Arc"--Zoya Kosmodemianskaia in the WW 2 and Maria Bochkaryova in the WW 1
and the Civil war. Both have been killed for their beliefs. Maria Bochkaryova

organised the First Russian Women's Battalion of Death during the WWL1. Later she
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was killed by Bolsheviks since she tried to overthrow their regime in Siberia.
Although the courage and stamina of both women were appreciated the
circumstances of their lives have drawn some reservation. Before her noble
involvement in WW1, Bochkaryova supported a husband who was a criminal and
extortionist. Zoya Kosmodemianskaia as a member of diversionary brigade set fire
to houses in Russian villages to prevent the Germans from staying there. The
undertone can be inferred that such women could be easily engaged in any extremist
activities. Another female Russian warrior, Alyena Arzamasskaia, was an ally of
famous Russian rebel Stepan Razin. As a leader of 300 rebels, she was accused of
sorcery and heresy and sentenced to be burned at the stake. The admiration of the

heroine in the text is undisputable.

Table 5 Female warriors

Names References
Alyona Arzamasskaia ( 17th century) 1
Maria Bochkaryova (WW1, Civil War) 2
Zoya Kosmodemianskaia (WW1) 2

Except for the last category, the negative undercurrents of comparisons are
pervasive. All comparisons with Russian journalists are negative or ironic. The
references to female politicians are negative except for Segolene Royale. The
comparison of Clinton with Joan of Arc evokes a dubious attitude as her claim to
make barricades in Syria seems to be inappropriate from the point of view presented
by the journalists. The comparison of Hakamada and Tymoshenko with Joan of Arc
often introduces a tragic farce. Journalists named Joans of Arc have been mocked for
their pretence and ambitions. The comparison of female soldiers with Joan of Arc
often produces a perception of stubbornness bordering on fanaticism. Even the
positive presentation of actresses playing Joan of Arc sometimes raises the question
whether views of these women are consistent with reality. Some of the positive traits
presented can be easily extended to the negative counterpart. For instance, the love

for freedom can be attenuated by disobedience. Moreover, extrasensory skills can be



BB s gy L T LRSS o T R AT 2 % 109

perceived as insanity and witchcraft, while strength is bordering on aggression and
masculinity. The list of transformations could be completed with the observation that

devotion to ideals is at conflict with "the voice of reason".

4. Traits and situations associated with the name of Joan of Arc

The perception of the prototypical features of Joan of Arc varies among
different discourse participants. The following traits of Joan of Arc have been
repetitively discussed: 1) costume; 2) abnormal behaviour; 3) ordeal by fire; 4)
fighting spirit; 5) epitomisation of unreserved heroism. These segments often have
ambivalent contextualisations. Each slot of Joan of Arc’s characterisation has been

analysed in subsections below.

4.1 Joan’s of Arc style of clothing
For instance, the costume of Joan of Arc is viewed differently, though metallic
features and armour have been discussed frequently. Compare the following
examples.
(2) Y HenoHATHO, HA KOTO K€ BCE-TaKH IOXOAAT MAHEKCHIMIILI B TaKOM (B
KOKaHbIX L[ocnean-L.A.)? To nmu Ha YCPCIalICK-HUHA34, TO JIM Ha KCJIC3HYIO
XKauny n' Apk. [It is not clear who the mannequins in this outfit (leather
style-L.A.) are reminiscent of. Either Ninja-turtles or the iron Joan of Arc?]
(3) CrpoiiHas xpymkas ¢purypka OyaeT BBINIAAETH (B OPIOYHOM KOCTIOME M3
Oemnoit koxku-L.A.) Gornee K€HCTBEHHON M TpOraresibHO-0€33alIUTHOM, MOYTH
kak roHas JKanua I’ Apk. [A slim and fragile body (in a pants suit made from
white leather for the school graduation ball-L.A.) should evoke a perception of
an innocent and defenceless female almost similar to young Joan of Arc].
(4) dAns cvemok Oama Caranbl B ¢umbme "Mactep m Maprapura" Mbl
OCTAaHOBUJIMChbHA MCTAJIJIMYCCKOM 6I/IKI/IHI/I, Kak OBl U3 CpCOAHCBCKOBb, a-Jid
XKanna n Apk. [For filming Margarita at the devil's ball in "Master and
Margarita” we choose the metal bikini a la Joan of Arc to remind ourselves of

medieval time and tortures.]
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As these examples demonstrate, the emotions evoked by allusion to the costume of
Joan of Arc vary. In the context of the contemporary fashion industry, such an outfit
looks ridiculous (2). The pants suit from a fine white leather makes a graduate look
innocent and defenceless though the perception of Joan of Arc through such a lens is
idiosyncratic. It is interesting because in other examples Joan of Arc is often denied
any lascivious appearance. For instance, one comment implies that Joan of Arc did
not need cavities for breasts in her armour. The idea of a metallic bikini for the
Devil's Ball was inspired by thoughts of medieval torture to which Joan of Arc was
subjected even though the bikini did not feature at that time. Recently editors of
Playboy have been also inspired by the image and took pictures of a model in Joan
of Arc's accessories.

This brief overview demonstrates that perceptions of the prototypical features
vary. The range of perceptions evoked by the allusion can range from grief over a
tragic experience, to a sense of inappropriateness, to farce. Moreover, a reader can
see the appropriateness of the comparison differently from the writer. It should be
also noted that writers quite often use this allusion to convey the idea of pretence or
disapproval. Examples frequently highlight discord between reality and the
maximalist views promulgated through the comparison. Contexts also contrast

pretentious usurpers with the heroic prototype.

4.2 Paranormal skills and atypical behaviour

The conflicting perceptions of Joan of Arc have been discussed in the article
Buxmop Epoghees: ‘)Kenumwvca na Kanne 0’Apx?’’Victor Erofeev: ‘To marry Joan
of Arc?”” (KP of 6.01.2012) in which a positive perspective of the female hero was
challenged by an interviewer who had an opposite view. The paranormal skills of
Joan of Arc have been presented as “exceptional intuition" by Erofeev but have been
re-cast as "a madness” and "a perversion” by the interviewer. All references to

"paranormal skills™ have been summarised in the table 6.

Table 6 References to paranormal skills/ abnormal behaviour

Hallucinations 3
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Syndrome of Morris (testicular feminization syndrome)

Schizophrenia

Hysteria
Witchcraft

Epilepsy

[ T IS TSN (SN

The following contexts can illustrate negative undercurrents of Joan of Arc's story.
(5) /JlBe HOuUM mOmpPSM... sl mpockinaics oT rpomkoro "Di!" Kak 3to ObuIO,
ckaxeMm, y Kannel a'Apk. OHa cuMTana, 4To Pa3roBapUBAET C APXaHTEIOM
Muxamaom. [Two consecutive nights.. | was woken up by the loud “Hey!” The
same happened to Joan of Arc. She believed to converse with Archangel
Michael].

(6) lajuronMHanMy - yaiue BCEro MpecienyroT ONApPEHHbIX JIFONEH, 3TO
0o0OyCJIOBJIEHO TEperpy3koil ux wmo3ra. B wucropum ectb OnecTsmui
npuMep--rojioca, Koropsie cibimaina XXanxa 1 Apk. [Hallucinations commonly
haunt talented people because their brain suffers from overwork. There is a
wonderful example in history--the voices heard by Joan of Arc].

(7) [Honroe BpeMsi TOKTOpa CUMTANH, YTO 0OJIE€3HB (MCTEPHs) UCKITIOUUTEIHLHO
J)KEHCKasi U CBOMCTBEHHa JamMamMcC HeyCTOﬁqHBLIM TOPMOHAJIbHBIM (I)OHOM u
MEYaIbHON JTMYHOW JKU3HBIO. | UMHYHBIC MpeacTaBuTenn —KaHHa 1’ ApK...[For
a long while doctors believed that (hysteria) is a disease which is common
exclusively among ladies with a hormonal irregularity and among those with a

miserable private life. Joan of Arc is a typical representative of this category...].

These examples show that Joan of Arc seems to epitomize the symptoms of various

mental disorders.

4.3 Ordeal by fire
Another tragic episode of Joan of Arc's life, her burning at the stake, has been
adapted by the Russian press for the purpose of making jokes. The following

examples illuminate the mechanism of the semantic and narrative twists.
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(8) Jlena B uamane (Ta[pKUKCKasi HallMOHAJbHas onexia-L.A.) dyBcTBoBasa
ceOst kak JKanHa A'Apk B MOCIEIHME MHHYTHI CBOeW >ku3HH. [Lena in
chapan (Tadzhik national clothes-L.A.) felt as if she had been Joan of Arc in
her last minutes of life].

(9) B TpumnarurpaayCHyr Kapy aKTPHChl OICThI B  ApyCHHOBBIC
KOMOWHE30HBL...I puM TedeT. Xyke Bcero AJEKCer. 3a HUM JIBIMHTCS
Oap6ekro. Ero mogdanpuBaer Sxyoosuu: "A JKanne a'Apk Obuio jerxo?"
[In the thirty-degree heat actresses are dressed in canvas overalls...Make-up
flows. Alex feels worst of all. The barbecue smokes behind him.
Yakubovich cheers him up: “Joan of Arc suffered even more!”].

(10)--Odpummant!-- Bonxka ecTp? --EcTb. “Kanna ' Apk”.
--Xopormras?--ITanenas! [--Hey, waiter. Do you have any vodka?--Yes. The
brand “Joan of Arc”.--A strong one, | assume?--Scorched (‘burnt’ nazensiti
means both ‘in flame’ and ‘self-made’, ‘forged’-L.A.)]

(11) Pexnama. ®utHec-kay6 "Kauna 1 Apk". Coxrure Bamm kamopun. [An
advertisement: Fitness club “Joan of Arc”. Burn your fat.]

The comparison turned a tragedy into a farce. Similarly, an inspiration of Playboy
editors by the image of Joan of Arc burnt at the stake was interpreted as “a fire of
passions” (example 12). Again, the description of this inspiration invites humorous

attitudes from the reader rather than compassion for the prototype of the story.

4.4 Fighting spirit
Aggression is also a trait of Joan of Arc which is frequently highlighted. Her
belligerence is a common object of admiration (examples 13, 15) even though some
authors express reservations on appropriateness of the display of this quality in a
female character. Compare the following examples:
(12) 3aro obpa3 peBosronmoHepkr 1 OyHTapku YKanubl I’ Apk mpuriencs o
JyIlie pefakTopam Apyroro myxckoro u3aanus. [ The image of the female rebel
and insurgent Joan of Arc has also been appreciated by editors of another

glossy magazine for males...]
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(13) XKemuyxuHa KOJUICGKTHBA --..OKCIIPECCHBHAs COJIUCTKA..., HMHUJIK
KOTOpOM codeTaeT JAeBUYbl0 arpeccuto JKaHHbl JT'ApK M HEBUHHYIO
nopoynocts Oppu  Tory. [The gem of the group is the expressive
soloist...whose image combines the girlish aggression of Joan of Arc with the
innocent perversity of Audry Tautou.]

(14) Ocranbcs JXXanna 1’ Apk B JKUBBIX, OHA Obl OalamMyTHia M HE JaBajia
OCTaJIbHBIM JKUTh CITOKOMHOM «0O0bIYHOM» sku3Hbio. [If Joan of Arc had
remained alive, she would have stirred up trouble and not let the others live
their quiet and peaceful life].

(15) Kaxoii Bam mpexcraBisieTcss jKEHIMHA-TEpOi? DTO MyX4HHA B HOOKE,
rOTOBBIA Opocutbcsi Ha Oappukaipl, kak KanHa JI’Apk, KOMCOMOJIKA,
cropTcMeHKa, kpacasuiia..?.. [How do you see a heroine? Is it a male in a skirt
who is ready to attack barricades like Joan of Arc and who is a Comsomol

member, sportswoman and beauty...?]

Although the aggressiveness of Joan of Arc has been appreciated in artistic
performances, example 14 has unequivocally stated that this way of behaving was a
danger to ordinary people. Example 15 contains a controversy - the allusion to the
medieval heroine and a depiction of the main character from the Soviet movie
"Kidnapping: Caucasian style". Such a blend can amuse the reader or invite some
objections to this presentation of the ideal. Example 12 carries an appreciation of
Joan of Arc's style but provokes skepticism regarding the value of the sentiments
received from a magazine like Playboy. Hence, the positive evaluation in such
contexts has been downplayed through over-emphasised mismatches between the
heroic aspirations and mundane circumstances. It is possible to argue that the
appreciation of Joan of Arc's aggressive and expansive behaviour has a limited
functioning. The aggression is highly valued among artists as an attention-grabbing
stunt and as a display of passion. It is valued in some daring circumstances.
Otherwise, it is perceived as either an unnecessary affectation, a disruptive action or

a sham.
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4.5 Heroine and martyr
Along with her belligerence Joan of Arc epitomises heroism. This notion is
frequently exploited in allusive statements such as follow.
(16) Mens moxopoust ¢ JlenunsiMm u Hamomeonom. ... bymy s Gemusiroi
XKannoit x'Apk. [I will be buried with Lenin and Napoleon. | will become a
poor Joan of Arc].
(17) 5 meurana BoiiTi B HCTOpHIO, Kak JKanHa 1' Apk, Wid 10 KpaiiHe# mMepe,
kak Bepa Xononnas. [| dreamt to enter history like Joan of Arc or at least like
Vera Kholodnaia].
(18) Xouy ObiTh XKanHoit 1" Apk mupa mozst! [I would like to be Joanne of Arc
of the fashion world!]
On the other hand, this glorious name has also been used to show tacit disapproval.
The desirable behaviour has been shaped through the negation of the heroic
stereotype.
(19) Tlpusnekaii BHUMaHHEe (MYXYHMH) KaK MOXEIb, HO BCE-TaKH MMOCTapaics
He u3o0paxarh u3 ceos XKanny n1' Apk. [Try to attract (male) attention by all
available means but don’t play Joan of Arc.]
(20) V mac mHoro passenocs JKauu 1 Apk, a BOT J[)Ko3e(uH SBHO HE XBaTaeT.
[We have too many of Joans of Arc but are experiencing shortage of
Josephines.]
Again, the traits of the heroic prototype as well as the circumstances of her story can
provoke a bipolar reaction within the same community. The evaluative patterns

triggered by the name diverge.

4.6 Canonisation

Finally, the religious beliefs of Joan of Arc have not featured prominently in
the Russian press. A single representation of this epitomisation has been used to
criticize the church tradition of condemning a prominent public figure as a heretic
with the subsequent promotion of this heretic to a saint. Joan of Arc is a convenient

example of this tendency. However, this topic has not been developed by
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Russophone writers. The Russian public does not seem to be concerned with Joan of

Arc's religious aspirations and efforts to protect the faith.

4.7 Highlights in characterisation of Joan of Arc

The linguistic patterns incorporating the allusions to Joan of Arc can be
summarised in the following way:
1) The traits highlighted in the prototype vary. Joan of Arc can epitomise a rebel, a
female warrior (an Amazon), a non-conformist, a martyr, a strong leader and a gifted
person with extrasensory power. Some contexts strengthen certain perceptions and
mitigate or suppress the others. The examples also reveal different perceptions of
Joan of Arc's prototype comprising non-identical attributes and facets of the image.
2) Some public figures can be equated to Joan of Arc without reservation, however,
most frequently the comparison has been limited to a single trait or episode in Joan
of Arc's life.
3) As grounds for comparison with a new referent of the name, the following salient
attributes of Joan of Arc have been used: sartorial style, paranormal skills, ordeal by
the fire, aggressive behaviour and outstanding heroic deeds.
4) The distribution of the evaluative patterns invoked by the allusion shows that
approximately 65-70 per cent of comparisons have negative undercurrents. The
negative comparison has been achieved by different means. The intensification of
some positively laden qualities results in patterns of abnormal and socially
dangerous behaviour. Thus the prototype on its own has often been perceived as an
inappropriate role model. On the other hand, new referents of the name are presented
as a parody and trivialisation of the French heroine. Another technique of provoking
negative reactions from the reader is authorial distancing from the attribution of
positively-laden comparisons. This technique has been frequently used in discussion

of Tymoshenko’s identity.

5. Correlation between the story of Joan of Arc and events in Tymoshenko’s life

Narratives contrasting Tymoshenko and Joan of Arc frequently appear in the
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newspapers. The comparison of their characteristics will be considered in Section 6.
This section focuses on parallels in the biography of the two women. The
juxtaposition of life-lines is less common in the presentation of other emulators of
Joan of Arc. Several articles have been framed through this contrast: FOnus
kpaca-onunnas xoca 'Yulia--a pretty lady with a long plait" (KP 26.12.2005),
Ipusopom neou KO "The spell of lady Yu" (AiF No. 22, 2008), 27 wuosbps
okc-npemvepy Yrpaunvt Omuu Tumowenxo ucnonnumes 51 200 "On the 27 of
November the ex-Prime Minister Tymoshenko will be 51" (KP 24.11.2011), Kozoa
umuoxc—ece "When image is everything" (AiF No. 17, 2005) and others. These
narratives have exploited a number of repetitive slots which schematically
represented episodes of Joan of Arc’s biography. These slots include: family
background, imprisonment, attitude toward the alleged enemy (France/Russia) and
betrayal by allies. Many articles try to refute the biographical similarities between

the two women.

5.1 Family and social background

The list of dissimilarities starts from juxtaposing of personal wealth and social
status of the two women. For instance, Tymoshenko became a major socio-political
player in Ukraine as a wealthy woman. Hence, she received another nickname "The
Orange/ Gas Princess". Comparisons of the background can be found in examples
(21- 23) even though the name “Joan of Arc” has been omitted in some of the
passages due to the space limitation.

(21) CrunbHo# «dpaHirykeHKoi» TUMONICHKO TPOObLIA 10 3aKITFOYCHHS O]

CTpaxxy IIpuU HIpaBJICHUU .HCOHI/I,[[a Ky‘IMBI, KOorga c€¢€ OOBHHWIH B

paszBopoBbiBanun Oonee $2 wmapm. [Tymoshenko remained the stylish

"Frenchwoman" up to her detention under the ruling of President Leonid

Kuchma, when she was accused of stealing more than $ 2 billion].

(22) Cam bxesunckuii Ha3biBan TumorieHko «ieau B 11 muutnapmos»! [Even

Brzezinski was calling Tymoshenko “a lady worth of 11 billion"].

(23) Macrymka u3 Jlorapuaruu (BoctouHOi DpaHIMK) MPHUIILIA HCIIOTHHUTH
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0CBOOOIUTENBHYIO MUCCHIO Oe3 Tporia B kKapmane. «Eii ronoc Obum». FOms xe
IpUILJIA B PEBOJIIOLUIO BIIOJIHE COCTOSATENBHOM keHIUMHOM. Illytka mm -
BO3IJIABIIATH KOPIOPAIMH «YKPAWHCKUHA OCH3MH», «EUHBIE SHEpreTHYEeCcKHe
cucrembl». [...The shepherdess from Lorraine came to fulfil her mission of
liberation without a penny in her pocket. "She heard a voice."” Yulia came to
the revolution as a quite wealthy woman. To chair the corporations "Ukrainian
Oil" and "Unified Energy Systems" is not a joke.]
It can be noted that discussions of embezzlement seem to be inconsistent with the
real facts, since the debt of Tymoshenko’s corporations incurred after filing penalties
to her business, occurred under Kuchma (see Wikipedia). On the other hand,
journalists rarely admit that Tymoshenko, similar to Joan of Arc, was a self-made
woman (24).
(24) YKanna a1’ Apk, TOBOpsi COBPEMEHHBIM CIICHIOM, T€POWHs, KOTopas, cama
cebs caenana. FOnsa toxe chaenana kapbepy u3 HU30B. [Speaking the modern
slang, Joan of Arc is a heroine who made herself. Yulia made her career

coming from a humble background.]

Another article also mentions her fatherless childhood and desire to succeed in order
to change the circumstances of her upbringing. Since such comments are extremely
rare it can be considered as evidence of biased presentation by the majority of

journalists.

5.2 Who are the enemies of the Joan of Arc of Ukraine?

The allusion to Joan of Arc often highlights the fact that a heroine defends her
nation from an aggressor or intruder. In case of Tymoshenko, the enemies were
considered to be either "villains” such as Kuchma and Yanukovych or Russia
harbouring its revanchist plans. If parallels on relations between Russia and England
as apposite to Ukraine and France have been drawn, then the similarity between Joan
of Arc and Tymoshenko has been denied.

(25) OpamxeBasi mpHHIIECCA CKOpEEe XUTPBIM MparMarvk, a He YOeKICHHBIN

pycodo0, kak FOmenxko. [The Orange Princess is a cunning pragmatist rather
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than a conscious hater of Russia like Yushchenko.]
(26) JKanna caMIIKOM SIBHO HCHaBHJAENAa aHDIWM4YaH. [lyONHMYHBIX
aHTUpoccuiickux naccaxei FOmmst TUMOIIEHKO HE JTOMYyCKaeT (MOXKET OBITh,
IIOTOMY, 4TO POJOM M3 IMOYTH pycckoi J(Hemponerposiuusl). [Joan hated the
English sufficiently noticeably. Yulia does not use conspicuous anti-Russian
public statements (perhaps because she is from a Russophone and Russophile
Dnepropetrovsk region)].
(27) Kak TanaHTIMBOMY TIOMYJIUCTY €if BaKHO CO3JaTh UILTIHO3UIO
J0OpOCOCENCKIX OTHOIIEHHH ¢ Poccueid, 4ToObI HE HACTPOUTH MIPOTUB CEOS
nosicrpansl. [AS for a talented populist it is important for her to create the
illusion of good relations with Russia so as not alienate half of the country.]
It appears that the denial of the parallel with Joan of Arc in examples 25, 27 serves
the purpose of casting doubt on Tymoshenko’s sincerity. She does not consider
Russia to be an enemy because the anti-Russian sentiments can tarnish her populist
campaign. Nevertheless, she is aware of tensions in relations between Russia and

Ukraine.

5.3 Imprisonment

The theme of imprisonment features prominently in the comparison between
Joan of Arc and Yulia Tymoshenko. The former Prime Minister of Ukraine was
arrested twice. In mid-February 2001, Tymoshenko was detained on charges of
forging customs documents and smuggling gas between 1995 and 1997 (while
president of United Energy Systems of Ukraine) but was released several weeks later.
On 11 October 2011, the court found Tymoshenko guilty of abuse of power over
a natural gas imports contract signed with Russia in January 2009, sentenced her to
seven years in jail and ordered her to pay the state $188 million. Both cases against
Tymoshenko have been frequently rated as “selective justice” and "political
persecution™ (The Economist: 1-2). In the Russian press, her first detention was
presented in statements alluding to the fate of Joan of Arc.

(28) U3 TropbMBI, KaK M3 YHCTHJIMIIA, OHA BBIILIA TPEOOPAKEHHON M BHEIIHE,
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U BHYTPCHHE, Kak OBl BOcCCTaja W3 IIEIUIA, IIOSIBUJICS 06pa3 MY4YCHHUBI,
ykpauHckoii JXKanubl 1’ Apk. [She left prison like it was her purgatory, she was
transformed both externally and internally, as if she had risen from the ashes;
then the image of the martyr, the Ukrainian Joan of Arc, emerged.]

(29) Pamu ortoro (eepuueckoro wMmrHoBeHHMs (muTHHra B KueBe Ha
Maiigane-L.A) cTOMIO POXKAAThCS, )KUTh, 3apadarhiBaTh KamuTabl (HE TOIBKO
HOJ'II/ITI/ILIeCKI/IC), pacCTaBarbCsa C BOJICI;'I..., INEPEKUTH 3aTOUCHHUE B TIOPEMHBIC
34aCTCHKHN MYiKd, 'OHCHUSA Ha 6JII/I3KI/IX JIIOI[GI\/JI U IIpOYMC HAIlaCTHU, KOTOPLIC
yrotoBuia ei cyap6a. Bece yronoBHble OOBUHEHUS, YTO BMEHsUIa € BIACTh,
TaHyau Ha 167 ner TiopemHoro 3akirodeHus. [This fabulous moment (the
demonstration in Kiev in Independence square called Maidan--L.A.) was
worth being born, being alive, making capital (not only political)..., surviving
her own incarceration and imprisonment of her husband, the persecution of
loved ones and other misfortunes prepared by her fate. All criminal charges
laid by the power group amounted to 167 years in prison.]

(30) E€ apect B 2001 1. 0Ka3ajcs pOKOBBIM UMEHHO IS TIpe3uieHTa. [ 0BOPAT,
BOMJS B Kamepy, THMOIIEHKO NOJIOKWJIA HAa HAapbl JTOPOTYIIYI0 HOPKOBYIO
nryOKy M, 3aTpe0OBaB BEIPO U TPSAIKY, IPUHSIIACh MBITh TIOPEMHBIN no. Tot
apecT OKOHYaTeNbHO mogopBail penyranuioo Kyumbl. Bce Tenexananbl
NECTpeNH KaJpaMu: Tropjas KpacaBula, ykpaumHckas JKanHa 1o'Apk B
HapyJYHUKaX ¥ ¢€ HEeB3pauHbIi MpecienoBarenb mpe3uaeHT... [Her arrest in
2001 proved to be fatal for the president. The rumour had it that after entering
the cell, Tymoshenko put on the bench her expensive mink coat, requested a
bucket and a rag, and began to wash the prison floor. That arrest undermined
the standing of Kuchma. The media channels were overflowing with stills: the
proud beauty, Ukrainian Joan of Arc in handcuffs and her ugly persecutor--the

president ...]

Examples 28, 29, 30 create a flattering portrait of Tymoshenko, but not without a

mockery (28, 30). It is particularly evident in example (30) in which the alleged
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possession of the mink coat in a prison can prompt readers’ titillation.

Presentations of the latest arrest and imprisonment have been lacking any
genuine sympathy toward the Joan of Arc of Ukraine.

(31) HWmenno »srta mnomnuck (mox jgupekTHBamMH TiaBe 'HadrTorasa
Vkpaunsr'-L.A.) u crouna YKanne 1' ApKk YKpauHCKOI PEBOJIOLUHM CBOOOIBI.
[This is the signature (under the directives to the Head of “Naftogas of
Ukraine”-L.A.) which cost the Joan of Arc of Ukrainian revolution her
freedom].

(32) Maxe mpo Bomy, KOTOPO#t B KameHHOM Metiike notuyiot FOT, ¢ ee mogauwu,
YTBEPKAAIOT, UTO OHA, BOJA, OYEHb CHJIBHO OTHAET BOJOMPOBOIHON MEBIO, a
BCE CKYJIAIbI-KOHOBAJIBI U TOPEBECTHUKH, y KOTOPBIX BOHIOYHE Jiambl. [SOme
claim taking (Tymoshenko’s) words for granted that the water offered to Yulia
Tymoshenko in her dungeon has a strong taste of pipes' brass and that all

"Aesculapiuses” are quacks with stinky paws and heralds of bad news].

Example 32 combines high and low style expressions. For instance, the high style
expressions nomuesams [t0 treat], ackyraner [Aesculapiuses] have been mixed with
the low style--raner [paws], xownoBaner [quacks, farriers]. Such a blend is
incompatible with the description of a martyr's suffering since it triggers a humorous
response from a reader (see Raskin, 163 on bona fide serious and humorous
communication). Example 31 though less frivolous than (32) is embedded into a
story which presents all political agents in Ukraine as short-sighted fools. Hence, the

theme of imprisonment is often developed as a comic rather than a heroic narrative.

5.4 Betrayal by allies

The topic of betrayal by allies has also been used to belittle Tymoshenko as her
cause is not presented as a glorious deed but rather a narcissist venture. Doubts have
been casted on the sources which compared her with Joan of Arc. In many examples
they are lacking credibility. In example 33, the author dissociates himself from the

positive attitude toward Tymoshenko which was expressed by Yuri Lutsenko, former
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Minister of Internal Affairs. In the article, Lutsenko’s view has been qualified as
unreliable since words of the sacked Interior Minister cannot be taken with trust.
Therefore, journalists distance themselves from the positive view on Tymoshenko’s
similarity with Joan of Arc. Martin and White (114) describe distancing as a
subjective proposition attributed to an external source. Two verbal clues can signal
the detachment in (33) -- the words mo 6uww [that is to say, aka] and Hezaneocnasn
[the Ukrainian word meaning "independent” and standing for Ukraine in common
speeches]. Example (34) can be read as an ironic claim or an overstatement indicated
by the words mpsixanyno [to shake, to have a tremor], opoernyms [to shudder], scs
npocsewennas Espona [all of enlightened Europe]. Since these words describe the
situation in terms which are stronger than the evidence warrants (Gibbs: 291),
naming Tymoshenko “Joan of Arc” can be also perceived as a hyperbole. Only
example 35 admits the similarities in the life stories of the two women and reveals

that injustice toward Tymoshenko occurred.

(33) ...Ormpasrnennblii B orctaBky maBa MBJI FOpwuii JlyrieHko mommeyacr,
YTO HBIHEHIHAs cutyauus B HesanexHol cponHu kpusucy Bo ®@panuuu XV
Beka. Ho ykpaumnckyro Xanny g Apk (Tto Oumbs TuMoIleHKO) mpenarensM
Kapnam-lOmenko Tak mpocto He modeauTh. «DakTop MO3UTUBHBIX IS
SHykoBHYA TPEABAPUTEIBHBIX PE3YJIbTaTOB BHIOOPOB - 3TO MOJUTHYECKOE
npenaresnbeTBo npesuaeHta FOmeHko, KOTOpbI CTONPOLIEHTHO MHE TENepb
HartoMuHaeT Toro kopons @panuun (Kapna VII), xoTopslii mocnan B OroHs
WNuken3unnn JKanny O'Apk, koTopasi clenana ero KoposieM. EnuHCTBEHHOe
MaJIEHBKOE OTJIMYKE, KOTOPOE HE y4nuThIBarOT HU IOmieHko, HU SIHyKoBUY, HU
JIuTBUH, HU Jpyrue mnpenarenu, coCTOMT B ToM, yTo lOms Tak mpocrto He
croput», - yoexxaen Jlynenxo. [Interior Minister Yuri Lutsenko who was
recently sacked, claims that the current situation in independent Ukraine is
similar to the crisis in France in the 15" century. But it is not so easy to defeat
Ukrainian Joan of Arc (aka Tymoshenko) for traitors like Charles-Yushchenko.

"The positive preliminary results of elections for Yanukovych is a political



12 (A RE=FT) 5448

betrayal of President Yushchenko, who now very much reminds me of the
French King (Charles VII) — the one which sent Joan of Arc who had made
him king to the fire of Inquisition. The only small difference, which neither
Yushchenko nor Yanukovych nor Litwin and other traitors take into account, is
that Yulia will not burn easily, — Lutsenko believes].

(34) K szamagy or Poccum Buepa TpsAXaHyIO TakK, YTO JIPOTHYJIA BCS
npocsenieHHas EBpomna. IIpesunent Yikpaunsl Buktop FOmenko ornpaBui B
OTCTaBKYy IIPaBUTEIbCTBO BO Ii1aBe co cBoel JKaHHOW A’ ApK - IIPEMbEpOM
IOnueit Tumornenko. [Yesterday in the west of Russia there was a big tremor,
to the extent that all of enlightened Europe shuddered. Ukrainian President
Viktor Yushchenko sacked the government led by its Joan of Arc - Prime
Minister Yulia Tymoshenko].

(35) dpaniry3ckas 3HaTh € JIETKOCTBIO crana JKanHy 1’ApK aHIIM4YaHaM U B
PYKH HMHKBHU3HUIHU YKE YCPEC3 IOA IOCJIC TOIr0, KaK CIIACUTCIIbHUIA HAUU
nomorna Kapmy VIl B3oiitu Ha TpoH. IlomynspHOCTh AEBBI B Hapoie
3amikanuBaiga 3a kpai. MOmenko cpanm TumoiieHko (CHSJI € JOHKHOCTH
IIPEMbEP-MUHHUCTPA) U TOTO ObICTpEE - Uepe3 ceMb MecsIeB. PakTUUECKHU clial
-- B yromy (HHAHCOBO-TIPOMBINUICHHBIM TrpynmnupoBkam. [The French
aristocracy easily handed Joanne of Arc over to the English and the Inquisition
just a year after the nation's saviour helped Charles VI to ascend to the throne.
The popularity of the virgin among the people was enormous. Yushchenko
handed Tymoshenko (dismissed her in the capacity of prime minister) even
faster - in seven months. He renounced her indeed for the benefit of

financial-industrial groups.]

The juxtaposition of the life stories of the two women has been often used to
underline dissimilarities between them and create a grotesque. On the other hand, the
competence and objective judgment of those who viewed Tymoshenko as a
contemporary Joan of Arc have been questioned. In cases in which the resemblance

has been discussed, the mass media has used jocular additions, ironic overtones and
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statements of authorial dissociation from the positive claims. It can be concluded that
such a framing of the comparison aims at snubs and derision rather than veneration
of Tymoshenko. The appreciation of Tymoshenko’s deeds through this narrative

technique has been very rare (see example 35).

6. Characterisation of Yulia Tymoshenko

The scheme of characteristics generally attributed to Joan of Arc (see section 4
of this paper) is highly relevant for language games carried out by the Russian press.
Journalists often address the following features of the former Ukrainian Prime
Minister: costume and accessories, paranormal skills, fighting spirit and ordeal by
fire. Again, the adoption of the grid of traits commonly assigned to Joan of Arc in the
description of a contemporary celebrity does not aim at the veneration of the
character. The similarities in characterisation of the French heroine and her emulator

have been openly dismissed and ridiculed.

6.1 Costume
Compare, for instance, the narratives on Tymoshenko’s outfits which are at
odds the common perceptions on Joan of Arc's dressing style (Section 4.1). Joan of
Arc was a peasant girl and an ascetic soldier. However, Tymoshenko’s image is
inseparable from exquisite and luxurious clothing and accessories.
(36) [TumoreHko] mpuHUMANA MO3APABICHUS B HOBOM Hapsiie W C BHJIOM
nobeaurensHuIbL. [ Tymoshenko] was receiving congratulations in a new frock
and with a triumphant look].
(37) Awmexny Tem cama IOmust TUMOIICHKO JFOOMT HOCHTH KOCTIOMBI
C MPO3pauHbIMU WJIM KPYKEBHBIMH BCTaBKaMu (y Hee CKpOMHBIN 42-ii pa3mep),
OYEHb BBICOKHME KaOIyKH, pa30aBisiTh «Cepblii OQUIINO3» APKUMU OpOIIKaMU
win noscamu. M ee moOuMble pykaBa-(pOHAPUKM HHUKAaK HE MPOTHBOpEYaT
TCKCTaM AOKJIaaoB, a OeJbple MaIBTO HE CMOTPSATCS BBI3BIBAIOIIEC, KOIJa OHa
B HUX OOHMMaeT crapymky u3 Hapoma. [And yet Yulia Tymoshenko loves to

wear suits with transparent or lace inserts (she has a modest 42nd size), very
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high heels, she dilutes the grey official style with bright brooches or belts. And
her favourite arm-lanterns are not at conflict with the texts of her presentations,
and white coats do not look defiant when she hugs an old woman from the

crowd.]

There are numerous examples of Tymoshenko’s love for stylish clothes (The stance
of Russian mass media on the Ukrainian Orange Revolution: 240-241). It is obvious
that nothing about her dress can be compared with the simplistic taste of Joan of Arc
and her sartorial preference for an armed rider. Thus, the comparison of outfits of the
two women can lead to a conclusion on Tymoshenko’s narcissist and self-indulgent

habits.

6.2 Witchcraft
However, the frequently discussed paranormal skills of Tymoshenko, her
intuition and ability to draw attention match the psychological profile of Joan of Arc.
Compare the following examples.
(38) Muorue BepsT, uto0 THMOIIIEHKO 00JIaaeT YyTh JIU HE THITHOTHYCCKHUMHU
ciocoOHOCTIMU. [lo yKpamHCKUM «IMKaHbKaM» TYJISIOT POCCKa3HH, OynTo
OHa yHacJeloBajia OT cBO€il 0aOKM-KOJIIYyHbU JAap MpuBOpoTa. Tak 3T0 WM
HET, HO B MPEKPACHOW >KEHCKON MHTYUIIMK i TOYHO He OTKaxelnb. [Many
people believe that Tymoshenko has a nearly hypnotic ability. In Ukrainian
settlements like Dikan'ka (an allusion to Gogol's place of folk tradition-L.A.)
there are rumours that she inherited from her witch-grandmother a gift of love
spell. Like it or not, one cannot deny that she is in possession of excellent
female intuition].
(39) "Ilnsg He€ HeT HUYETo MPOoIIe, YeM OXMYPHTH JIF000T0 My»uKka. Pa3se uro
[Tyt OBLT MCKITIOYEHHEM. BO3MOXKHO, OHa MPOCTO HE y4ia, YTO MO CBOEH
nepBoil npodeccru oH U cam MPEKPaACHO CIPABISETCS C POJIbIO BepOOBIIMKA'",
- 3ametwn B pazroBope ¢ "Au®" OOMH YMHOBHUK U3 POCCHUICKOTO
npasutenbera.["For her there is nothing easier than to charm a man. Only

Putin was an exception. Maybe she just did not take into account the fact that
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in his first profession, he was coping very well with the role of the recruiter,” -
one official from the Russian government mentioned in a conversation with
the "AIF "]
There are insinuations about hallucinations and madness that assailed the former
Ukrainian Prime Minister (e.g., example 32). The mental disorders and paranormal
skills belong to productive themes in discussion of Tymoshenko’s image. This
correlation between Joan of Arc and Tymoshenko has been mostly used for casting

doubts on policies introduced and advocated by the latter.

6.3 Belligerence
Another productive line of Tymoshenko’s characterisation is represented by
comparisons with the aggression and fighting spirit of Joan of Arc. Alaming
conclusions can emerge after reading these descriptions: this woman is either a
menacing terrorist who can intimidate opponents or a comedian who set the public
laughing. Compare the following examples:
(40) TumorireHKo, OyHTaph MO apXETHITY, B KAKOH-TO MOMEHT pEIIiia CO31aTh
o0pa3 repos. byHTapp paspymmaer cucremMy, a Tepod ee 3allHIlIacT.
[Tymoshenko, a rebel according to her archetype, at some point decided to
create an image of a hero. A rebel destroys the system, but a hero defends it.]
(41) Araxyromuit CcTWib cBOWCTBeH Tumormenko. OpHakabl, emé B
KydMOBCKHNEC BpEMCHA, OHa Y3Halla 00 apeCTC CBOCTO IIOMOIIHUKA U
HEMEJUIEHHO NpuMyanach K [eHmpokyparype. OXpaHHUKM 37aHUS, YBUJIEB
«BCJIIMKYIO W YIKACHYIO» MNMPCABOAUTCIBHHULY IMAPTUH ((BaTLI(I/IBH_II/IHa», c¢aBa
ycrenu 3abappukaaupoBars aBepu. [The attacking style is a hallmark of
Tymoshenko. Once, in Kuchma's time, she learned of the arrest of her assistant,
and immediately rushed to the General Prosecutor's Office. The guards of the
building, seeing the "great and terrible” leader of the party "Fatherland™, barely
managed to barricade the door.]
(42) Tlo ot3biBy omHoro u3 coparaukoB, "mis (Tumomenko-L.A.) He

CYIIECTBYEeT 3ampeToB u OaphepoB. B 0o OHa omacHa, Kak siiepHas
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6omba"...OHa TOpONUTCS 3aBOEBaTh Oe3paszeibHyl0 BiacThb. [According to
one of her companions, "for (Tymoshenko-L.A.) restrictions and barriers do
not exist. She is dangerous in any battle as a nuclear bomb™ ... She hurries to
gain absolute power.]
(43) TumoIIeHKO HOCAT Ha IIUTax CIelHa3a. YKpauHckas JKanna 1 Apk
IIPUKA3bIBACT coJigaTaM PEBOJIOIHNKU BCTAaTb B ABE KOJIOHHBI W B3ATh IIOJ
oxpany agmunuctpanuio.| Special Forces carried Tymoshenko on their shields.
The Joan of Arc of Ukraine orders revolutionary soldiers to form two columns
and “watch over the administration”].
It is possible to suggest that the description of Tymoshenko’s fighting spirit in the
examples above have been used to highlight her "narcissist ambitions™ as journalists
spread the belief that all she wants is to gain absolute power (example 42). She
skilfully makes the impression of being the defender of underdogs and democratic
values (example 40). Examples 40, 41, 42 engender the message that she embodies
destructive rather than creative forces. Her military commands are a clever imitation
of involvement in the revolution which serves her self-advertising (43). Even though
there are narratives appreciating her stamina, endurance and decisiveness
particularly in comparison with Yushchenko's retraction and vagueness, such
passages tend to recast her determination as a proclivity to intimidation and

pugnacity.

6.4 Burning at the stake

The ability to be burnt at the sake for the happiness of Ukrainian people is also
a frequently developed topic in the discussion of Tymoshenko’s life. However,
ordeal by fire is often a twisted theme which reverberates in humorous overtones. In
example (44), the positive view of Tymoshenko as a martyr who is ready to sacrifice
herself for the sake of democratic ideals is counterbalanced by the reservations of

sceptics.

(44) Onnuu cuntarot umeHHo (Tumornenko—L.A.), a He npe3uaeHTa Bukropa

Omenko, "MoTopoM" W TIJIaBHBIM UAEOJOTOM "OpaH)KeBOM peBOMIONMU",
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aTaKoil ykpamHckoil JKaHHOW 1' ApK, rOTOBOM CrOpeTh 3a CUacTb€ POIHOU
crpanbl.  [Ilpyrme  BUAAT €€ KOBapHOM  MHTPUIAHKOM,  HCKYCHO
MaHUITyIMpyouen oapmu... [Some people regard her [Tymoshenko-L.A.]
rather than the president Yushchenko to be the engine and the main ideologist
of the Orange Revolution. She is a so-called Joan of Arc who is ready to burn
for the happiness of her country. The others view her as a conniving schemer
who manipulates people artfully...]
Examples 33, 28 also develop the topic of burning at the stake. However, example
44 illustrates that not all opinion holders share the view on Tymoshenko’s
martyrdom. Most often the theme of ordeal by fire was developed as a spoof.
(45) 1O. Tumomenko: "(FOwenxo u Auyxkosuu) Oymanu, umo OHuU
nO@6pdCbl6€l}0m Cnu4Ku 6 nooaicap Kpusuca...Ho OHU He NOHSIU OOHO20: YMO
(cmoponnuxu FOnuu Tumowenxo)-canamanopel, Komopwvie 3aKAIAIOMCA 8
amom ouaze u noxcape."
Kommenrtapuii: "Peuv, 6udumo, udem o peokom 6uoe YKPAUHCKUX
noaumu4eckux Auiepuy, Komopwvle 6 cjiydae onacrocmu om6paCb16ai0m He
xgeocm, a kocy."
[“Yulia Tymoshenko: “[ Yushchenko and Yanukovych] thought that they threw
more matches into the fire of the crises. They did not understand that the
supporters of Tymoshenko were salamanders who are invigorated in this fire
place.”

The comment: “Evidently what we are seeing is a rare species of Ukrainian
political lizard which drops its braid instead of its tail in case of danger.”]
Again, the narratives of ordeal by fire in Tymoshenko’s life often dismiss the validity
of comparison with Joan of Arc (45, 33). The examples create the impression that the
Russian press is shrewd enough to reveal the "propagandist purposes” of the forging
Joan’s of Arc image. It is interesting to note that Tymoshenko herself has been
reported to dismiss the comparison since she does not want to finish her life the way

Joan of Arc did.
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6.5 Functions of parallels and their negation

The similarities between Tymoshenko and Joan of Arc have not been denied in
the instances where the traits of the French heroine have a dubious downside. For
instance, journalists have enthusiastically commented on the commonalities between
the two women in terms of witchcraft, extrasensory skills as well as the aggressive
intimidation of opponents. On the other hand, skeptical writers have refuted
Tymoshenko’s willingness to sacrifice her life for the sake of her country and her
sufferings through use of irony, humorous contrasts and exaggeration of
Tymoshenko’s narcissist habits.

The mismatch between the two women has been often highlighted by many
journalists and bloggers but for different reasons. It is a common strategy of sceptics
and Tymoshenko’s opponents to dismiss the similarities and mock the promoters of
the image “Tymoshenko is a Joan of Arc”. . Compare the following example.

(46) Kak mokHO cpaBHuBarh TumormeHko ¢ JKaumnoit a1 Apk? Coscem

oouarenu. CBoe ums ITYCTb 3aBOCBBIBACT, d HC TYKHUM I10JIb3YCTCA. [HOW can

they compare Tymoshenko and Joan of Arc? What an insolence! Let her make
her own name rather than exploit those of others.]
If sceptics do not believe in the noble deeds and intentions of the Joan of Arc of
Ukraine, her supporters dismiss the comparison on different grounds. They argue
that Joan of Arc is a myth while Tymoshenko is a real and complex person rather
than an icon and a fictional character.

(47) ...s1 681 mpeamoden cpaBHuBarh KOnuio TUMOIIEHKO HE ¢ MHU(DUIECKOM

NaCTYIIKOW-BOUTENBHULIEH, a C peanbHOW HCTOpUYeckor ¢urypoir -

Hanpumep, ¢ Maprapetr Tatuep. XKenesnast Opuranckas jenu Ha OappHuKanax

HE CTOsUIa, HUKAaKUMH TTaCCHOHAPHBIMU CBOWCTBamMM He oOmamana. [I would

prefer to compare Tymoshenko not with the mythological shepherdess and

warrior but with a real historical figure--for instance, with Margaret Thatcher.

The iron lady of Britain did not stand on barricades and was not in possession

of any passionate qualities.]
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In example 47, the comparison with Margaret Thatcher who did not participate in
any physical confrontation flatters Tymoshenko more than the comparison with
mythological Joan of Arc. These examples show that the Russian press
accommodates different opinions on the same subject. The uniformity of views has
become a feature of the Soviet past. Nowadays ambivalent attitudes exemplify
heteroglossia (aka polyphony) in discourse (Bakhtin: 281). However, despite the
multiplicity of opinions in discourse, negative presentations of Tymoshenko’s deeds

prevail.

7. Conclusions

In this essay, the allusion to the historical name has been analysed as a tool of
construction of identity of a female public figure. It has been argued that the allusion
to Joan of Arc can evoke various role models such as martyr, female warrior/solder,
ascetic, strong and decisive personality, widely accepted celebrity, an example of
self-denial, mental disorders and so on. It is possible to suggest that, in other cultures,
the allusion can epitomise a saint or religious leader and other characteristics as well.
There were repetitive themes associated with her name such as aggression,
paranormal skills, heroic deeds and ordeal by fire. It is interesting that the fluidity of
imaginative features and interpretative categories allows for the extending of some
positive characteristics into their negative analogues. For instance, aggression can be
viewed as a predisposition to violent outbreaks and display of masculinity,
non-conformism as disobedience, conviction as wrong-headedness and fanaticism,
intuition as witchcraft and mental illness. The Russian press exploits the both sides
of the spectrum and manufactures positive and negative identities, through these
allusions.

In narratives on Tymoshenko, allusions invoke a scheme of events and
situations against which the identity of the former Prime Minister has been profiled.
The clashes between the life styles of the two women could either flatter or denigrate
Tymoshenko. The flattering motif can stem from the belief that Tymoshenko as a

real and complex person exceeds the virtue of a mythological character. The
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negation of their similarities presents Tymoshenko’s positive involvement in political
life of Ukraine as propagandist gimmicks. The accepted positive similarities between
the two women are usually delivered as an opinion from which the press distances
itself. The distancing technique allows the recasting of positive views into sceptical
assessments or negations of flattering claims. Therefore, a positively perceived name
is frequently used to construct a disparaging identity of a public figure. Hence, the
counting of the positively-laden expression “Joan of Arc” in this discourse theme
could lead to a misleading conclusion as the frequent use of flattering terms does not
signal affection or appreciation. Mistrust has been evoked through reversal of
positive associations. This qualitative study demonstrates that the identity created by
the press through this allusion is far from the archetype of female heroine.

Thus, the fact that so many people harbour hostility toward the former Prime
Minister of Ukraine is not surprising. The press supplies the audience with its own
creation—the distorted and grotesque image of the Ukrainian Joan of Arc. The
circumstances of Tymoshenko’s imprisonment and the purposes of her vilification

remain unattended or twisted.
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